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NEW ORGAN WILL MARK 
GRINNELL CENTENARY 


ORDER TO AEOLIAN-SKINNER 


Three-Manual Instrument Will Be 
Installed in Herrick Chapel at 
Iowa Institution in Time for 
Use in Fall of 1947. 


As one of the projects marking the 
celebration this year of the college’s cen- 
tenary, Grinnell College, Grinnell, Iowa, 
will have a new organ installed by the 
Aeolian-Skinner Organ Company, Presi- 
dent Samuel N. Stevens has announced. 
The organ will be ready for use in the 
fall of 1947. 

The three-manual instrument will have 
an unusual feature in the form of four 
32-ft. polyphonic bourdon pipes in the 
pedal organ in addition to the 16-ft. bour- 
don. The polyphonic pipes will each pro- 
vide three notes. There are in all 3,119 
pipes, in fifty-two ranks, with harp and 
chimes to be installed later. 

Installed in Herrick Chapel, the new 
organ will replace the present three- 
manual Kimball, which will be placed in 
the college’s prospective fine arts build- 
ing. The college music department is 
headed by Norman Goodbrod, the organ 
instructor is Hoyle Carpenter and Elbert 
Morse Smith is college organist. 

Stop specifications for the 
organ are: 


Grinnell 


GREAT ORGAN. 
Quintaten, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Fourniture, 3 and 5 ranks, 245 pipes. 
Tremolo. 

SWELL ORGAN. 
Gedeckt, 16 ft., 73 pipes. 

Geigen Diapason, 8 ft., 73 pipes. 
Chimney Flute, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Octave Geigen, 4 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 

Plein Jeu, 4 ranks, 244 pipes. 
Contra Hautbois, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 
Contra Dulciana, 16 ft., 61 notes. 
Viola, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 85 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
Dulciana, 4 ft., 78 notes. 
Nazard, 2% ft., 61 pipes. 
Piccolo, '2 ft., 61 pipes. 
Tierce, 1% ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN. 
Bourdon (polyphonic), 32 ft., 4 pipes. 
Contre Basse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 

Viola, 16 ft., 32 pipes. 
Quintaten (Great), 16 ft. 
Gedeckt (Swell), 16 ft. 
Spitzprincipal, 8 ft., 32 pipes. 
Flute (from Bourdon), 8 ft., 12 pipes. 
Gedeckt (Swell), 8 ft. 
Choral Bass, 4 ft., 32 pipes. 
Mixture, 3 ranks, 96 pipes. 
Posaune, 16 ft., 32 pipes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
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THE WOMAN ORGANISTS’ CLUB of 
troit presented Alexander Schreiner in 
& recital March 18 at the Central Meth- 
dist Church. Preceding the program a 
mer for 100 members and their guests 
Was given for Dr. Schreiner at the church. 
Following this Dr. Schreiner presented his 
Program before an enthusiastic audience 


' of 500 people from Detroit and nearby 
Cities, 
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Program of N. Y. Festival 


Following is the program for the golden 
anniversary year spring music festival of 
the American Guild of Organists, to be 
held in New York May 27 to 31, as far 
as it has been completed as this issue 
goes to press: 

Monday, May 27. 

4 p.m.—Recital by Richard Keys Biggs, 
organist of the Church of the Blessed 
Sacrament, Hollywood, Cal., at Grace 
Church. 

6:30 p.m.—Annual meeting and fiftieth 
anniversary dinner of the Guild at 
Schrafft’s Restaurant, Fifth Avenue at 
Forty-sixth Street. 

Tuesday, May.28. 

10 a.m.—Visit to the Frick Museum, 10 
East Seventy-first Street. 

4 p.m.—Recital by Claire Coci of the 
Oberlin Conservatory of Music at the 
Church of the Ascension, Fifth Avenue at 
Tenth Street. 

5 p.m.—Lecture. 

8:30 p.m.—Service at St. Bartholomew’s 
Church. Combined choirs and orchestra 
under the direction of Dr. David McK. 
Williams, F.A.G.O. (Admission by ticket. 
Mail requests to the Guild office, enclosing 
addressed stamped envelope.) 


Wednesday, May 29. 

10 a.m.—Guild pilgrimage to the Clois- 
ters, Fort Tryon Park. 

12 noon—Recital by Edwin Arthur 
Kraft, F.A.G.O., organist of Trinity Cathe- 
dral, Cleveland, Ohio, at Brick Church. 

4 p.m.—Lecture. 

5 p.m.—Recitat by E. Power Biggs of 
Cambridge, Mass., and string orchestra at 
St. Paul’s Chapel, Columbia University. 

8 p.m.—Service at the Cathedral of St. 
John the Divine under the direction of 
Dr. Norman Coke-Jephcott, F.A.G.O. 


Thursday, May 30. 

11 a.m.—Ascension Day services at 
Trinity Church. Choir and _ orchestra 
under the direction of Dr. George Mead, 
Jr., A.A.G.O. 

1 p.m.—Warden’s luncheon to deans and 
regents at the Cafe Savarin, Fiftieth 
Street and Lexington Avenue. 

2 p.m.—Meeting of the council with 
deans and regents in the choir-room at 
St. Bartholomew’s Church. 

4 p.m.—Recital by Clarence Watters, 
F.A.G.0O., of Trinity College, Hartford, 
Conn., at St. Bartholomew’s Church. 

8:30 p.m.—Recital by Flor Peeters, or- 
ganist of Malines Cathedral, Belgium, at 
Church of St. Mary the Virgin. 


Friday, May 31. 

10 a.m.—Tour of Radio City. 

12 noon—Recital by Dr. Robert Baker 
at Temple Emanu-El. 

4 p.m.—Lecture. 

5 p.m.—Recital by Claribel Thomson of 
Philadelphia at Calvary Church. 

8:40 p.m.—Guild theater party. 


MEMBERS OF A.G.0. AT BROADCAST MARKING JUBILEE 


BACH ORGAN WORKS ON AIR; 
E. P. BIGGS COMPLETES TASK 


The broadcast from the Harvard Ger- 
manic Museum in Cambridge, Mass., 
March 31 was especially noteworthy as 
marking the completion of the perform- 
ance of all of Bach’s compositions for the 
organ for millions of radio listeners from 
coast to coast by E. Power Biggs over the 
Columbia Broadcasting System. The guest 
artist was Phillip Kaplan, flutist. This 
program was presented by CBS in col- 
laboration with the noted American music 
patroness, Mrs. Elizabeth Sprague 
Coolidge. 

During the last fifteen months Mr. 
Biggs played his Bach programs from 
week to week. This was undoubtedly the 
first time such an ambitious undertaking 
has been broadcast. The compositions 
played numbered 288, including 155 cho- 
rale preludes, thirty preludes and fugues, 
and more than a hundred other works. 
Mr. Biggs figures that, if performed con- 
secutively, the pieces would take ahout 
twenty-four hours of playing time. 

Mr. Biggs estimates that the time he 
has spent in preparation over a period of 
twenty years amounts to 10,000 hours of 
practice alone, exclusive of study and 
research. 

The final program was specially fitting 
because it contained the concluding por- 
tions of Bach’s last composition, the un- 
completed “The Art of Fugue,” together 
with the last composition on which he 
ever worked—the chorale prelude “Before 
Thy Throne I Stand,” revised on his 
deathbed. 

ici eae, 
ORGAN BUILDERS MEET AND 
TAKE UP SUPPLY PROBLEMS 


The Associated Organ Builders of 
America held their annual meeting at the 
Shoreham Hotel in Washington, D. C., 
April 1, 2 and 3. Those present were rep- 
resentatives of the following firms: Aeo- 
lian-Skinner, Austin, Hillgreen-Lane, 
Moller, National Organ Supply, Organ 
Supply Corporation, Reuter, W. H. Reis- 
ner Manufacturing Company, Schantz 
and Spencer Turbine Company. Lewis C. 
Odell attended as secretary of the asso- 
ciation. 

After giving attention to routine mat- 
ters of the organization, the group met 
with the various agencies of the Civilian 
Production Administration in order better 
to evaluate the material supply problem 
and to take such steps as were deemed 
necessary to improve this critical situa- 
tion. 


HONOR NORMAN LANDIS 
ON GOLDEN JUBILEE 


FETED AT FLEMINGTON, N. J. 


Presbyterian Church Pays Tribute at 
Reception and Service Marking 
Fiftieth Anniversary—Gift of 
$1,000 Presented. 


Norman Landis’ fiftieth anniversary as 
organist and director of music of the Pres- 
byterian Church of Flemington, N. J., was 
celebrated’March 15 and 17 by the church 
and community in a manner to demon- 
strate the high regard for Mr. Landis 
and for the influence he has exerted in 
the course of half a century. Commenc- 
ing with a reception March 15 in the 
chapel, which was attended by several 
hundred of his fellow parishioners and 
guests from far and near, continuing 
through the anniversary service Sunday 
morning and culminating in the presenta- 
tion of Stainer’s “Crucifixion” by a chorus 
of seventy-three before a congregation 
which packed every available space in 
the church, the anniversary was a memor- 
able event in Flemington’s history. 

Master of ceremonies at the reception was 
3ergen Carter, Jr., who was also general 
program chairman. Mr. Carter expressed 
the esteem of members of the choir, of 
the church and of the community for Mr. 
Landis. Mr. Carter in turn introduced 
the Rev. Sargent Bush of Abington, Pa., 
former pastor of the church. Mr. Bush 
spoke of the fine Christian character of 
the guest of honor and of the value of 
the music to the spiritual life of the 
church. He recalled the help and assis- 
tance he had received from Mr. Landis 
in all matters pertaining to the church 
as an elder since 1914 and since 1922 as 
clerk of the session. 

The Rev. Kenneth Magner, moderator 
of the Presbytery of New Brunswick, 
brought greetings from that body. The 
Rev. Edward C. Dunbar, pastor of the 
Baptist Church, extended greetings from 
that congregation and the community at 
large and the Rev. Marshall Harrington, 
recently interim pastor, supplemented re- 
marks of the Rev. Mr. Bush in testifying 
to the inspiration he had received from 
Mr. Landis and the work of the choir. 
The Rev. Dr. John F. Jansen, new pastor 
of the church, extended greetings and 
best wishes from the congregation. 


Turning from the serious toa humorous 
note, Mr. Carter presented Mrs. George 
See, the former Barbara Landis, who re- 
called that on the occasion of her father’s 
fortieth anniversary, when the choir gave 
him a dinner, she had been prevailed upon 
to present a “life with father” sketch. 
Mrs. See said she had been asked to 
repeat the former epistle, but had made 
some alterations, bringing it up to date. 
One of the highlights of her talk was the 
story of how the slightly-built musician 
was, in his youth, the captain of an un- 
beaten college football team at Dickinson 
College, which numbered among its vic- 
tims the famous Carlisle Indians. 


The guest of honor acknowledged the 
cooperation of the six pastors under 
whom he has served since 1896, and 
closed with a tribute to his wife and his 
mother. 

Mr. Landis found in front of his plate 
at the table an envelope containing a 
$1,000 bill—the anniversary gift of mem- 
bers of the congregation and friends. 

In spite of unpleasant weather a large 
congregation turned out Sunday morning 
for the anniversary service. A ceremony 
had taken place in the primary depart- 
ment of the Sunday-school just previous 
to the service, when the children made 
Mr. Landis a present of $7 which they 
had contributed from their savings. A 
poem written for the occasion was read 
and “Sonny” Rockafellow, son of Mr. 
and Mrs. Lester Rockafellow, made the 
presentation speech, specifying that the 
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gift is to be used for a penknife as a 
memento of the anniversary. 

Featured at the morning service was 
music composed by Mr. Landis, the first 
of the anthems being “Upward Where 
the Stars Are Burning.” The second 
anthem was Mr. Landis’ “Sing and Re- 
joice,” written in 1941. The prelude was 
one of Mr. Landis’ best-known works, 
inspired by the surroundings of his boy- 
hood home at Carlisle, Pa., entitled “The 
Mountains.” For the postlude he used 
his Toccata in D minor, composed in 
1945. 

Dr. Jansen entitled his sermon “The 
Christian Song.” He paid a high tribute 
to Mr. Landis. The church program 
epitomized the pastor’s remarks as 
follows: 

“The fiftieth anniversary of Mr. Nor- 
man Landis as the organist and choir- 
master of our church is indeed a day of 
thanksgiving for us all. Through the 
years we have been richly blessed in his 
inspired ministry of music as in his de- 
voted Christian life. We are deeply 
grateful and we would express to him and 
Mrs. Landis our loving appreciation and 
pray for them God’s continued blessing.” 

Mr. Landis was born in Carlisle, Pa., 
and spent his boyhood in that community. 
He was graduated in 1894 from Dickin- 
son College, where he majored in elec- 
trical engineering. Upon graduation, how- 
ever, he decided to study music and went 
to New York, where he became an organ 
pupil of the late De R.: Huntington 
Woodman and studied theory and com- 
position with Harry Rowe ,Shelley and 
Dudley Buck and piano with Caia Aarup. 

March 15, 1896, Mr. Landis went to 
Flemington as organist of the Presbyte- 
rian Church, succeeding the late Robert 
Bell. In addition to his regular duties 
as organist, Mr. Landis has given hun- 
dreds of recitals and has actively promoted 
choral singing. His compositions include 
twenty-two anthems, forty-three organ 
numbers, twenty songs, two suites, two 
sonatas and one cantata. 


* 

HERBERT E. HYDE RESIGNS 
FROM ST. LUKE’S IN EVANSTON 
After a service of twenty-six years 

Herbert E. Hyde, Mus.D., has resigned 

as organist and choirmaster of St. Luke’s 

Episcopal Church, Evanston, effective 

May 15. Thomas Matthews, organist and 

choirmaster of the Church of St. Martin- 

in-the-Fields, Philadelphia, has been ap- 
pointed as successor to Dr. Hyde. 

Mr. Matthews also has been appointed 
director of music and lecturer in church 
music at Seabury-Western Theological 
Seminary, Evanston. 

The change at St. Luke’s, one of the 
largest and most prominent parishes in 
the United States, follows the calling of 
a new rector, the Rev. Edward Taggard, 
and a change in the musical policies of 
the church. The mixed choir, which has 
established a reputation by its work, will 
be replaced with a boy choir. Father Tag- 
gard has brought with him as his as- 
sistant the Rev. Joseph Barnes Williams, 
who was his aid in his former parish at 
Pelham Manor, N. Y. 

Dr. Hyde has been a prominent figure 
in the music of the Episcopal Church in 
Chicago for about forty-five years, hav- 
ing begun as a young boy when he was 
appointed to the position at the Church 
of the Ascension. Later he was at St. 
Peter’s before going to Evanston. He 
studied organ with Harrison M. Wild in 
Chicago and Joseph Bonnet in Paris. Dr. 
Hyde holds a position in the public school 
system of Chicago and is conductor of 
the glee club of the Chicago Association 
of Commerce. 

Mr. Matthews was born in Utica, N. Y., 
April 1, 1915. He was a choir boy and 
later assistant organist under Dr. Coke- 
Jephcott at Grace Church, Utica. When 
Dr. Coke-Jephcott was appointed organist 
and choirmaster of the Cathedral of St. 
John the Divine in 1932 Mr. Matthews 
was appointed his assistant. He was ap- 
pointed organist and choirmaster of the 
Church of St. Martin-in-the-Fields, Chest- 
nut Hill, Philadelphia, in December, 1937. 

During the war Mr. Matthews was a 
chaplain’s assistant for two and a half 
years in the navy. His last eighteen 
months in the service were spent at Great 
Lakes, where he had charge of the Blue- 
jacket Choir and played and conducted 
the Sunday morning broadcasts. He was 
discharged from the navy last December 
and returned to St. Martin’s Church. 

Mrs. Matthews is the former Mary 
Wolcott Newberry of Milwaukee, and 
Mr. and Mrs. Matthews have one child, 
Sarah Allis. 
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MOTHER GEORGIA STEVENS, 
HEAD OF PIUS X SCHOOL, DEAD 


Mother Georgia Stevens, known to 
church musicians the country over through 
her career of thirty years as director of 
the Pius X School of Liturgical Music, 
died March 28 at the Manhattanville Col- 
lege of the Sacred Heart in New York. 

Mother Stevens was a native of Boston 
and was educated at Mrs. Gillian’s School 
in Newport, R. I., and the Convent of the 
Sacred Heart in Providence. She studied 
the violin in Boston and at the Hoch 
Conservatorium, Frankfurt-on-the-Main, 
Germany, and continued her musical edu- 
cation with Charles Martin Loeffler, the 
composer. She joined the Roman Cath- 
olic Church in 1895 and later entered the 
Society of the Sacred Heart in Albany. 
Afterward she went to England, and in 
1914 made her profession in Belgium. 

Mother Stevens began her work at 
Manhattanville after the outbreak of the 
first world war. She was principal of the 
Father Young Memorial High School 
and conducted the daily rehearsals of the 
Pius X Choir. 

Among the publications which she 
brought out in connection with her work 
were “The Tone and Rhythm Series,” in 
six volumes, for the elementary grades: 
several teachers’ manuals and a book of 
medieval and renaissance choral music. 
Her methods of teaching were widely 
adopted. 

Surviving are two sisters—Mrs. Gard- 
ner Coolidge of Boston and Miss Isabel 
Stevens of West Chazy, N. Y. 


MARRIOTT PLAYS LATEST 
DUPRE WORKS AT THE U. OF C. 


Sunday afternoon organ recitals in 
Rockefeller Memorial Chapel, University 
of Chicago, were resumed April 14 at 
4:30 with the American premiere of 
Marcel Dupré’s wartime compositions, 
“Celestial City of Jerusalem” and “Be- 
fore the End of Day.’ Frederick Mar- 
riott, the chapel organist and carillon- 
neur, gives the first four recitals, through 
May 5. Mr. Dupré composed the two 
works which Mr. Marriott played for the 
first time in the United States during 
the German occupation. The score was 
brought to Chicago by a serviceman. 

The remainder of the program for 
April 14 was as follows: Purcell’s Trum- 
pet Tune and Air, Bach’s Fantasie in G 
major, Bach’s “O Man, Bemoan Thy 
Grievous Sin,” Mr. Marriott’s “Cathedral 
at Night’ and Bonnet’s “Rhapsodie 
Catalane,” with pedal cadenza. 

Guest organists will give the weekly 
concerts after May 5. 

SS 

THE CHOIR AND SOLOISTS of §&t. 
Paul's Episcopal Church, Rochester, N. Y., 
under the direction of Harold Gleason, 
organist and choirmaster, presented Bach’s 
“Passion according to St. Matthew” Sun- 
day afternoon, April 7 


WILLIAM A. GOLDSWORTHY 
RETIRES FROM N. Y. CHURCH 


After having served for twenty years 
as organist and choirmaster of the Epis- 
copal Church of St. Marks-in-the-Bou- 
werie, New York City, William A. 
Goldsworthy retired on Easter Day. He 
will be succeeded by J. Wellington Stew- 
art, who has been head of the depart- 
ment of music at St. Lawrence Univer- 
sity, Canton, N. Y. 

Mr. Goldsworthy is nationally promi- 
nent as a one of church music. 





IN THIS MONTH’S ISSUE 








Broadcast by Boston Symphony in 
honor of fiftieth anniversary of Amer- 
ican Guild of Organists is marked by 
impressive ceremony in New York. 

Service at St. Thomas’ Church in 
New York is another important event 
in jubilee program. 

Norman Landis is honored on 
fiftieth anniversary at Presbyterian 
Church of Flemington, N. J. 

Grinnell College, in Iowa, is to have 
a new Aeolian-Skinner organ to mark 
the college’s centenary. 

Tri-state convention of A.G.O, 
chapters is held in Memphis and recital 
by Virgil Fox is a feature. 

Analysis of Cesar Franck’s Chorales 
by Charles Tournemire, based on his 
study with Franck, is translated for 
THE Diapason by Gilman Chase. 
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THE VAN DUSEN ORGAN CLUB met 
April 8 in the organ salon of the Amer- 
ican Conservatory of Music to hear a 
recital by student members. The program 
included: Pastorale and “Caprice He- 
roique,” Bonnet (played by Judith Berg- 
lof); “When We Are in Deepest Need,” 
Bach (played by Edith Rentner) ; Adagio, 
Sixth Symphony, Widor (Edith Haensler) ; 
Prelude and Fugue on “Bach,” Liszt 
(Mrs. Jeane Slusser) and Allegro and 
Adagio, Sonata 1, Mendelssohn (Peter 
Fyfe). April 22 the club presented three 
of its members—Miss Hope Hilton, Miss 
Julia Jones and Kenneth Parrott—in a 
recital at the Second Presbyterian Church, 
Monday evening, May 6, the club will 
welcome members who have been released 
from the armed services at a reception in 
the organ salon of the American Conser- 
vatory of Music. A program of organ 
music will be played by the returned serv- 
ice men. 











EASTMAN scl 


Summer 


CATHARINE CROZIER 


Special Course in 


master works 


Eastman School of Music 





June 24 _ 


Lecture - recitals including 


Classes in Organ Teaching Methods 
and Service-Playing 


Private Instruction 


For information address: 


Arthur H. Larson, Secretary 


OOL OF MUSIC 


Session 
August 2 


HAROLD GLEASON 


Organ Repertoire 


of all periods 


Rochester 4, New York 
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Dr. Healey Willan, 
Noted Canadian, on 
Visit to Pennsylvania 


By CHARLES A. H. PEARSON 
[Acting Head, Department of Music, Car- 
negie Institute of Technology.] 

Dr. Healey Willan, distinguished Ca- 
nadian organist and composer, played a 
recital April 12 at St. Stephen’s Church, 
Sewickley, Pa. This program was made 
possible through the generosity of the 
rector, wardens and vestry and the en- 
thusiastic and energetic planning of Julian 
R. Williams, organist and choirmaster. 
The Western Pennsylvania Chapter of 
the American Guild of Organists at- 
tended, as did music-lovers from near and 
far. Dr. Willan is organist and choir- 
master at the Church of St. Mary Mag- 
dalen in Toronto and is a member of the 
faculty of the University of Toronto. As 
one of the most eminent composers of 
North America his visit was an event of 
prime importance. 

The program fell neatly into three 
grand divisions, of which the first was 
devoted to the music of Bach. The cho- 
rale prelude “We All Believe in One 
God, Creator,” the so-called “Giant 
Fugue” from part 3 of the “Klavieriibung,” 
was preceded by the playing of the ex- 
tended chorale upon which the cantor of 
Leipzig had based his work. There fol- 
lowed two of the loveliest of the great 
chorale preludes, “Now Come, Thou 
Saviour of the Gentiles,” and “Deck 
Thyself, My Soul, with Gladness,” the 
group ending with the massive Prelude 
and Fugue in C major. It was essentially 
the music of Bach as a church musician 
which we heard and it was played with 
great sympathy and sincerity. 

The second portion of the recital was 
made up of works by British and Cana- 
dian composers—a dreamy Rhapsodie by 
Howells, the quaint Folk-tune by Whit- 
lock and the same composer’s delicate 
Scherzo, all of which made delightful 
use of the more delicate voices of St. 
Stephen’s organ. Arthur Egerton’s fine 
Prelude-Improvisation on the Latin hymn 
for Advent, “O Come, O Come, Em- 


manuel,” with its bold and stirring modal 
harmonies, was played with breadth and 
authority. 

In the concluding section of the pro- 
gram Dr. Willan performed four of his 
own compositions. It is always an ex- 
perience to hear a composer play or 
conduct his own works and reveal to us 
their inmost values. What a joy it would 
be to hear Bach, for example, set forth 
his real intentions in the interpretation of 
a piece which is still the subject of con- 
troversy among authorities! The Epi- 
logue and the chorale prelude on “Puer 
Nobis Nascitur’ were deeply imbued 
with the mvstic spirit which pervades Dr. 
Willan’s church music, while the Scherzo 
led us to a more playful if not frankly 
secular mood. 

The final number was one of the 
noblest organ compositions of our cen- 
tury, the Introduction, Passacaglia and 
Fugue, an imposing and difficult work 
which breathes the true spirit of the great 
masters of the strict forms and is worthy 
of a secure place among acknowledged 
masterpieces for the organ. 

Prior to his recital Dr. Willan lec- 
tured on the Tudor composers, on whose 
music he is an authority. 
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HEEREMANS AS CONDUCTOR 
AT COLLEGE IN NEW YORK 


Harold Heeremans, F.A.G.O., has been 
transferred to Washington Square Col- 
lege, New York University, where, in 
addition to teaching harmony and coun- 
terpoint, he is conductor of the Washing- 
ton Square College chorus and orchestra. 
Professor Philip James is chairman of 
the department of music at Washington 
Square College and head of the depart- 
ment of music in the graduate school of 
New York University. 

The chorus and orchestra were to give 
the following program at the university 
on the evening of April 30: 

Chorus—“‘Alleluia.””’ Randall Thompson : 
“Fain Would I Change That Note,” 
Vaughan Williams; “Waltzing Matilda” 
(Australian song arranged by Thomas 
Wood). 

Orchestra—Overture to “Rinaldo,” Han- 
del; “Concerto Grosso,’ Op. 6, No. 2, 
Corelli. 

Chorus and Orchestra—Cantata No. 4 
(complete), Bach; “Polovetzian Dances” 
(“Prince Igor’), Borodin. 














The Wellesley Conference School of Music 


WELLESLEY COLLEGE, MASS. 
from June 24 to July 3, 1946 


FACULTY 





William Strickland 


Paul Callaway 


Harold Friedell 


Lawrence Apgar 


Special Lecturers: 


Evangelist, Boston. 


CONDUCTING. 


LAWRENCE APGAR. 


Street, Boston, Mass. 
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Former Faculty Member, U. S. Army Music School, Fort Myer, Virginia. 


Organist and Choirmaster, National Cathedral, Washington, D. C. 


Organist of Calvary Episcopal Church, New York City; Faculty Mem- 
ber, Juilliard School of Music and Union Theological Seminary. 


Organist of Trinity Church, Newton, Mass. Former Director of St. 
Dunstan’s School, Providence, R. I 


Francis W. Snow, Mus.D., Organist and Choirmaster of Trinity Church, 
Boston; H. Everett Titcomb, Choirmaster of Church of St. John the 


Courses in THE HISTORY OF CHURCH MUSIC, PROBLEMS OF 
THE PRESENT-DAY CHURCH CHOIR, ORGAN REPERTORY and 


MR. CALLAWAY will be available for private ORGAN LESSONS. 

THE CONFERENCE CHORUS will sing in a concert of CONTEMPOR- 
ARY AMERICAN MUSIC, assisted by a String Orchestra from the Boston 
Symphony, E. POWER BIGGS, Guest Organist. 

ORGAN and CARILLON RECITALS BY PAUL CALLAWAY AND 


Registration Fee $10.00. Board and Room $30.00. Inquiries for further in- 
ormation should be addressed to Miss Beatrice Hamilton, Registrar, 1 Joy 


Dean 


Organist to the Conference 
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THE PITMAN CHEST 


is the most efficient means yet devised for controlling organ 
pipe tone. 


= 








The magnets shown in the bottom picture control the first, 
or primary, action, which has to do with the notes on the chest. 
Thus all the pipes on low C or C sharp might work from this 
action. The air pouches for this control are immediately above 
the magnet blocks. 


The stop selection is managed by the small pitman shown 
in the top picture. The position of these diminutive valves 
determines which of the pipes on that particular note shall 
speak. 


The pouches for controlling the wind into the pipe are placed 
immediately above the pitman valves and just below the 


pipe foot. 


The bottom picture shows a chest before the top boards 
which hold the pipe foot are put in place. 


The sensitiveness of this action depends upon its precision 
construction and regulation. 


AEOLIAN- SKINNER 
ORGAN COMPANY 


Inc. 
G. Donald Harrison, President 
William E. Zeuch, Vice-President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member of the Associated Organbiulders of America) 
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Glimpse of Anthems 
Recently Published; 
Much Good New Music 


By HAROLD W.THOMPSON,PH.D.,L.A.D. 


There are a number of really good 
anthems to be mentioned, as well as a 
larger number that will not be mentioned. 
One with a noble text from the “Sarum 
Breviary” and music of dignified contra- 
puntal interest is Jean Pasquet’s “O God, 
Author of Eternal Light” (Edwin H. 
Morris & Co., New York). This runs to 
eight pages of not difficult music, with 
accompaniment; it can be sung by a 
quartet as well as by larger choirs and is 
useful whenever praise is to be sounded 
to God. It will become a favorite. 

“Lines,” by Richard Bales, is one of the 
new “Contemporary Choral Series” edited 
by William Strickland (Gray). The poem 
by Louise Haskins is an impressive one 
for the new year. The music is easy but 
expressive, dedicated to the army music 
school choirs. This is only four pages in 
length. It is to be sung slowly and in 
free rhythm; the accompaniment adds 
something. 

Another anthem with dramatic force is 
“The Storm on Lake Galilee’ (Gray), 
by Myron J. Roberts, an accompanied 
number in six pages which comes as 
anthem and also as an antiphon. The text 
is from St. Luke. Again any sort of 
choir singing SATB can be used, and 
there is opportunity for a baritone soloist. 

Dr. Eric DeLamarter’s “O Thou Eter- 
nal One” (Gray) is an admirable anthem 
which also has an edition as an antiphon. 
The anthem is only four pages in length 
and is unaccompanied, with a few divi- 
sions. The text makes it excellent for 
Unitarian use. 

One of the best recent anthems from 
England is Harold C. Lake’s “Love, Unto 
Thine Own Who Camest” (Novello), ac- 
companied and six pages in length. The 
moving text, adapted by Robert Bridges, 
is suitable for saints’ days and for em- 
phasis upon the acceptance of Christ by 
men everywhere. 

Appropriate for celebrations of peace 
and of international unity is “Hymn of 
Brotherhood” (Gray), freely arranged as 
an anthem by Vaughan Ramsey from an 
ancient Dutch melody. This is accom- 
panied and easy. A spirited and dignified 
performance could be very impressive. 

I am sorry that I did not receive in 
time to review for Lent an anthem called 
“Upon a Hill” (Flammer), by Lois 
Townsley (arranged by Wallingford 
Riegger). The subject is Christ and the 
two thieves. Remember this for Holy 
Week next year. There are editions for 
SATB and for SAB. 

An unusual text is “When There's 
Love at Home” (Presser), with music 
by John H. McNaughton (arranged by 
William Baines), that suggests a Scottish 
folksong. The idea is that God smiles 
when there is love in a home—this is a 
sort of “heart-song.” There is a soprano 
solo and an S-A duet. I do not recall any 
other treatment of this subject for anthem 
use. 

Among recent anthems by C. Albert 
Scholin is a resonant one for the St. 
Louis Public High School Chorus called 
“Great Is the Lord” (Hunleth). It is in 
eight parts and may be sung with or 
without accompaniment. 

W. B. Olds arranges a number of 
hymn-anthems for choir, multiple choir, 
or choir and congregation (Hall & Mc- 
Creary). Among these are “Jesus, Sa- 
viour, Pilot Me,” “A Mighty Fortress Is 
Our God” and “The King of Love My 
Shepherd Is.” 

Some of the early songs of Geoffrey 
O’Hara are remembered and still widely 
used. Kenneth Downing has arranged as 
an anthem “Thanks” (G. Schirmer). It 
is accompanied and five pages in length. 

Novelio & Co. are bringing out a series 
of Negro spirituals edited by Malcolm 
Sargent. “Lis’en to de Lam’s” is for 
double chorus; “Little David, Play on 
Yo’ Harp” stays in four parts; “All 
God’s Chillun” has a few divisions. You 
might like these for choir concerts. 

There are innumerable anthems on “Ye 
Watchers and Ye Holy Ones.” Frederick 
C. Schreiber has a new one called “AI- 
leluia” (Gray), accompanied and with a 
soprano soloist singing a florid and effec- 
tive descant. 

Some other recent editions are: 

Adams-Page—“The Holy City.” T. 
(Ditson.) 

Dvorak-Hesch—“God Is My Shepherd.” 





FLOR PEETERS HERE FOR AMERICAN RECITAL TOUR 





Fior PEETERS, THE BELGIAN organist 
and composer, who has arrived in the 
United States for a recital tour, will be 
presented before a Chicago audience on 
the evening of May 8 at Rockefeller 
Chapel, University of Chicago. Mr. 
Peeters, whose works have had an in- 
creasing vogue among American recital- 
ists, is to play the following program: 
Prelude and Fugue in D major, Bach; 
“Deux Maitres Anciens Neerlandais” 
(Aria, J. B. Loeillet, and Adagio, J. H. 
Fiocco) ; “Fugue Modale,” Buxtehude; 
Chorale in A minor, Franck; Intermezzo, 
Widor; Berceuse, Vierne; Impromptu, 
Vierne; “Rhapsodie Flamande,” Peeters. 

Mr. Peeters is professor of organ at 
the Royal Conservatory of Ghent, Bel- 
gium, and a professor at the Royal Con- 
servatory of Tilbourg, Holland, and or- 
ganist of the Metropolitan Cathedral of 
Belgium in Malines. 

The recital will begin at 8:15 and is 
another contribution of the University 
of Chicago to the promotion of an in- 
terest in organ music, there being no 


admission charge. 

Recital dates for Mr. Peeters to date 
are announced by Bernard R. La Berge 
as follows: 





April 17—Curtis Institute of Music, 
Philadelphia. 

April 22—St. George’s Cathedral, Kings- 
ton, Ont. 


April 24—Princeton University Chapel, 
Princeton, N. J. 

April 29—Immaculate Conception 
Church, Boston. 

May 1—Vassar College Chapel, Pough- 
keepsie. 

May 5—Military Academy Chapel, West 
Point, N. Y. 

May 10—Toledo Museum of Art Peri- 
style, Toledo, Ohio. 

May 12—St. Aloysius’ Church, Detroit. 

May 14—Oberlin Conservatory of Music, 
Oberlin, Ohio. 

May16—Carnegie Hall, Pittsburgh. 

May 20—Montreal. 

May 23—National Cathedral, Washing- 
ton, D. C. 

May 30—Church of St. Mary the Virgin, 
New York. 

June 2—Art Museum, Worcester, Mass. 











Bits for alto solo. Good. (Ditson.) 
Handel-Page—“Holy Art Thou (Lar- 
go),” from “Xerxes.” For SAB. (Ditson.) 
Mendelssohn-Miles—“Lord, Keep Us 
Steadfast.” Melody from Third Organ 
Sonata. (Ditson.) 
Mendelssohn-Gordon—‘‘The Lord Is My 
Shepherd.” For SAB. Melody from ‘“Mid- 
summer Night's Dream.” (Schmidt.) 


Easter Anthems 


“Easter Passacaglia,” by Wallingford 
Riegger (Flammer), with editions for 
SATB and SAB, is a clever idea well 
worked out. A passacaglia theme is in- 
troduced and carried through against 
“Ye Watchers and Ye Holy Ones.” Ralph 
Marryott’s “Joy Comes with Easter” 
(Ditson) is effective, even if it does use 
the minor—which I usually dislike at 
Easter. Flammer has a new edition of 
that old warhorse, Vincent’s “As It Be- 
gan to Dawn,” edited by Riegger. 
Women, Men 


For women’s voices there are two new 
editions of lovely carols collected by J. J. 
Niles (G. Schirmer)—‘The Seven Joys 
of Mary” and “Jesus the Christ Is Born,” 
both for SSAA unaccompanied. 

William Blake’s “Little Lamb, Who 
Made Thee” (G. Schirmer) has a most 
attractive setting by Amy Worth, ar- 
ranged by Kenneth Downing for SSA 
accompanied. The melody is_ slightly 
reminiscent of the French-Canadian folk- 
song “Sainte Marguerite,” and none the 
worse for that. You will like this for 
Christmas or for a charming encore at 
a choir concert. It appeared late in 1945. 
You might like also some of these: 

Baines—“Be Glad in the Lord.” SA. 
Easy. ( Presser.) 

Dvorak-Baird—“God Is My Shepherd.” 
SA. (G. Schirmer. ) 

Gordon—‘“‘Remember God's 
SA. Easy. (Schmidt.) 

Howell, Charles T.-Page—“By the Wa- 
ters of Babylon.” SSA. S solo. Easy. 
( Ditson.) 

For men Arkadelt’s “Ave Maria (Lord 
God Almighty)” has had yet another edi- 
tion (Ditson), by Russell Hammar for 
unaccompanied performance. 

For the Episcopal Service 


By all odds the best number of this 
type is a “Jubilate Deo” by Claude Means 
(Gray). This short modal setting is one 


Goodness.” 


of the best I have seen for years. It is 
to be sung in unison. 

Mabel S. King has a “Deus Miserea- 
tur” in C (Elkan-Vogel), written for a 
choir festival in Pittsburgh; this is well 
above the average. James Houston Spencer 
has a Communion Service in D (short) 
distributed by C. Fischer as a leaflet—a 
curious procedure, but the music is clear 
and interesting. Ibbotson’s “Mass to All 
Souls” (Flammer) is for SA accom- 
panied; it has no Credo. 


Books of Anthems 

“Singing Children of the Church” is a 
set of about twenty numbers in unison 
or two parts composed or arranged by 
Rob Roy Peery (Presser), beginning 
with a good arrangement of “Beautiful 
Saviour” and including “Ye Watchers” 
under a different title. 

“Twenty Classic Anthems” for mixed 
voices is a collection compiled by Dr. 
James Allan Dash (Ditson). This is a 
very good selection of works by the best 
composers from Bach to Goss, all easy 
or at most of medium difficulty. Four 
Russian anthems are included, and the 
set lists for only 60 cents. 

Sacred Vocal Solos 

The best of these is Dr. Thiman’s 
“Thou Wilt Keep Him in Perfect Peace” 
(Gray) for high voice, a beautiful short 
number in supple five-four time. I like 
well also another short solo, by Allanson 
G. Y. Brown, “Sabbath Morn” (Parnasse 
Musical, Lachute, Quebec); this is for 
medium voice. 

The following “heart-songs” may inter- 


ee 
est some of my readers: Vanderpool] “y 
Made My Heart a Temple,” high (Pres. 
ser) ; Roberts, “He Cares for Me,” me. 
dium or high (Presser) ; Seymour, “God's 
Child,” medium voice, and “Behold, | 
Stand at the Door,” low (C. Fischer), 
Organ Solos 


Of the more serious compositions | 
like best Maekelberghe’s “De Profundis 
Clamavi” (Gray) which—sur prisingly— 
is fairly easy and thoroughly idiomatic. 
If you want some pretty little pieces | 
suggest “The Pines” (Ditson) by Mat- 
thews; “White Orchids,” a bridal prelude 
by J. F. Cooke arranged by C. Kohl- 
mann (Presser) ; “Autumnal Beauty,” by 
W. A. Wolf (Presser) ; and “The Lord's 
Prayer,” by Malotte (G. Schirmer), 

There is a new duet by Clifford Dema- 
rest for organ and piano; it is called 
“Air Varie’ (Gray) and is like his 
previous pieces in this form. 

I recommend warmly “Harmony at the 
Keyboard” by Willard I. Nevins and Viola 
Lang (Gray). It has 348 original exam- 
ples and sixty-four basses and melodies 


drawn from the tunes of Bach and other ° 


early composers. The student begins with 
the primary chords and goes through 
simple modulations. The book can be 
used in connection with any standard 
treatise and should certainly aid in devel- 
oping fluency in harmonization at the 
keyboard. I wish that I had had it when 
I was beginning. 

Let me mention in conclusion the no- 
table series of “Masterpieces of Organ 
Music” being edited by Norman Henne- 
field (The Liturgical Music Press, Inc. 
New York). Among the more recent 
issues are volumes of fantasias (including 
one by Gibbons), a set of Hassler and 
one by Praetorius, whom most of us 
know only from a few carols. 


THREE-MANUAL WICKS ORGAN 
DEDICATED IN STURGIS, MICH. 


A three-manual organ built by the 
Wicks Organ Company for St. John’s 
Episcopal Church in Sturgis, Mich., was 
dedicated on the afternoon of Palm Sun- 
day, with Arthur Thomas, A.A.G.O., or- 
ganist and choirmaster of St. John’s, at 
the console. Bishop Whittemore blessed 
the instrument. Mr. Thomas presented 
the following program: March on a 
Theme from Handel, Guilmant; Andante 
Cantabile, Tschaikowsky; “Water 
Music,” Handel; “Will-o’-the-Wisp,” 
Nevin; Trumpet Voluntary, Purcell; 
Chorale Prelude, “O Sacred Head,” 
Bach; Toccata and Fugue in D minor, 
Bach; “And Twilight Came,” Athos; 
“Thou Art the Rock,” Mulet. 

The organ is one of seventeen ranks 
and a total of 1,284 Pipes. 


CAN YOU BEAT THIS RECORD 
BY ERNEST H. SHEPPARD? 


Ernest H. Sheppard of Plainfield, 
N. J., composer of a hundred organ num- 
bers and anthems and a Lenten cantata, 
“Calvary,” has just played his two-thou- 
sandth consecutive service at Second 
Church of Christ, Scientist, Brooklyn, 
N. Y., where he has been organist for 
the last thirteen years. This record in- 
cludes every Sunday without his allotted 
vacation. : 

Having begun his first church service 
in York, England, forty-four years ago, 
at the age of 13, Mr. Sheppard has now 
completed 6,000 services, with only three 
Sundays away from the organ bench. . 

It would be interesting to know if this 
record (without vacation) can be dupli- 
cated. 
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A PROGRAM of CHORAL music was 
given at the West Presbyterian Church 
of Binghamton, N. Y., March 31. Miss 
Elizabeth Britton, L.R.A.M., who is min- 
ister of music of the church, was at the 
organ directing the choir. For the prelude 
and postlude Miss Britton played Men- 
delssohn’s Sixth Sonata. 




















The Van Dusen Organ Club presents 


Edward Eigenschenk, Mus. D. 
in Organ Recital, Monday, May 20, 8:15 P.M. 


Kimball Hall 
Tickets—$1.20 (incl. tax); Mail Orders: Miss Cordelia Ferber, 1409 W. Warner Ave. 
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JEAN SLATER APPEL 


Jean SLaTer AppeL, the Washington 
organist, has undertaken a task that will 
prove of interest and value to all organ- 
ists in preparing an “Index of Chorale 
Preludes.” So far she has listed more 
than 5,000, by over 800 composers. One 
wonders whether many organists realized 
the vast wealth of material of this kind 
at their disposal. As reported in the April 
issue of THE Diapason, Mrs. Appel was 
on the air March 3 with a half-hour talk 
on chorale preludes, illustrated with re- 
cordings of her playing at the Washing- 
ton Chapel of the Church of Latter-Day 
Saints. The program was sponsored by 
Sigma Alpha Iota, the national music 
fraternity. 

During the war Mrs. Appel was en- 
gaged in nursing service for the National 
Red Cross and since February, 1945, has 
been connected with the National 
Academy of Sciences Medical Research 
Council. 

Mrs. Appel was graduated in 1928 from 
Vassar College, where she majored in 
music and studied organ with E. Harold 
Geer. Two years later she received a 


master’s degree from Columbia Univer- 
sity after study in organ with Charles H. 
Doersam and composition with Seth 
Bingham. In 1932 she won the Victor 
Baier fellowship in church music at Co- 
lumbia. From 1931 to 1934 she spent in 
study in Europe, taking organ in Vienna 
with Karl Walter, organist of St. 
Stephan’s Cathedral, and composition with 
Mannfred Willfort. In Munich she 
studied harpsichord with Werner Dommes 
and in Paris made a short survey of 
French music with Jean Langlais. 

On her return Mrs. Appel was instruc- 
tor in music at Wheaton College, Norton, 
Mass., and then was assistant to Walter 
H. Nash at St. Alban’s in the capital. 
From 1938 to 1943 she was organist and 
director at the Western Presbyterian 
Church, Washington. 

At Vassar Mrs. Appel was honored 
with election to Phi Beta Kappa and at 
Columbia became a member of Sigma 
Alpha Iota. She passed the associateship 
examination of the American Guild of 
Organists in 1938 and won the Ch.M. 
degree in 1940. From 1942 to 1944 Mrs. 
Appel was dean of the District of Colum- 
bia Chapter. 

Mrs. Appel gave a recital at Vassar 
College in 1934 and at the American 
Church in Florence the same year. A 
year earlier she was honored by being 
invited to give a program at the Lichten- 
thaler Church in Vienna, of which Schu- 
bert at one time was the organist. She 
has also been heard in recitals in Wash- 
ington and was director of the junior 
choir festival sponsored by the District 
of Columbia Chapter of the Guild. 

Mrs. Appel’s anthem “Entreat Me Not 
to Leave Thee,” for mixed chorus a cap- 
pella, is published by Galaxy. 


_ aie 

THE BACH FESTIVAL SOCIETY of 
Philadelphia announces its eighth annual 
two-day festival for Friday and Saturday, 
May 24 and 25, in the Academy of Music, 
under the leadership of James Allan Dash, 
musical director of the society and foun- 
der and conductor of the festivals. Six 
hundred choristers will take part and a 
large orchestra will provide the accom- 
paniments. Soloists will be Mack Harrell, 
Metropolitan Opera baritone; Ruth Diehl, 
soprano; Jean Watson, contralto; Wil- 
liam Hain, tenor, and Albert Brusilow, 
violinist. 




















CARL FISCHER PRESENTS 
Something. Now in Music 
THE SCHILLINGER SYSTEM 


OF MUSICAL 


By JOSEPH SCHILLINGER 


For those who feel that the fu 


The Schillinger System covers 
position—rhythmic development, 


principles. 


to stimulate composition. 


publisher. 


CARL FISCHER inc. 


Department AD 
Carl Fischer, “4 
Cooper Square 
New York 3, N. Y. 








long established here is a REVOLUTIONARY concept—one that 
opens up new fields of musical theory and practice. After years 
of research Joseph Schillinger achieved a scientific approach to 
music, replacing intangibles with facts and logical procedures. 


harmony, arranging, and orchestration. But it is no mere formu- 
lation of theory. The method devised by Joseph Schillinger offers 
precise techniques for writing music, based on sound mathematical 


The Schillinger System applies to all musical styles for any me- 
dium of performance and provides a wealth of provocative ideas 


Price for the set of two volumes: $30.00 


Write for descriptive booklet by filling in the coupon below. You 
may place your order with your music dealer, book store or the 


Published by 


Boston @ Chicago ¢ Dallas @ Los Angeles 


Gentlemen: 

| am enclosing a check or money order for $........ 
in payment for ...... 
tem of Musical Composition" by Joseph Schillinger. 


or 
Your Regular Dealer = ii tit. es Please send me the descriptive booklet. 
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In Two Volumes 
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FOR CINCINNATI 


Maller points with pride to the new 
Méller Organ recently completed in 
the Westwood First Presbyterian 
Church of Cincinnati. Specifications 
for the three manual, antiphonal 
instrument were prepared by Dr. 
William H. Barnes of Chicago, who 
played the Dedicatory Recital on 
Sunday, March 10. 


Wherever you find the love for instru- 
ments of outstanding tonal beauty and 
responsiveness, there, too, you find 
appreciation of the Artist of Organs 
—the Organ of Artists. 


Shown at the console of 
the new Miller is W. W. 
Beckett, organist of the 
Westwood Church. 





THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS 





Member: The Associated Organbuilders of America 
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Dom Bedos’ Big Work 
in Original Edition 
Is Found at College 





Robert Noehren, who recently became 
instructor of music at Davidson College, 
Davidson, N. C., has had the good for- 
tune to find an original edition of the 
great French work “L’Art du Facteur 
d’Orgue,” by Dom Bedos, in the college 
library. It is in a set of three volumes in 
practically an unused condition, with the 
137 plates intact. The college is fortunate 
to have also the entire set of twenty-seven 
volumes of “Description des Arts et des 
Métiers,” of which the Dom Bedos is a 
part and, of even greater significance, 
an early edition of the great French “En- 
cyclopedie” edited by Diderot. The his- 
tory of both these sets is unknown, but 
they seem to have been in the library 
collection since the college was founded 
in 1840. 


The “Description des Arts et des 
Métiers” was published by the French 
Academy of Sciences before the Revolu- 
tion and issued between 1761 and 1789. 
The three volumes of “L’Art du Facteur 
d’Orgue” by Dom Bedos were issued in 
the years 1766, 1770 and 1778. It was 
translated into German by J. Christopher 
Vollbeding in 1793 and appeared again in 
another French editioh with additions in 
1849. The work is today of inestimable 
value to organists and organ builders and 
covers every detail of organ building as 
it was known in France in the eighteenth 
century. 

Among the many interesting plates is 
the one familiar to many organists illus- 
trating the imposing case of the organ 
built in 1750 by Joseph Gabler for the 
Abbey of Weingarten in Wiirttemberg. 
Like a few of the other plates, it opens 
out from its folded position to display an 
illustration of impressive proportions 
measuring thirty-one by twenty-one 
inches. 

Much of the third volume is devoted to 
the construction of player organs and is 
of particular interest to organists for its 
many plates illustrating musical orna- 


mentation of the times. Dom Bedos has 
thoroughly transcribed the many signs 
into notation, so that the organ builder 
may more easily construct the musical 
cylinders or “records” for the player 
organs. 

Dom Francois Bedos de Celles was 
born Jan. 24, 1709, and died Nov. 23, 
1779. He was a Benedictine of St. Maur 
in the Abbey of St. Denis at Toulouse 
and was well known during his life as an 
expert on organ building. Grove’s Dic- 
tionary says of his “L’Art du Facteur 
d’Orgue” that “it is an admirable work 
which has remained classical.” Apparent- 
ly original editions of the work are diffi- 
cult to obtain and are often defective. The 
copy which the Library of Congress pos- 
sesses is not perfect. Certainly its im- 
portance to the organ profession at this 
time deserves an English translation, as 
Mr. Noehren points out, and it is hoped 
that someone will find such an important 
undertaking well worth the effort. 


NEGRO SPIRITUAL PROGRAM 
AT COVENANT CHURCH IN ERIE 


A program of Negro spirituals was 
sung at the Church of the Covenant, Erie, 
Pa., Dr. Federal Lee Whittlesey, minister 
of music, Feb. 3. Eighteen hundred people 
crowded the church, with many standing 
throughout the service. Carol Brice, the 
distinguished young colored contralto, was 
the guest soloist. 

Mendelssohn’s “Elijah” was sung by a 
chorus of 100 March 17. Again the church 
was filled. The soloists were artist stu- 
dents of Westminster Choir College, 
Princeton, N. J. ; ‘ 

Dr. Whittlesey’s adult choirs will ap- 
pear with the Erie Philharmonic Orches- 
tra May 8. They will sing the cantatas 
“I Hear America Singing,’ by Gaul, and 
“Recessional,” Matthews. 

—————_e—_—_— 

THE CHOIRS OF THE Broadway 
Winter Hill Congregational Church, Som- 
erville, Mass., and Christ Episcopal 
Church, Hyde Park, Mass., united to form 
a chorus of fifty voices to sing Maunder’s 
“Olivet to Calvary” April 7 at the former 
church and April 14 at the latter. At 
Hyde Park the choir of an Avon church 
joined the vocal forces. Willem Friso 
Frank is the director of the Somerville 
choir and William Thomas is organist 
and choirmaster of the Hyde Park church. 
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STRINGS AND 
FLUTES 


Swell strings and flutes present, in every organ, a separate 
problem of build-up and blend. 


If, in smaller schemes, there is insufficient diapason and 
quasi-diapason tone, they must take the place of it. When 
there is adequate flue-work the strings and flutes should 
lead up to and form a part of it—not stand apart from it. 


The modern AUSTIN favors broad strings and bright flutes 
for this division. A particularly rich, churchly and useful 
combination is our wood Chimney-flute and a pair of 


Gambes voiced after the French fashion. 


These fit in as an integral part of the true (Geigen- 
Trumpet) Swell ensemble, in that though starting the build- 
up on a more sombre note, they prepare the way for the 


correct full Swell with its drama and eclat. 
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Was Bach Satisfied 
with Organ of His Day? 
Asks Bonavia-Hunt 





Stagsden, Bedford, England, March 8, 
1946.—Dear Mr. Gruenstein: 

Your February issue contains three 
yery provocative letters on organ tonal 
design and I hope you won’t mind my 
butting in with my own ideas about the 
subject. 1 am not asking anyone to accept 
what I say or think as correct because I 
say it; it is facts I am concerned with, 
not only my own personal views. 

The very first thing I want to say is 
about good old J. S. Bach. He is sup- 

ed to have chatted with me in my 
sleep about organ design and I have 
written down what he said and handed 
it to the editor of my favorite journal 
over here; so perhaps it may see the 
light of day in due course. Meanwhile 
let me ask why it should be assumed 
that Bach approved the organs built in 
his day? He had to play on them whether 
he liked them or not, and we cannot pos- 
sibly know what type of organ he would 
have preferred if he could have had the 
wide choice that presentday organists 
have. According ‘to my dream he was 
not by any means satisfied with what the 
builders of his time served him; he didn’t 
like their reeds or their mixtures, the 
latter being only of use in the grand 
climaxes of his compositions. The idea 
of drawing mutational mixtures to em- 
phasize a thematic subject in any part 
was distasteful to him because it robbed 
the melody of its clarity. In any case, it 
is a purely arbitrary assumption to say 
that Bach wrote his organ music for the 
organ of his day, or that he never visual- 
ized something better than what he had 
perforce to make the best of. 

Mr. Leiper refers to recordings of 
organ music. Does he realize that a re- 
cording never properly reproduces the 
real tonal effect of an organ and that 
therefore it is not possible to make com- 
parisons between the tone actually heard 
by the ear and that via the record? 
Nevertheless what he says about the dif- 


ferences between the European organs 
and those now being built in America 
may be quite true, although I am not ina 
position to judge without having heard 
them. But it is not fair to quote records 
in support of any statement of this kind. 

The letter by Mr. Kirby Bransby is a 
little too one-sided for my taste. To con- 
demn mutations wholesale is going too 
far; and his arguments are not as valid 
as he might imagine. He makes a great 
point about the dissonant effect of clash- 
ing notes when a tierce is superimposed 
on a diapason and its octave in the major 
triad. Well, well! What about nature 
herself? Does she set us any better 
example of lovely concordance? Not a 
bit of it. Her harmonics are out of 
phase with the fundamental—ask the 
oscillograph to show it to you—and when 
we play chords on a keen-toned viola or 
a trumpet the natural mutations are out 
of tune with each other and create a fear- 
ful havoc. So this talk about getting our 
harmonic development from the pipes 
per se is not so convincing after all. 

As a matter of fact the whole question 
of mutations is one of relativity. In other 
words, if we can succeed in masking the 
dissonances as nature does, so that our 
human ears and brains are not offended, 
we can introduce what dissonances we 
like. Thus, a tierce is offensive if it 
produces the confusion Mr. Bransby dis- 
likes as much as I do; but if it is proper- 
ly regulated so as to fit in with its sur- 
roundings and only modifies the aural 
effect of the whole, then it is quite in 
order. Mr. Bransby likens the build-up 
of an organ to a “well-proportioned 
pyramid” representing the 16, 8, 4 and 
2-ft. stops. There is something wrong 
here, for a pyramid is biggest at the base, 
and this simile would make the 16-ft. 
rank bigger than the 8-ft. I cannot agree 
to that! No, the correct shaping of a 
tonal scheme is more like that of a series 
of spheroidal figures connected to each 
other by waist-like links. (Compare the 
two portions of the old-fashioned cottage 
loaf.) The object of the tonal designer 
is to eliminate the waists as far as pos- 
sible so that the consecutive spheroids 
may merge into each other as smoothly 
as possible and produce the total effect 
of a single figure. This is impossible, 


but of all the organs I have heard there 
is only one which gets nearest to this 
ideal, namely the Schulze organ at St. 
Mary’s, Doncaster, Yorkshire. This builds 
up from 32-ft. to mixtures on the great 
manual, and the ensemble is well-nigh 
perfect. 

I must confess that I agree with much 
that Mr. Bransby says about mutations. 
They do not clarify the parts of a poly- 
phonic composition, unless so treated that 
they become synthesizers, in which case 
they are not an integral part of a chorus 
mixture, since they are so soft and un- 
obtrusive as to be merged in the total 
effect. In the classic model it is essential 
that mutations should be distinctly audible 
when the mixture stop of which they form 
a part is played by itself. When this is 
so, they definitely upset a voice part in 
the melodic texture, because one hears 
notes other than those written. I am all 
against the use of mixtures in the render- 
ing of the fugal subject until the coda is 
reached. The introduction of mixtures 
(and reeds) at the concluding portion of 
the fugue then comes as a thrill not to 
be forgotten. I believe this is what J.S.B. 
intended. But whether he did or not, 
the fact remains that this is the proper 
time to bring in mutations. 

I recently heard a first-rate executant 
play the big G minor; he brought out the 
top line melody with mixtures super- 
imposed on the small diapason, the left 
hand had the big diapason and the pedal 
had the 16 and 8-ft. reeds. The only part 
that was not clear was the top one. Had 
the mixture been omitted and the diapason 
octaves only been used, the top line would 
have been perfect. Organists must learn 
how -and when to use their mutations; 
then we shall not get letters of protest 
against them. 

The idea that mixtures are required to 
bolster up deficient harmonics in organ 
pipes is quite unscientific and wrong- 
headed. Organ pipes are not deficient in 
harmonics. Diapason pipes do not need 
to be “strengthened” by artificial aids, 
and if they did they could be far more 
effectually strengthened by means of the 
compensator device than by piling up 
extra ranks. That is not the object of 
mixtures and mutations at all. Their 
object is to put life into the organ. A 


mixture adds sparkle and glitter to the 
statuesque character of organ tone, a 
sparkle and a glitter that cannot be intro- 
duced by any other means. I therefore 
protest against the statement that a mix- 
ture should not be introduced into any 
organ under thirty stops. If the fifth- 
sounding ranks are omitted we have a 
lack of vitality in the chorus effect which 
we can supply only by making the 
fifteenth too brilliant and shrill. Reduce 
the latter to reasonable proportions and 
it is not bright enough because of the 
masking effect of the lower-pitched ranks ; 
but add a twelfth and the whole situation 
is altered as if by magic, since the two 
together produce all the vigor of a louder 
fifteenth. 

In conclusion, I hope American organ 
builders will not be producing one type 
of organ only, but several; but I also 
hope that they will all vie with one an- 
other in attempting to lift the mutational 
mixture on to a much higher plane than 
has hitherto been achieved and that they 
will refuse to be misled by so-called 
classic examples in other countries, which 
may or may not be deserving of admira- 
tion according to the conditions and cir- 
cumstances in which they happen to be 
functioning. Noe Bonavia-Hunt. 


2, 
* 


D. DEANE HUTCHISON GIVES 
AUTEN CANTATA IN PEORIA 


A number of musical events have 
marked the last few months at the First 
Methodist Church of Peoria, Ill, under 
the direction of D. Deane Hutchison. Feb. 
24 the first performance of a new cantata, 
“Praise from the Book of Psalms,” by 
Edward Auten, an Illinois man, was 
given before a congregation that filled the 
church, and the work was well received. 
Sunday, March 24, Mr. Hutchison played 
a recital and received excellent reviews in 
the daily papers. He was assisted by 
Vivian Wilson Magaret, contralto. March 
31 the choir presented evensong and 
this too received unusual acclaim from 
the daily papers. 

On Palm Sunday evening the combined 
sanctuary and chancel choirs presented 
Stainer’s “Crucifixion” with Fern Wilson 
of Pekin and Thomas Williams of Knox 
College, Galesburg, as guest soloists. 
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Army Provides Music 
Study in England for 


American Organist 





Dale W. Young, the Indianapolis or- 
ganist, writes from the Mayo General 
Hospital in Galesburg, Ill, that he ex- 
pects soon to be discharged and to return 
to Zion Evangelical Church and the 
faculty of the Jordan Conservatory of 
Music in th- Indiana capital city after 
nearly four years in the service. He was 
hospitalized in England after suffering a 
fractured leg incurred in stepping from 
a compartment exit on the wrong side of 
a suburban train. Jan. 29 he was flown 
to Paris by hospital plane and thence Feb. 
1 across the Atlantic via the Azores and 
Newfoundland, landing at Mitchel Field, 
Long Island, N. Y., Feb. 2. Thence he 
was flown to the Mayo Hospital Feb. 8. 

In a letter to Tue Diapason Mr. 
Young describes some of his experiences 
overseas. From this letter the following 
interesting paragraphs are quoted: 

“There have been many ‘demonstrations’ 
abroad recently and much has been said 
about redeployment from the service, and 
rightly so, after long absences from 
homes, former positions and loved ones. 
However, little has been revealed con- 
cerning the value of the information and 
education program offered free of charge 
to soldiers overseas while awaiting their 
turn to go home. 

“First of all, credit is due the First 
Division Artillery information and edu- 
cation officer, Captain Donald T. King, 
an educator himself, who worked untir- 
ingly in placing our men in the various 
categories which interested them. From 
boyhood I had always wanted a European 
musical experience. At the beginning of 
the fall semester, last September, Captain 
King informed me there was a quota of 
one man from the First Division to at- 
tend Trinity College of Music, London, 
in a course including organ and theoreti- 
cal electives. I jumped at the golden 
opportunity and was flown from Munich 
to London. The bombed sites were shock- 
ing and the building next door to famous 
old Trinity College was gone, but Eng- 
land seemed happier than the continent 
with its barren music shops. Music hadn't 
been available in Germany and it was 
impossible to get organ compositions 
while in Paris last July, but, all things 
considered, London’s great music pub- 
lishers were well stocked. England’s col- 
leges beckoned us. 


“Dr. W. Greenhouse Alt, the genial 
principal, interviewed about 150 American 
soldiers who enrolled in speech, music and 
dramatics. My gifted organ instructor 
was Herbert F. Ellingford, F.R.C.O., 
formerly recitalist at St. George’s Hall, 
Liverpool. We worked on some litera- 
ture from the various schools and made a 
survey of English organ music. Alec 
Rowley, F.R.C.O., was my composition 
teacher. He is a musical humorist, and 
his classes in music appreciation were so 
entertaining and instructive that both 
British ‘co-eds’ and Yanks queued to get 
a seat in the lecture hall. Miss Gladys 
Puttick proved herself a well-versed 
theory teacher with her lectures on har- 
mony, pedagogy and piano accompani- 
ment. At Wednesday afternoon convoca- 
tions there were recitals and lectures on 
acoustics, electronics, etc. A college choir 
was formed and we studied choral con- 
ducting under C. Kennedy Scott. I ap- 
peared at a mid-term recital on the three- 
manual Hill organ in Trinity’s lecture 
hall. Twice Wigmore Hall was used to 
present recitals of soldiers’ compositions. 
In addition to the three college organs 
practice facilities were arranged at several 
West End London churches. 


“On Dec. 6 ‘The Messiah’ was sung by 
the college choir, conducted by Dr. Alt 
and accompanied by myself, at St. Mark’s 
Anglican Church. This church could 
readily be compared to St. Bartholomew’s, 
New York. Its paid mixed choir is among 
the few in London. Since it became my 
privilege to accompany this performance 
I had access to the large new Leathbury- 
Dreaper organ designed by Maurice Vin- 
den, organist and choirmaster of St. 

ark’s. His idea being that a fourth 
manual is superfluous, he incorporated 
the specifications of a four-manual organ 
into three. In general it was built and 
sounded like our finest American organs. 
One new feature was a gadget which 


coupled the swell reeds to choir and vice- 
versa. Among the many organs heard 
in Europe I would consider St. Mark’s 
among the best. Incidentally, Marcel 
Dupré does his broadcast programs on it 
when he visits London. 

“Mr. Vinden, of Trinity’s voice faculty, 
invited us to attend his choir rehearsals 
at St. Mark’s and to observe the services 
from the chancel console. His choir was 
excellent. The liturgy is about the same 
in England as in the United States, ex- 
cept that sung processionals are rare, 
various psalm chants are usually sub- 
stituted for the Venite, the sung offertory 
presentation sentence is omitted and fre- 
quently the service is opened with a Bach 
chorale introit. The chanting method in 
England also should be noted. They have 
dropped the nineteenth century cathedral 
practice of lingering so long on the italic- 
ized syllables, and the tempo of the chant 
is slower, with eraphasis on perfectly dis- 
tinct enunciation and sentence punctua- 
tion. 

“Every week-end we were granted free 
train rides to visit all over England and 
Scotland. My three visits each Sunday to 
attend various cathedral services will be 
an everlasting inspiration, highlights of 
which included Salisbury, Canterbury, 
Cambridge, Oxford, Shakespeare’s 
church at Stratford-on-Avon, Westmin- 
ster Abbey, St. Paul’s, Southwark, and 
All Saints’ in Margaret Street, London. 
The old-world atfnosphere was colored by 
the bells pealing out from the village 
churches along the bright countryside. 
Bell ringers’ guilds are athletic organiza- 
tions which vie with one another. I 
visited some of the ancient towers to 
watch this strenuous art. The idea seems 
to be to see how many mathematical com- 
binations of bell tones can be effected in 
one hour. 

“The boy and man choirs, gradually re- 
turning to normalcy, usually numbered 
about twenty-five. Right here special com- 
ment should be made on the superior 
work done by Dr. Webber’s boy choir at 
All Saints’ in Margaret Street. They 
have a choir grade school in their parish 
with nearly perfect results on Sunday. All 
Saints’ represents the Anglican Church in 
its highest form. 

“The semester at Trinity College of 
Music ended in December with exercises 
in which the dignitaries received a beau- 
tiful hand-carved lectern. Engraved there- 
on was the Trinity seal and the United 
States army emblem—a gift of the Yanks 
in appreciation of the friendly charm and 
cooperative spirit of, Trinity’s faculty.” 


“THE REDEEMER,” a new oratorio 
by Martin Shaw, was given its premiere 
performance in Cincinnati at the Church 
of Our Saviour (Episcopal) on Passion 
Sunday, Aprli 7. The choir was directed 
by Carl F. Kuehner, Mus.M., past dean 
of the Southern Ohio Chapter of the 
A.G.O., who also presided at the organ. 
The new work was enthusiastically re- 
ceived by a large audience of discrimi- 


nating music-lovers. & 


CHARLES HENDERSON 





CHARLES HENDERSON, Organist and 
choir director, has resumed his duties at 
the First Presbyterian Church, Wilkes- 
Barre, Pa., after four years in the army. 
While in the army he was organist at 
Walter Reed General Hospital, Wash- 
ington, D. C., for two years, and then 
was placed in charge of chapel musical 
activities at Keesler Field, Miss. 

Mr. Henderson was graduated from 
Bucknell University in 1939 and has done 
graduate study at Columbia University, 
at the Pius X School of Liturgical Music 
in New York City and in Heidelberg, 
Germany. He is an organ pupil of Ernest 
White, musical director of the Church 
of St. Mary the Virgin, New York City. 
In Wilkes-Barre, where he worked for 
two years before entering the service, 
Mr. Henderson has an adult choir, a high 
school girls’ choir and a junior choir. 
Special musical vesper services are a 
part of the church’s program. 

Mr. Henderson has served as assistant 
to Paul Gies, conductor of the Wyoming 
Valley Bach Festival. He also teaches 
organ and piano to students of Bucknell 
Junior College in Wilkes-Barre. He has 
given recitals at the National Cathedral 
in Washington, the Princeton University 
Chapel and in Philadelphia, Williams- 
burg and other cities in the East. He 
has also appeared many times as harp- 
sichordist and will play the harpsichord 
for the Singers’ Guild’s performance of 
Bach’s “St. John Passion” in Scranton, 
Pa., May 6. , 

ee . 
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INSTALLATION OF WALTER E. 
BUSZIN, S.T.M., M.S.M., as professor of 
church music at Concordia Teachers’ Col- 
lege, took place April 8 at Grace Luth- 
eran Church, River Forest, Tl. 
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IN EVERY CORNER 
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JOSEPH W. 
CLOKEY 


Dean of the School of 
Fine Arts 
Miami U., Ohio 





“Dr. Clokey, from his wealth of experience, 





“This little booklet is the most di- 
rect, readable and well organized 
summary of the most important facts 





I know of.”—Edward B. Gammons, 
Director of Music, Groton School, 
Mass. 

@ 

Whether you contribute to your 
church’s musical programs in the ca- 
pacity of organist or of choirmaster 
you will gain a new understanding 
of the important part you play in 
the musical worship service from 
this practical, non-technical booklet. 
The author discusses such topics as 
the basis for judging worship music, 
musical interpretation, and sugges- 





has brought together in this small volume the 


advice, observations, and philosophy of 


tions for the organist, choir and di- 


6 rector. Price, 50 cents. 


church musician in a very exceptional way. In 


my opinion, this little book is a must for 
pastor, choir leader, and chorister. I recom- 
mend it most highly to all who are interested 


A list of Choir and Organ Music for 
the Small Choir is available with the 
above booklet for 25 cents. 


in music and the worship of God.”—Franklyn 


S. Weddle, Director of Music, “The Saint's 


Herald”. 
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Precision Pipes Sing Sweeter Tones 


This symphony of wood and metal, precision-built in our plant, will give 
the new Kilgen Organ an ensemble and clarity of tone even more distin- 
guished than its famed predecessors. Never content to rest upon past 
laurels, Kilgen craftsmen constantly augment the priceless experience of 
seven generations with tireless research which has perfected many refine- 
ments in scaling and pipe fabrication. 


Precision pipe making, distinguished voicing and eager responsiveness 
promise a memorable experience when you first touch the keys of one 
of the new 
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Brilliant Program and 
Procession Mark Guild 


Anniversary Broadcast 


The fiftieth anniversary of the found- 
ing of the American Guild of Organists 
was commemorated in New York with a 
concert by the Boston Symphony Orches- 
tra, Dr. Sergei Koussevitzky conducting, 
with E. Power Biggs, organist and solo- 
ist. This took place in the auditorium of 
Hunter Collese Safurday evening, April 
13, and marked the actual birthday of 
the Guild. 

Preceding the broadcast portion of the 
concert, Mr. Biggs and Roger Voisin, 
trumpeter of the orchestra, were heard in 
a Purcell Voluntary. After this prelude 
a procession of 100 members, including 
national officers and councillors, wearing 
robes and hoods, entered the crowded 
auditorium. As an accompaniment to this, 
the largest procession ever assembled by 
the Guild, led by Warden S. Lewis Elmer 
and Sub-Warden Seth Bingham, Messrs. 
Biggs and Voison played Richard Strauss’ 
“Processional Entry for Festival Occa- 
sions.” Dr. Koussevitzky and Dr. George 
N. Shuster, president of Hunter College, 
then entered the auditorium and were met 
on the stage by Warden Elmer, who pre- 
sented Dr. Koussevitzky with a certificate 
of honorary associate of the American 
Guild of Organists. 

In making the presentation Warden 
Elmer said: “Dr. Koussevitzky, upon 
this, the very day marking the fiftieth an- 
niversary of the founding of the Amer- 
ican Guild of Organists, I, as warden, 
have the honor and pleasure of presenting 
you with the certificate of honorary as- 
sociate of the Guild in recognition of 
your distinguished service to the Guild 
and its ideals.” 

Following these ceremonies, Dr. Kous- 
sevitzky proceeded with the anniversary 
program, the last in the regular series 
of Saturday night concerts sponsored by 
the Allis-Chalmers Manufacturing Com- 
pany and broadcast by the American 
Broadcasting Company. The first num- 
ber was the Prelude and Allegro for 
organ and strings by Walter Piston. Mr. 
Biggs proved again that he is not only 
an outstanding recitalist, but an expert 
ensemble player. The Piston work is well 
suited to its medium. It exploits a bril- 
liant virtuoso style of organ playing, but 
in a purely functional manner. It differs 
from the nineteenth century concerto in 
that the technical demands are purely 
incidental to the musical effect. Excerpts 
from Benjamin Britten’s opera “Peter 
Grimes,” broadcast for the first time in 
this country, followed. This work was 
commissioned by the Koussevitzky Foun- 
dation and already has been heard in 
England. It is to be performed on the 
continent this year, and will be staged at 
the Berkshire Music Festival at Tangle- 
wood next August. The excerpts heard 
included the Passacaglia and two “Sea 
Interludes”—“Dawn” and “Sunday Morn- 
ing.” The Passacaglia is built upon the 
cadence which marks the theme of Peter 
and its irregular rhythm is opened by a 
set of variations in common time, played 
by the solo vio'a. “Dawn” is the inter- 
lude between the prologue and act 1 and 
sets the stage for the cold, gravy morning 
on a village street. “Sunday Morning” is 
the interlude leading into act 1. Again 
the setting is the village street, and 
church bells are heard ringing. This 
music possesses freshness and imagina- 
tion 

The program concluded with another 
contemporary work, the Suite from Aaron 


According to plans being made by the 
council, Sunday, May 12, is to be observed 
nationally as American Guild of Organ- 
ists Sunday. Through special programs 
at the services of all denominations the 
Guild hopes to spread a wider knowledge 
of its musical and ethical principles. 
Original compositions, choral and imstru- 
mental, by Guild members will be used, 
and the clergy will tell of the work of 
the organization. 








Copland’s ballet “Appalachian Spring,” 
which by many was considered the out- 
standing composition of the evening. It is 
little wonder that the suite has achieved 
such widespread popularity (it has been 
played this year by nearly every major 
orchestra in the country). The music is 
strongly flavored with the “folk” element. 
It is forthright, yet sensitive and charm- 
ing. The scoring is colorful but simple 
and possesses the usual Copland trans- 
parency. 

Messrs. Piston and Copland were in the 
audience and rose to acknowledge the 
applause for their compositions. 

As a result of this broadcast a number 
of musical “laymen” have been made 
aware of several things: There are serious 
compositions written by first-rate com- 
posers for organ and orchestra—the organ 
concerto is not only a possibility but a 
reality. There is music for organ and 
orchestra which has been written by 
other than eighteenth and nineteenth cen- 
tury composers. There is an American 
Guild of Organists, which is recognized 
by leading institutions in the field of 
music, industry, etc., and which has been 
carrying on its work for a half century. 
\ll organists who heard or participated 
in this program should be aware of the 
potentialities of broadcasting. 

Kraft Heard in Milwaukee. 

The third and last recital in the artist 
series presented by the Wisconsin Chapter 
was played by Edwin Arthur Kraft at the 
Grand Avenue Congregational Church in 
Milwaukee March 24. A large audience 
was in attendance and Mr. Kraft gave 
an excepticnally interesting and enjoy- 
able program. The recital series proved 
to be very successful from a_ financial 
angle, as well as creating interest in organ 
music. 

On March 27 a luncheon meeting was 
held at the Pfister Hotel. It was decide‘ 
to purchase another government bond. 

\ vesper service of Lenten music was 
held at Immanuel Lutheran Church March 
31. An inspiring and impressive program 
was given by the Concordia College Male 
Chorus, directed by Oscar Albers, with 
Hugo Gehrke, organist, and Mrs. Selda 
Gehrke, soprano. 

Plans are being formulated for the re- 
gional convention of the A.G.O. to be 
held in Milwaukee in June. 

Epwarp O. Atpricn, Secretary. 
Dr. H. Augustine Smith in Richmond. 

The Virginia Chapter presented the 
Choral Art Society of Boston University 
under the direction of Dr. H. Augustine 
Smith at Grace Covenant Presbyterian 
Church in Richmond March 22. This fine 
a cappella choir thrilled a large audience 
with its interpretation of Russian liturgi- 
cal music, oratorio and modern songs. 

Dr. Smith lectured at a dinner meeting 
of the chapter before the concert on 
“Some Factors in Worship.” Nearly a 
hundred members and guests enjoyed the 
helpful discussion by this experienced 
musician. Charles W. Craig, Jr., dean of 
the chapter, presided and William H. 
Schutt, newly-returned Grace Covenant 
minister of music, was the host. At the 
dinner the recent arrival of a new “sub- 
dean,” Charles W. Craig, III., was an- 
nounced and appropriate singing followed. 





The Warden’s Column 





The fiftieth anniversary month, week 
and day having been gloriously cele- 
brated, we now look forward to the na- 
tional festival in New York City, May 
27-31, which is sure to be the climax. 
Accounts of the service at St. Thomas’, 
being the nearest to the actual date of the 
founding of the Guild, the three broad- 
casts for the Guild, including one on the 
very birthday, and the festival will be 
found in this issue of THe Diapason. 
We shall welcome all members of the 
Guild from all parts of the country who 
can attend. Indications are that the at- 
tendance will be large. 

The judges for the organ composition 
contest have awarded the prize of $100 
given by J. Fischer & Bro. to Camil Van 
Hulse, dean of the Southern Arizona 
Chapter, Tucson. The composition is a 
Toccata. The board of judges consisted 
of Dr. T. Frederick H. Candlyn, Hope 
Leroy Baumgartner, F.A.G.O., and 
Powell Weaver. Eighty-one manuscripts 
were submitted. 

New chapters have just been organ- 
ized in Fort Wayne, Ind., Augusta Coun- 
ty. Virginia (at Staunton), and Bridge- 
ton, N. J., including Vineland, Millville, 
Salem and the surrounding area. There 
is also a new branch at Daytona Beach, 
Fla. Another Guild student group: has 
been organized at Juniata College, Hunt- 
ingdon, Pa. 

In a Guild tour to be taken in April it 
was my pleasure to visit Indianapolis, St. 
Louis, Peoria, Chicago, South Bend and 
Fort Wayne, where it was a pleasure to 
present the charter to this new chapter 
in person, and Toledo. Tentative plans 
are being made for another Guild tour to 
the west coast this summer, stopping at 
various points en route. 

Contributions to the Dr. Schweitzer 
fund are always gratefully received. 
Some chapters are giving the proceeds 
of recitals to this fund. We shall be 
glad to forward any amounts sent to the 
Guild office at national headquarters. 

A letter has been received by the 
warden from Mme. Joseph Bonnet, who 
has returned to Paris, telling of the dis- 
tribution of the money contributed by 
members of the Guild to the Joseph Bon- 
net Memorial Fund among many French 
organists who were in need of financial 
assistance. This message to the Guild 
was contained in the letter: “Dear 
Friends: I want to thank vou again for 
vour generous aid to the French organ- 
ists, your friends.” 

National A.G.O. Sunday, coming on 
May 12 this year, will afford a wonderful 
opportunity to demonstrate the worth of 
the Guild in its fiftieth year, in all the 
churches. 

Birthday greetings to the Guild by 
letter and wire have been received from 
various chapters, including California. In 
the name of the Guild, thank you! With 
the happy anticipation of seeing many of 
you at the festival in May, I am, ever, 

Faithfully yours, 
S. Lewis Ever. 
Recital by Wi'liam Self. 

William Self, organist and choirmaster 
of All Saints’ Church, Worcester, and or- 
ganist of the Worcester Art Museum, 
gave a recital for the Massachusetts 
Chapter April 1 in the Memorial Church, 
Harvard University, Cambridge. His pro- 
gram included early works, clearly an- 
nounced and dignified by individual treat- 
ment. These were: “Offertoire sur les 
Grands Jeux,” in C major, from “Messe 
Solennelle,” Le Grand; “Amen,” from 


“Hymns of the Church,” Titelouze ; Cho- 
rale Preludes. “Whither Shall I Fly?” 
and “Let Us Together Praise Our God,” 


Slate of Officers for 1946.47 


The nominating committee, Dr. George 
Mead chairman, respectfully submits the 
following ticket : 

Warden—S. Lewis Elmer. 

Sub-warden—Seth Bingham. 

Secretary—Ralph A. Harris. 

Treasurer—Harold W. Friedell. 

Registrar—James W. Bleecker. 

Librarian—M. Searle Wright. 

Auditors—Samuel A. Baldwin and Dr, 
J. Lawrence Erb. 

Chaplain—The Rev. Edward N. West. 

Councillors, 1946-49 (eight to be chosen) 
—Heinz Arnold, Hugh Giles, William A, 
Goldsworthy, Alice V. Gordon-Smith, 
Frederick Kinsley, Albin D. McDermott, 
Carl F. Mueller, Anna E. Shoremount, 
Dr. Reginald Mills Silby, Dr. Harold A. 
Strickland, Everett Tutchings, Morris W. 
Watkins, Dr. Carl Wiesemann. 








Bach; Moderato from First Trio-Sonata, 
Bach; “Noel” in D minor, d’Aquin. The 
second half consisted entirely of French 
compositions, which Mr. Self played with 
fine musicianship and restrai..t. They 
were: Chorale in A minor, Franck; “In 
dulci Jubilo,” Dupré; Finale from Third 
Symphony, Widor; Andantino, Vierne; 
Toccata in B minor, Gigout. 

A service of music by the choirs of the 
First Church in Cambridge (Congrega- 
tional), Homer Whitford organist and 
choir director, and the First Baptist 
Church in Newton, Gerald F. Frazee or- 
ganist and choirmaster, was held at the 
First Baptist Church in Newton Sunday, 
April 7. The work performed was the 
“Messe Solennelle” by Gounod, with Mr. 
Whitford as director and Mr. Frazee as 
organist. A good-sized audience enjoyed 
the excellent choral tone and effects in 
shading and contrasts. The Latin text 
was used. 

Mr. Frazee played ‘“Benedictus,” by 
Reger, and “Our Father, Who Art in 
Heaven,” Bach, for prelude and postlude. 
The offertory, “Song of Penitence,’ 
Beethoven, was sung hy Gertrude Mil- 
burn, contralto, and the soloists for the 
mass were: Soprano, Sylvia Pettys; 
tenor, Alexander Wallace; bass, Charles 
Diehm. : 

MARGARET READE Martin, Secretary. 

Two Events in Rochester. 

The Rochester Chapter sponsored two 
events in March. The first was a recital 
by Dr. T. Tertius Noble, March 11, ona 
newly-remodeled organ in the Lake Ave- 
nue Baptist Church. This was preceded 
by the annual dinner for ministers, of 
ganists and choirmasters. Dr. Noble ad- 
dressed the dinner gathering in a highly 
entertaining manner. His recital begat 
with his own transcription of the Suite 
in F by Corelli. Three chorale preludes 
by Bach—“To God on High Be Praise, 
“To My Dear Lord” and “Come, Saviour 
of the Gentiles’—and the Fugue in! 
minor by Bach followed. Three of his 
own works were the Toccata and Fugue 
in F minor, composed in 1889; his latest 
a Fantasy on the Hymn-tune “Leoni, 
written in 1945. and the chorale prelude 
“St. Kilda”? Then came the “Chant 
Triste’ by Bonnet and “Prelude on af 
Old Folk-tune” by Beach. 

The second event was a recital hy the 
gifted organist Catharine Crozier Gleason. 
Sunday afternoon, March 31. with an ut 
usual'v large audience out to hear het. 
Mrs. Gleason, a member of the Eastman 
School faculty, presented a program 0 
works mostly by French composers of the 
seventeenth and nineteenth centuries. [The 
program appears on the recital pave.| 

FEvrryn Gray WE cH, Registrar. 
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Service at St. Thomas’ 
Notable New York Event 
of Fiftieth Anniversary 


An outstanding event of the fiftieth 
aniversary celebration of the founding 
of the Guild was a festival service held 
at St. Thomas’ Church, New York, April 
9, The service was conducted by the 
rector, the Rev. Roelif H. Brooks, as- 
sisted by Canon Edward N. West of the 
Cathedral of St. John the Divine. The 
music was in charge of Dr. T. Frederick 
H. Candlyn, organist and choirmaster of 
St. Thomas’, who played the service. 
John Morton, assistant organist of St. 
Bartholomew’s, played the prelude, Im- 
provisation, by Karg-Elert, and Dr. Nor- 
man Coke-Jephcott of the Cathedral of 
St. John the Divine the postlude. Repre- 
sentatives of the Guild marched in the 
procession. 

In keeping with the occasion the musi- 
cal numbers were preponderantly the 
product of Guild members. They included 
Dr. Candlyn’s Magnificat and Nunc Di- 
mittis in F sharp minor, both offertory 
anthems—“By the Waters of Babylon,” 
by Philip James, and the Guild prize 
anthem, “Hymn to the Godhead,” by 
Channing Lefebvre—as well as Dr. T. 
Tertius Noble’s setting of the recessional 
hymn. Dr. Coke-Jephcott played as the 
postlude his own interesting and effec- 
tive “Miniature Trilogy.” Other anthems 
were the soprano solo and chorus, “Ye 
Now Are Sorrowful,” from Brahms’ 
German Requiem (a tribute to the mem- 
ory of Dr. Candlyn’s son, who lost his 
life in action in Europe) ; “Of Thy Mys- 
tical Supper,” by Lvoff, and Vaughan 
Williams’ magnificent Te Deum, founded 
on traditional themes. 

The form of service used was in part 
the original order of service compiled by 
the first chaplain of the Guild, Dr. 
Charles Cuthbert Hall of the Old First 
Presbyteriaiw Church, Brooklyn, and ap- 
proved by Bishop Potter of the Diocese 
of New York. Instead of a sermon the 
rector gave a short sketch of the begin- 
nings of the Guild and paid his respects 
to the organists who had worked with 
him in his various parishes. 

The service throughout maintained the 
high level of devotion and musical excel- 
lence for which St. Thomas’ is celebrated, 
reflecting great credit upon Dr. Candlyn 
for the excellent work of the choir. In- 
cidentally, the soprano soloist in the 
Brahms number is an unusually gifted 
and capable boy. His singing was superb, 
both technically and devotionally. This 
service illustrated perfectly what the 
Guild stands for and was a fitting part 
of the semi-centennial observances. 

J. LAwreNceE Ere. 


Notable Events in Rhode Island. 


The Rhode Island Chapter presented a 
program in two parts March 25 at 
Alumnae Hall, Pembroke College, Brown 
University. The first part was a historical 
account of the organ and its development 
as an instrument. The narrative had been 
originally prepared for a radio program 
which was a part of a series presented 
by the R. I. Council of Churches. The 
Script was written by Mrs. James Hall. 
Mrs. Roy P. Bailey was the reader of 
the script, which was illustrated at the 
organ by Miss Frances S. Burnham. 
The second part of the program was a 
Presentation of violin music of the early 
Period by Professor Arlan Coolidge of 
the music department of Brown Univer- 
sity. He was assisted by Miss Elizabeth 
Knapp Bugbee at the organ. 

On April 8 Roy P. Bailey, a former 
dean of the chapter, presented the forty- 
fifth recital of the Guild at All Saints’ 
Memorial Church in Providence, of which 
he is organist and choirmaster. A large 
audience heard Mr. Bailey’s excellent 
Program. His choice of numbers as well 
as his fine playing made this an outstand- 
ing event. The organ at All Saints’ 

hurch is a three-manual Austin with 
forty-six speaking stops. The program 
included : Concerto in G minor, Camidge; 
Fugue on B-A-C-H, Krebs; Trio from 

ecular Cantata, Bach; “I Cry to Thee” 
and “O Eternity, Thou Terrifying Word,” 
Krebs; Prelude and Fugue in G major, 
Bach ; “A Joyous March,’ Sowerby; 

Romance,” from Fourth Symphony, 

Vierne; Roulade, Bingham ; “Ave Maria,” 
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Karg-Elert; “Distant Chimes,” Snow: 
Pastorale, Erb; “Premiere Symphonie,” 
Maquaire. 

On May 26 a choir festival will be held 
at Grace Church in Providence under 
the direction of Dr. T. Tertius Noble. 
This will be the climax of the series of 
fine programs which the chapter has 
presented in honor of the fiftieth anniver- 
sary of the Guild. 

Bessie W. Jouns, Registrar. 
Two Programs in Philadelphia. 


The month of April included two 
special events for the-Pennsylvania Chap- 
ter. The first was held at 4 p.m. Sunday, 
April 7, in historic Christ Church, Phila- 
delphia, where Francis Murphy, Jr., is 
organist and choirmaster. A program of 
organ concerti was played by Mr. Murphy, 
assisted by strings, woodwind and horns. 
The program included the Vivaldi Con- 
certo in A minor, the Mozart Fourteenth 
Sonata and Handel’s Concerto in F, No. 
5. There were organ compositions by 
Dupré, Bach, Karg-Elert and Franck. 

The second event was held on the 8th 
in the Norris Square United Presbyte- 
rian Church, where H. William Hawke 
serves as organist and director. The 
program, played entirely by Guild mem- 
bers who have recently been discharged 
from military service, was as follows: 
Fantasia and Fugue in G minor, Bach 
(Sterling C. Marshall); Fugue, Wil- 
liam Russell; Prelude to “A Little Organ 
Book,” Parry, and Fugue from Second 
Sonata, Elgar (Morrison C. Boyd); 
“Noel Grand Jeu et Duo” and “Noel en 
Trio et en Dialogue,” d’Aquin, and “Les 
Sept Douleurs” (“Suite Mariale”’), de 
Maleingreau (Howard Gamble); Folk- 
tune, Whitlock, and Allegro, Sonata 7, 
Rheinberger (Alfred B. Montgomery, 
Jr.); “Stella Matutina,” Dallier, and 
“Carillon-Sortie,” Mulet (John Henzel). 

Apa R. PAIsLey. 


Hugh Giles .and Britt Trio Heard. 


Headquarters members had the oppor- 
tunity March 18 of hearing a concert at 
the Central Presbyterian Church, New 
York City, by Hugh Giles, organist and 
choirmaster of the church, and the Britt 
Trio. The violinist, Viola Wasterlain, 
unfortunately was prevented by illness 
from playing, but the well-known violinist 
and teacher, Louis Persinger, was able 
to be present and take her place in the 
program. The other members of the trio 
were Conrad Held, violist, and Horace 
Britt, ’cellist. The playing of these three 
artists was marked by finesse and sound 
musicianship, notably in the Beethoven 
Serenade. A rather new and well-written 
trio by Tean Cras revealed unusual beauty 
of tone from each of the players. 

Mr. Giles presented the B minor Cho- 
rale of Cesar Franck, beginning with a 
conventional registration, but becoming 
definitely brilliant and effective in the 
middle section. His shorter offerings 
were charmingly played, the Vierne Ber- 
ceuse especially showing a nice sense of 
phrasing and artistic shading. The concert 
closed with a Mozart Sonata for organ 


and strings in which the performers 
achievéd a good balance and variety of 
tone—a delightful rendition. 

For many years Mr. Giles has given 
concerts of this tvne at the Central Pres- 
byterian Church in a series of three dur- 
ing each Lenten season. This one—given 
under the auspices of the Guild—was the 
first of this year’s series. 

At the close of the -rogram a reception 
was held in another part of the church 
building and refreshments were served. 

Fisk Students Give Program. 

A second program of the year devoted 
entirely to. the performance of organ 
music was enjoyed by the Central Ten- 
nessee Chapter, Nashville, April 9. The 
place of meeting was Fisk Memorial 
Chapel, on the campus of Fisk University, 
where students of the department of music 
presented a varied program in a manner 
which reflected great credit on those who 
performed and on their instructor, Arthur 
Croley, university organist. 

Playing from memory, Joan Watts 
opened the program in brilliant fashion 
with Maquaire’s Allegro from a Symphony 
for Organ. Rhythmic verve and effective 
contrasts of passages for full organ with 
quieter combinations marked the per- 
formance. In a more reflective mood was 
3ach’s chorale prelude “I Call to Thee,”’ 


which Elza Corbin played with smooth- 
ness and clarity of melodic lines. Two 
“Carillons,”” contrasting in style and char- 
acter, came next. Sylvia Hunter played 
the one from “Pieces in Free Style’ by 
Vierne in jubilant manner, bringing out 


the pedal ostinato with skill. The more 
reflective one by DeLamarter was given 
by Susan Turner with careful attention to 
the atmospheric and pastoral effects 
through effective registration. 

“Regina Pacis,” from a symphony by 
Weitz, gave Marie Harrison the oppor- 
tunity for skillful presentation of brilliant 
passage work and staccato effects, in ad- 
dition to sustained pedal melodies beneath 
swirling figures on the manuals. Colorful 
registration and piquant rhythmic spirit 
were shown by Esther Commander in her 
performance of the “Marche Champetre” 
by Boex. The interesting bagpipe effects 
of this ‘Rustic March” were well brought 
out. Cesar Franck’s Chorale in A minor 
was given with understanding and from 
memory by Leonard Ballou, whose clarity 
of technique and command of the re- 
sources of the organ brought out the 
changing moods of the composition in a 
musicianly way. 

The program was closed with a novelty 
in the form of an organ duet by Messrs. 
Ballou and Croley. They gave an effec- 
tive presentation of Dickinson’s arrange- 
ment of Wagner’s “Ride of the Valkyries,” 
though the arrangement itself can only 
approximate the thrilling effects of the 
orchestral original. 


The Central Tennessee Chapter, Nash- 
ville, met March 12 at the First Baptist 
Church, where the organist, Miss Frank 
Hollowell, was in charge of the second 
program of the year devoted to service 
numbers. Music for both nonliturgical and 
liturgical services was presented by Miss 
Hollowell and Louis J. Nicholas, director 
of the choir at the First Lutheran Church. 

Opening the meeting, Miss Hollowell 
commented on the order of worship in her 
church and the places for musical set- 
tings. Then she played, as numbers suited 
for the communion service, Weinberger’s 
“The Last Supper,” one of his “Bible 


Poems,” and Dubois’ “In Paradisum.” In 
contrast to these, which were played with 
soft stops, came an example of music 
suitable as a postlude. This was Guil- 
mant’s “Adoro Te,” based on a hymn by 
St. Thomas Aquinas. 

In discussing features of the Lutheran 
service, Mr. Nicholas took up in detail the 
various items of the liturgy and how they 
contributed to the two main elements in 
worship, the sacramental ‘and the sacri- 
ficial. Included in his comment was some 
information on the origin of the various 
parts. Assisting in illustrating Mr. 
Nicholas’ exposition were members of his 
choir, with Charles Jolliff, the regular or- 
ganist, at the console. Oddly enough, none 
of the choir members who participated 
were members of the Lutheran Church, 
the majority of them being Baptists! 

After the musical portion of the pro- 
gram a business meeting was held, pre- 
sided over by the dean, James G. Rimmer, 
organist at Madison College. 

LAWRENCE H. Riacs, Secretary. 


Rocky Mountain Chapter. 

A meeting of the Rocky Mountain Chap- 
ter was held April 15 at the Park Hill 
Methodist Church, Denver. A letter from 
a former member, Dr. Longacre, now of 
New York, was read. David Pew, chair- 
man of the artist recital committee, an- 
nounced the coming recital of Alexander 
McCurdy, organist, and his wife, Flora 
Greenwood, harpist. The social committee 
is planning a reception for the McCurdys 
after the recital. Clarence Sharp was ap- 
pointed chairman of the nominating com- 
mittee. Appreciation of recent Guild re- 
citals was expressed by the dean, Vera 
Lester. Special mention was made of the 
performance by John Friel, blind organist. 

Mrs. Freeland, the program chairman, 
introduced the evening program. Two 
hymn-tunes composed by Dean Kelley, a 
Denver theology student, were played by 
Myron Braun. Words for another hymn, 
also written by Dean Kelley, were sung. 
Words for a Palm Sunday hymn written 
by Robert Gilder, also a theology student, 
were played and sung. The following 
program of chorale preludes was enjoyed: 
Passion Chorale, Karg-Elert (played by 
Myron Braun); “St. Clement” «(Hymn- 
tune Fantasy), McKinley (played by John 
Moseley); “My Heart Is Filled with 
Longing,” Brahms; “Farewell, Henceforth 
Forever,” Kauffmann, and “Blessed Jesu,” 
Crueger (played by John Boe); “Jesus 
Stood beside the Cross,” Scheidt (played 
by Mrs. Phyllis Gough). 

With the announcement that the next 
meeting would be held in St. Martin 
Chapel May 13 the meeting was adjourned. 

Mrs. J. W. HeEpGeEs, Secretary. 


Guild Service in Galveston. 

The Galveston Chapter held its annual 
Guild service April 9 at the First Luth- 
eran Church. This was the first program 
commemorating the jubilee of the Guild. 
A selected choir sang inspiringly under 
the direction of Michael F. Collerain. Mr. 
Collerain had to step in at the last minute 
when the chapter received word that Dr. 
Bain, director of the North Texas School 


of Music, could not come to Galveston. 
The choir sang: “Behold, the Lamb of 
God” from Handel’s “Messiah”; “By Thy 


Glorious Death and Passion,” from 
Dvorak’s “Stabat Mater”; the Sanctus 
from Gounod's “St. Cecilia Mass,” and 


“The Lord Bless You and Keep You,” 
Lutkin. Tom Loughney was the tenor 
soloist on the Gounod anthem. Miss 
Evanthia Constantine was the accompanist 
and organ soloist. She played two organ 
numbers: Concert Variations, Bonnet, and 
Toccata, Lanquetuit. The latter number 
gave the artist the opportunity to demon- 
strate her unusual pedal technique. The 
Rev. Victor Albert, pastor of the First 
Lutheran Church, pronounced the invoca- 
tion and read the Guild ,creed. The Rev. 
Haskin Little, rector of Grace Episcopal 
Church and Guild chaplain, delivered the 
address. He spoke on the “History of the 
American Guild of Organists and the Or- 
ganist’s Ministry in Worship.” 

The regular business meeting was held 
March 18 at Trinity Episcopal Church. 
The dean, Mrs. Marvin D. Kahn, an- 
nounced that the contract had been 
signed to bring Marcel Dupré to Galves- 
ton Nov. 10. The principal business of 
the evening was the election of officers, 
who will be installed May 28. The new 
officers are: Michael Collerain, dean: 
Mrs. Wesley Merritt, sub-dean; Miss Jen- 
nie Safos, secretary ; Ernest Stavenhagen, 
treasurer; James German, registrar; Mrs. 
Roy Greer, parliamentarian; Miss Julia 
Webster, librarian; Dr. Henry Cohen, 
chaplain; Mortimer Isaacs and Mrs. Wil- 
liam Benson, auditors. 

The members then heard a program of 
German organ music, as follows: Con- 
certo No. 3, Bach, and “Soul of the Lake,” 
Karg-Elert (played by James German) ; 
Symphonic Chorale, “Jesus, Lead Thou 
On,” Karg-Elert (;layed by Dr. Earl B. 
Ritchie); “Benediction,” Reger, and 
“Etude,” Piel (played by Robert Rapp). 

NORMAN C. NILEs, Secretary. 
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News of the American Guild of Organists — continued 





Youngstown Celebrates 
Guild Jubilee with Great 
Chorus Singing Hymns 





The Youngstown Chapter celebrated 
the fiftieth anniversary of the Guild 
Sunday evening, April 7, with a hymn 
festival, A chorus of 150 voices rep- 
resenting most of the ch---ches of the city 
and a massed chorus of 350 from 
three of the high schools of the city, 
trained by . A. Nischwitz, Oliver 
Cash and James . Miller, participated. 
A brass quartet and tympani from 
Westminster College at New Wilming- 
ton, Pa., played the prelude, “All Glory 
Be to God,” Decius-Bach. The event 
took place in St. Luke’s Lutheran Church, 
where the dean of the chapter, Hazel 
Wilkins Buchanan, is organist-director. 
Mrs. Buchanan was assisted in the de- 
tails of planning the program by a special 
committee consisting of Laurabelle Horn- 
berger, James W. Evans and Mr. Nisch- 
witz. Mr. Nischwitz, who is director of 
vocal music at Rayen High School, later 
conducied the massed high school chorus 
in a reverent and impressive rendition of 
“Beautiful Saviour,” by Christiansen. 
The service organists’ were Mrs. Buch- 
anan, who played the first half of the 
service and the chorale prelude “O Sacred 
Head Now Wounded,” Bach, and James 
W. Evans, organist-director at West- 
minster Presbyterian Church and West- 
minster College, who played “London 
New,” by Grace, for the offertory and the 
second part of the service and the post- 
lude. 

The Rev. W. Frederic Miller, minister 
of music and assistant pastor of the First 
Presbyterian Church of Warren, Ohio, 
and director of the conservatory of music 
of Mount Union College, Alliance, gave 
the introduc’ ion to the hymns and led the 
Guild members in the reading of the 
declaration of religious principles of the 
Guild. The Rev. Maynard A. Stull, pas- 
tor of St. Luke’s Church, led in the call 
to worship and the responsive reading. 

A large congregation occupied all the 
space not used by the singers in the nave 
and choir stalls and filled the gallery and 
church school rooms to capacity. 

Hymns -used in the service were the 
processional, “God of Our Fathers,” War- 
ren; “Faithful Legions,” Barnes; “Praise 
the Lord, the Almighty,” Chorale Book 
for England; “The God of Abraham 
Praise,” Leoni; “O Sacred Head,” Hass- 
ler-Bach; “Tallis’ Canon,” “Sun of My 
Soul,” to the tune “Hursley,” and the 
recessional, “All Hail the Power of Jesus’ 
Name,” sung to “Coronaticn.” The boy 
choir of St. John’s Church, Frank E. 
Fuller, oreanist-director, sang the Gloria 
and the massed hich school chorus sang 
the Choral Amen by Lutkin, directed by 
Mr. Nischwitz. 

Clarence Barger, a member of the 
chapter recently returned from service 
with the armed forces, deserves the ap- 
preciation of all present for the beauti- 
fully mimeographed programs containing 
words and music of the hymns and other 
details of the service. Great praise is due 
Mrs. Buchanan and her committee for 
their devotion and care in the preparation 
and presentation of a deeply moving and 
inspiring religious experience. 

Harotp FUNKHOUSER. 
Fine Program in Indianapolis. 

_A capacity crowd enjoyed the presenta- 
tion by the Indiana Chapter Sunday after- 
noon, April 14, of Bomar Cramer, pian- 
ist; Oswald G. Ragatz, organist, and the 
Indianapolis Symphonic Choir. The set- 
ting was the Scottish Rite Cathedral, 
Indianapolis, which contains a magnificent 
organ which Mr. Ragatz used to good 
advantage, playing: Fantasie and Fugue 
in G minor, Bach; Chorale Prelude, “O 
Lord, We Poor Sinners,” Zachow; “The 
Last Supper,” Weinberger, and “Carillon- 
Sortie,” Mulet. 

Mr. Cramer, a pianist well known 
throughout the mid-West, displayed his 
technical and interpretative skill in An- 
dantino and Variations, Schubert-Taus- 
sig, and five Chopin Etudes. At the in- 
sistence of the audience he played “The 
Maid and the Nightingale,” Granados. 
The choir, under the able direction of 
Elmer Steffen, closed the program with 
“Judge Me, O God,” Mendelssohn; “God 
So Loved the World,” David Hugh Jones; 
“God Is a Spirit,” Jones; “Psalm CL,” 





Tue Youncstown, Onto, CHAPTER, 
A.G.O., sponsored a very successful hymn 
festival April 7 in celebration of the 
golden anniversary of the Guild. It was 
held at St. Luke’s Lutheran Church. The 
church auditorium and balcony holds 600 


and it was filled with singers. Audience 
and overflow of singers were on the 
Sunday-school side. The speaker who is 
shown in the picture is the Rev. W. 
Frederic Miller of the First Presbyterian 
Church, Warren, Ohio. 








Jones, and the stirring “Alleluia” and 
“Resurrection” Chorus from “Christus,” 
Liszt. Four soloists—Helen Crandall, 
Jane Kirkpatrick, Robert Calland and 
Ernst Heberlein—were heard in the 
“Christus.” 

DorotHy Scorrt, Registrar. 


Los Angeles Contest Winners Play. 

In the interest of better music for 
church organists and to create an incen- 
tive for young people in this line of work, 
the Los Angeles Chapter sponsored a 
contest for young organists. The winners, 
Marcia Hannah and Marilyn Seely, were 
presented by the Los Angeles Chapter in 
a recital at the Hollywood High School 
April 1. Dr. Roland Diggle, chairman of 
the contest committee, introduced the 
young artists. Miss Seeley played the 
entire Sixth Symphony of Widor and 
Miss Hannah rendered the following: 
Fugue in G major, Bach; “Blessed Are 


Ye, Faithful Souls,” Brahms; “Puer 
Natus Est,” Titcomb; Berceuse and 
Scherzetto, Vierne; “Canyon Walls,” 


Clokey; Chorale Preludes, “Thee Will I 

Love, My Strength, My Tower” and “O 

World, I Now Must Leave Thee,” Karg- 

Elert; Toccata, “Thou Art the Rock,” 

Mulet. 

The next meeting of the Los Angeles 
Chapter will be held Monday, May 7, at 
8 o'clock in the First Baptist Church. A 
program will be given by Warren Martin, 
organist of the First Congregational 
Church, and a choral group from the 
choir of the First Baptist Church, John 
Burke, director. 

Mary E. Bristow, Secretary-Registrar. 
Annual Wilkes-Barre Choir Festival. 
The Wilkes-Barre, Pa., Chapter held 

its annual junior choir festival in the 

First Methodist Church, Kingston, Pa., 

March 18. The prelude, offertory and 

postlude were played by Miss Ruth Doro- 

thy Williams, organist of that church. 

The processional hymn was “Holy, Holy, 

Holy” and the recessional “The Church’s 

One Foundation.” The invocation and 

benediction were pronounced by the Rev. 

Joseph G. Kane of the Nanticoke Presby- 

terian Church, chaplain of the chapter. 

The Rev. Charles Phillips, pastor of the 

Kingston church, delivered a short ad- 

dress. The combined children’s and girls’ 

choirs, augmented with a choir of adults, 
sang “Unfold, Ye Portals Everlasting,” 

Gounod; “The Omnipotence,” Schubert- 

Lambert, and “The Lord’s Prayer,” Ma- 

lotte. The children’s choirs sang “Now 

Thank We All Our God,” Bach-Heller, 

and “Children of the Heavenly King,” 

John Holler. The girls’ choirs sang “Holy 

Lord God,” by Noble Cain, and “Psalm 

150,” Cesar Franck. The number of 

voices in the combined choirs was 300. 
Choirs from the following churches 

participated: Presbyterian, Ashley, Pa.; 

Bennett Presbyterian, Luzerne; Meth- 

odist, Dallas; Presbyterian, First Meth- 


odist and Holy Trinity Lutheran, Kings- 
ton; First Presbyterian and St. John’s 
Lutheran, Wilkes-Barre; Stella Presby- 
terian, Forty Fort; Methodist, Trucks- 
ville; St. Luke’s Lutheran, Freeland; 
Presbyterian, Nanticoke. An instrumental 
quartet consisting of Carolyn Harland, 
violinist; Marion E. Wallace, pianist; 
Chester Perry, ’cellist, and Denton Trefry, 
organist, rendered “Ave Maria,” Bach- 
Gounod. 


Mrs. Peter Broadt was choir director 
and Miss Dorothy Turner was organist 
for the choirs. Both are from Holy Trin- 
ity Lutheran Church, Kingston. 

AvELE A. MERRIMAN, Secretary. 


Program for Missouri Chapter. 

The Missouri Chapter held its monthly 
meeting March 25 at the Webster Groves 
Presbyterian Church, with Alfred Lee 
Booth as host. After enjoying dinner and 
going through the routine of business we 
were ready for a treat prepared by Mr. 
Booth. The program was presented by 
Mr. Booth and two of our newest mem- 
bers, Mrs. George Dyer and Miss Mar- 
garet Louise Strudell. Also included was 
the forty-voice sanctuary choir under the 
direction of Mr. Booth. Mrs. Dyer played 
the following numbers: Toccata and Fugue 
in D minor, Bach; “Sheep May Safely 
Graze,’”’ Bach, and Chorale in E -major, 
Franck. Miss Strudell’s numbers were: 
Dorian Toccata, Bach, and “Ariel,” 
Thompson. Mr. Booth played the Canon 
in B minor, Schumann ; Intermezzo, Booth, 
and Finale in B flat, Franck. Choral 
numbers included compositions of Chap- 
man, Mueller, Tschaikowsky and Bur- 
leigh. 

We were happy to add Charles H. Ha- 
mann, Jr., to our growing membership. 

Plans are under way for participation 
in the annual St. Louis Bach festival. 
Answering the request of the Bach So- 
ciety we shall again have E. Power Biggs 
as recitalist at the Second Baptist Church 
May 2. Mr. Biggs’ program of last year 
was one of the outstanding events of the 
festival and. his appearance in recital 
brought out one of the largest audiences 
our chapter has on record. 

ARTHUR R. GERECKE, Treasurer. 


Pasadena and Valley Districts. 

The March meeting of the Pasadena 
and Valley Districts Chapter was held 
March 18 at the United Presbyterian 
Church, Pasadena, with Catherine M. 
Kirk, Laura M. Powell and Harriet C. 
Prichard furnishing the program. Selec- 
tions included numbers by Dupré, Debussy, 
Huré, Karg-Elert, Whitford and Saint- 
Saens. 


At the dinner preceding the recital it 
was announced that Marcia Hannah, one 
of our members, had received an award 
in a contest for organists 15 to 22 years 
of age, conducted by the Los Angeles 
Chapter. The award consists of $25 and 
an appearance in a joint recital in Los 
Angeles April 1. The contest emphasized 
practical organ playing and sight-reading. 
Miss Hannah is a pupil of Kathryn Knapp 
James, organist of the Pasadena Presby- 
terian Church and a former dean of the 
Pasadena Chapter. 

CHARLES E, ANDERSON, Librarian. 





Held in Memphis, Tenn.; 
Recital by Virgil Fox 


The tri-state convention for Arkansas 
Mississippi and Tennessee was held under 
the auspices of the Tennessee Chapter at 
the Hotel Peabody, Memphis, April 2 
Forty-four members registered. 


Mrs, E, A. Angier, Jr., dean of the 
Tennessee Chapter, presided at the lunch- 
eon and made the address of welcome at 
the afternoon session. The session was 
held in Sodality Hall at St. Peter’s Cath- 
olic Church, The Rev. S. E. A. McKim, 
pastor of the Christian Church, North 
Little Rock, Ark., delivered an address 
on “The Shrine Supreme.” Miss Evelyn 
Hohf, faculty member of the Mississippi 
State College for Women, Columbus, 
spoke on Guild groups in the college. An 
address by the Rev. Paul Curran, 0,P,, 
pastor of St. Peter’s Catholic Church, 
closed the afternoon session. 


The finale of the convention was a re- 
cital by Virgil Fox at the city auditorium. 
Mr. Fox played a most interesting and 
beautiful program, giving illustrations of 
the various melodies and themes as well 
as touching on the personalities of the 
composers. The program was as follows: 
Fantasie in F minor, Mozart; “Ye Sweet 
Retreat,” Boyce; Sonata No. 6, in G 
major, Bach; “Come, Sweet Death,” 
Bach; Prelude and Fugue in D major, 
Bach; “Dreams,” McAmis; _ Roulade, 
Bingham; “Perpetuum Mobile” (Etude 
for pedals alone), Middelschulte; “The 
French Clock,” Bornschein; Chorale Im- 
provisation on “In dulci Jubilo,” Karg- 
Elert. R. E. Grirrin, Treasurer. 


Oklahoma City Chapter. 

The Oklahoma City Chapter presented 
the following organ program at the First 
Presbyterian Church March 24: “Piece 
Heroique,” Franck (played by Mrs. D. C. 
Johnston) ; Intermezzo from Sixth Sym- 
phony, Widor, and Chorale in E major, 
iranck (played by Dorothy Jeanne Gen- 
try) ; “Dawn,” Jenkins, and Toccata from 
Fifth Symphony, Widor (played by Mrs. 
J. S. Frank). 

On the evening of April 1 the chapter 
entertained at the Episcopal parish-house 
with a dinner in honor of the clergymen 
and their wives. The dean, Mrs. Kenneth 
L. Carlock, brought greetings and intro- 
duced the guests. Miss Jacqueline Knight, 
accompanied by her sister, Mrs. Jean 
Knight Paxton, sang three solos. A dis- 
course was delivered on “First Things 
First” by the Rev. W. H. Alexander and 
was followed by a round-table discussion 
about the use of the organ. 


At 8:30 the guests and members assem- 
bled in St. Paul’s Cathedral, where the 
following fine program was given: “Theme 
avec Variations,” Dubois, and Allegretto 
in B minor, Guilmant (played by Mrs. 
Kenneth L. Carlock); Allegro from First 
Sonata, Guilmant (played by Lydia 
Rorem Smith); Prelude, Clerambault, 
and “Lift Up Your Heads,” Guilmant 
(played by Dubert Dennis). 

At the business meeting three new 
members were accepted. They are Miss 
Betty Blassingame, Miss Juanita McCrady 
and Mrs. Jean Knight Paxton. 

Mrs. C. A. RicHarps, Secretary 


Tour of Churches in Summit, N. J. 

A unique meeting of the Metropolitan 
New Jersey Chapter was held in Summit 
March 25. The program consisted of 4 
tour of four churches, with a short recital 
and demonstration of the organ at each 
church. First, the Orgatron at the First 
Baptist Church was demonstrated by Mrs. 
Bernice Samuel, its organist. William R 
Dixon of the First Methodist Church next 
gave a recital on the Skinner organ, play- 
ing, among other numbers, the Berceuse 
of Robert Pereda, dean of the chapter. 
Franklin Helms, organist of Calvary 
Episcopal Church, demonstrated different 
phases of the Harrison organ, and the 
recently added echo organ, which opens 
into the choir-room. The following inter- 
esting quotation from an ancient Chris- 
tian source was beautifully inscribed 
above the choir door: “See that what 
thou singest with thy lips thou dost be 
lieve in thine heart, and that what thou 
believest in thine heart thou dost show 
forth in thy works.” The last stop was 
at the Central Presbyterian Church, where 
Mrs. Nellie G. Blasius presides over the 
Hook & Hastings organ. 

After the organ demonstrations a pleas: 
ant time was enjoyed in the lovely 
hall of the Presbyterian Church, where 
Mrs. William Sieder and her committee 
served refreshments. 

Ear B. Coins, Registrar. 
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News of the A.G.O. — Continued 





Guild news for publication should 
be sent directly to the editorial of- 
fice of THE Dtapason, 25 East 
Jackson Boulevard, Chicago 4, Iil., 
and not to the Guild office in New 
York, to avoid delay. 














Planning Washington Convention. 

The District of Columbia Chapter held 
its monthly meeting April 1 at the Co- 
lumbia Heights Christian Church, Wash- 
ington, with Dean Fowler presiding. 
Plans for the regional convention, which 
is to be held June 24, 25 and 26, were 
advanced. The program for each day was 
discussed. It promises to be a very in- 
teresting convention, with organ recitals, 
lectures, luncheons, receptions, etc., oc- 
cupying a major portion of each day. 

Flor Peeters has been engaged by the 
chapter for a recital May 23 at the Na- 
tional Cathedral. 

At the close of the business meeting a 
short musical program was presented by 
Mrs. Doris Gilmore, contralto, and Ches- 
ter Jones, tenor, with Mrs. William Tufts 
at the piano. Light refreshments followed 
the musical program. 

LAwreENCE W. FReupe, Registrar. 


Girls Sing for Chapter in Utica. 

The Central New York Chapter held a 
meeting April 2 at the Munson-Williams- 
Proctor Institute, Utica. The feature of 
the evening was a program of sacred and 
secular selections by the chapel choir 
of the First P.esbyterian Church, under 
the direction of George M. Wald. This 
group of twenty young virls showed 
careful preparation and an_ interesting 
conception of the music presented. Some 
fine solo work was done by Carol An- 
thony, Christine Hall and Grace Orcutt. 
The evenine was a musical treat. 

Dean Wald presided at a business ses- 
sion. The coming McCurdy recital was 
discussed and plans were laid for the 
annual dinner in May. 

MarGARET GRIFFITH. 


Tallahassee Branch Vespers. 

The Tallahassee Branch again spon- 
sored a series of pre-Easter vesper pro- 
grams at Florida State College for Wom- 
en. Under the supervision of Mrs. Ra- 
mona Cruikshank Beard, regent of the 
branch and professor of organ, the Sun- 
day afternoon vespers were begun last 
year with the hope that they might grow 
into an annual project. 

The series began this year with a 
faculty recital by Mrs. Beard March 31. 
The second program featured Claude L. 
Murphree, guest organist from the Uni- 
versity of Florida. The climax of the 
pre-Easter vespers was reached Palm 
Sunday in the presentation of a com- 
munity choral program by fifteen local 
and college choirs. 

The success of this interesting vesper 
series has established it as a definite part 
of the Tallahassee calendar of programs. 


Anniversary Service in Chicago. 

The fiftieth anniversary Guild service 
will take place Tuesday evening, May 14, 
at St. James’ Episcopal Church, Chicago, 
where Dr. Leo Sowerby is organist and 
director of music. The organ prelude, 
which will begin at 8 o'clock, will be 
played by Mary Gwin and will include: 
Chorale Prelude, “Come, Saviour of the 
Gentiles,” Bach; Fugue in’ G minor, 
Bach; Arioso, Sowerby. The service, 
which will begin at 8:15, will be played 
by Dr. Sowerby, and the choir of St. 
James’ Church will sing “Psalm 150,” 
Stanford; Magnificat and Nunc Dimittis 
in D, Bairstow, and an anthem, “The 
Risen Lord,” by Sowerby. Dr. Sowerby 
also will play his prelude on the tune 
The King’s Majesty.” The Rev. John 
M. Young will sing the choral service. 

For Sunday evening, May 5, Dr. D. 
Deane Hutchison has arranged a Guild 
service at the First Methodist Church of 

eoria, where he is minister of music. 

Two members ef the Illinois Chapter 
Played the recital which preceded choral 
evensong at St. Paul’s Episcopal Church, 
Chicago, Sunday, March 24. The Rev. H. 
Neville Tinker is rector of St. Paul’s and 
Fred Cronhimer is organist and choir 
director. 

J. L. Lewis, A.A.G.O., organist of St. 
Paul’s Union Church, Beverly Hills, 
Played Bach’s Prelude and Fugue in B 
minor and the chorale prelude “Lord God, 
the Father in Eternity.” Edgeley W. 
Todd, organist of the Second Presbyterian 
Church, Evanston, began his group with 
two chorale preludes by Bach—‘I Call to 


Thee, Lord Jesus” and “Dearest Jesus, 
We Are Here.” He followed this with 
“Chanson,” Edward S. Barnes, and “Eve- 
ning Harmonies,” Karg-Elert. Evensong 
was sung by the parish choir under the 
direction of Mr. Cronhimer, who also 
played the service. As a postlude Mr. 
Cronhimer played “King’s Majesty,” by 
Sowerby. The sermon was preached by 
the Right Rev. Wallace E. Conkling, D.D., 
Episcopal bishop of Chicago. 

After the service refreshments were 
served in the parish-house. 

GRACE SYMons, Registrar. 


Champaign-Urbana April Meeting. 

The Champaign-Urbana Chapter held 
an open meeting Sunday, April 7, in the 
form of a Guild service at the First Con- 
gregational Church of Champaign. Pro- 
fessor Russell Hancock Miles of the Uni- 
versity of Illinois School of Music is 
director of music of the church. His organ 
numbers included two new Lenten chorale 
preludes of his own on the Passion Chorale 
and “O Blessed Jesu,” and “Abide with 
Us,” from the Weinberger “Bible Poems.” 
The anthems were “He Shall Come Down 
Like Rain,” by Professor Miles, and How- 
ard’s setting of St. Augustine’s Prayer. 
The musical numbers were all repre- 
sentative of the finest in devotional music. 
The minister of the church, Dr. Melville 
T. Kennedy, delivered an address on 
“Music in Worship.” Dr. Kennedy empha- 
sized careful selection of music for the 
service, so that it may be without excep- 
tion worshipful. He discussed the singing 
of hymns by the congregation and con- 
cluded with a tribute to the fine musical 
service established and maintained over a 
period of years by Professor Miles and 
the choir. ELISABETH S. HAmMpP, 

Registrar pro tem. 


Pastor-Organist Dinner in Hartford. 

The annual pastor-organist dinner of 
the Hartford Chapter was held at the 
First Congregational Church, West Hart- 
ford, Feb. 25. About 125 members and 
guests attended. The distinguished speaker 
of the evening, Dr. John Finley William- 
son, sounded a vigorous challenge to 
church musicians and presented a stimu- 
lating account of the power of fine music 
as it plays its part in the lives of students 
and graduates of the Westminster Choir 
College and those with whom they work. 

Marion Boron Ziemba was heard in re- 
cital March 13 at the Church of the Re- 
deemer. Her performance received highly 
favorable critical notice. The program in- 
cluded: Concerto in G, Johann Ernst 
Bach; “Through Adam’s Fall,” Pachelbel ; 
“I Call to Thee,” “Now Rejoice, Ye Chris- 
tians,” “Fugue a la Gigue,” Partita on 
“O God, Thou Faithful God” and Prelude 
and Fugue in A minor, Bach; Sonata 2, 
Hindemith; “Ave Maris Stella,’ Dupré; 
“Divertissement,” Vierne; “Litanies,” 
Alain; Byzantine Sketches (“Chapelle des 
Morts” and “Tu es Petra’), Mulet. 

RAYMOND LINDSTROM, Sub-Dean. 


Hear Music of Catholic Church. 

Members of the Central New Jersey 
Chapter met at the Immaculate Concep- 
tion Church in Trenton April 8 to become 
acquainted with some of the music of the 
Catholic Church. The music was presented 
by three choirs of the church—a choir of 
Franciscan friars, a boy choir and the 
church choir. The Very Rev. Dominic 
Rapp of the Order of Friars Minor Con- 
ventual, who is both pastor of the church 
and principal of the Trenton Catholic 
Boys’ High School, explained the place in 
the liturgy of the selections sung and 
gave the English translations of the text. 

Under the direction of the Rev. Egbert 
Manny, O.M.C., the friars and choir boys 
sang excerpts from the Tenebrae, which 
is the Office of Holy Week. High mass 
was sung by the church choir from the 
introit through the Credo, with Father 
Egbert as celebrant. Orations and anti- 
phonal chants were heard in order. The 
introit of the Easter Mass was sung. 
Kyrie, Gloria and Credo by Mueller were 
also sung. The gradual was taken from 
the Requiem mass, with David A. Byrnes 
as soloist. This melody, “Dies Irae,” is 
written on the first tone of the old Greek 
modes and has been used as a theme by 
many composers, notably by Rachman- 
inoff in his “Isles of the Dead.” 

Miss Adeline Messerschmitt, organist of 
the Immaculate Conception Church, played 
the service. Before leaving the church 
members of the chapter gathered in the 
choir loft to acquaint themselves with the 
four-manual Kilgen organ. 

ISABEL B. HILu, Dean. 


Report of Utah Chapter. 

The Utah Chapter has enjoyed a va- 
riety of activities as arranged by its pro- 
gram director, Dr. Frank W. Asper. In 
March members met at the Temple Square 
Hotel for dinner, after which a fine pro- 
gram of organ music was presented at 
the assembly hall on Temple Square by 
Private Franklin Mitchell. Private Mitchell, 
who is stationed at Kearns, is a member 
of the Guild in Michigan. 

The April meeting also began with a 
dinner at Temple Square Hotel. At a 


short business session Dean Gwen Sum- 
merhays presented the following new 
members: Edna Hamilton, Alpha Bolton, 
Gladys Bullock, Helen Kerr, Robert Ma- 
nookin, Genevieve Callister, Florence 
Tucker, Norma Graham, Marcia Crosby, 
Nellie De Vroom, Cherry Brown, Beth 
Christensen, Albert Wilkes and Eleanor 
Todd from Salt Lake City, and Sam Whit- 
aker, Wayne Devereau, Ernest Osborn, 
Mabel Rowse, Mae McFarlane and Frances 
M. Foulger from Ogden. 

Leland Van Wagoner, who has charge 
of the Salt Lake Mormon Tabernacle 
organ, took the group through the great 
instrument, explaining some of its intri- 
eacies. He also told about his recent trip 
through the large organ factories in the 
East and some of the things involved in 
the construction of organs. 

BetH Hooper, Registrar. 
Program at Springfield, Ill. 

The Springfield, Ill., Chapter held its 
meeting at the Blessed Sacrament Church 
Sunday, March 24, at 4 o’clock. The fol- 
lowing program was presented by Mrs. 
Thomas Mahoney, organist and director, 
and the Blessed Sacrament choir: Organ, 
“Credo in Unum Deum,” Titcomb; choir, 
“Salve Regina,” Mode V; “Asperges Me,” 
Mode VII; Kyrie from Ninth Mass, Mode 
I; organ, “Annue Christe,’ Titelouze- 
Bonnet; “Adoro Te,” Richard Keys Biggs; 
“Regina Coeli,’”’ Titcomb; Fantasia, Beo- 
bide; choir, “Salve Mater” and “Victimae 
Paschali,” arranged by Yon; organ, “The 
Eve of the Ascension of Our Lord,” Dom 
Benoit, O.S.B.; choir, “O Filii et Filiae,” 
arranged by Cyr de Brant, and “Let 
Hearts Awaken,” English plainsong, ar- 
ranged by Clokey; organ, “Carillon” on 
“O Filii et Filiae,” Richard Keys Biggs. 

Following the program a short business 
meeting was held. Refreshments were 
served by the Blessed Sacrament choir. 


The Springfield Chapter held its meeting 
April 7 at Carlinville, Ill., as the guests of 
Mr. and Mrs. Grover C. Farris at a buffet 
supper. Mr. Farris is dean of the Spring- 
field Chapter. He is also organist at 
Blackburn College. Mr. Farris gave a 
recital in Clegg Chapel at the college at 
8 o’clock for the Guild members, town 
people as well as the college students. The 
program was as follows: Trumpet Volun- 
tary, Purcell; “Pavane to the Earle of 
Salisbury,’’ Byrd; “Noel sur les Flutes,” 
d’Aquin; Contrapunctus I from “The Art 
of Fugue,” Bach; “God’s Time Is the 
Best” and “I Stand at the Threshold,” 
Bach; Prelude and Fugue in E minor, 
Bach; “Litany for All Souls,” Schubert ; 
“The Reed-Grown Waters,” Karg-Elert; 
“Carillon,” Vierne; “Episode,” Copland; 
“Now Thank We All Our God,” Karg- 
Elert. RutH Riecks, Secretary. 


Jubilee Program in Louisiana. 

The Louisiana Chapter, participating in 
the celebration of the fiftieth anniversary 
of the organization of the American Guild 
of Organists, presented a program in 
Baton Rouge March 18 by several of its 
members, with A. E. Wilder, Jr., tenor, as 
guest artist. Mr. Wilder sang two groups 
of songs. Organ numbers by members of 
the Guild were: “Chant de Noel,” Pachel- 
bel, and “Skyland,” Vardell (played by 
Mary Jeanne Wooley); “Erbarm’ Dich 
mein,” Bach, and “Carillon de Westmin- 
ster,’ Vierne (played by Frank Crawford 
Page, F.A.G.0.); “Caprice sur le Grand 
Jeu,” Clerambault; Elevation, Dupré; 
Impromptu, Vierne, and Te Deum, Buxte- 
hude (played by Frederick Jackisch of 
New Orleans). Genevieve Collins, dean of 
the chapter, was at the organ for Mr. 
Wilder. 

The plans of the chapter include the 
presentation of Marcel Dupré Nov. 9. 

: ELIZABETH K. JONES, 

Corresponding Secretary. 
J. B. Jamison Speaks in Fresno. 

The San Joaquin Valley Chapter is 
happy to report the appearance of J. B. 
Jamison of Los Gatos at the March 18 
meeting, held in the First Christian 
Church, Fresno. About thirty members 
and friends attended the dinner and the 
public was invited to the lecture at 8 
o’clock. Mr. Jamison needs no introduc- 
tion to DraPpason readers. We are for- 
tunate that he is within easy driving dis- 
tance of Fresno. His knowledge of organs 
is helping music committees and organists 
to plan for better-designed organs in this 
central part of California. 

This young chapter is getting off to a 
good start. At the January meeting we 
invited our ministers and based the dis- 
cussion on “The Eternal Triangle’ by 
Canon Edward West. It proved to be 
highly entertaining and very profitable. 
The February meeting featured a recital 
at the First Baptist Church by Mrs. Ger- 
trude Randleman, Joseph O. Edwards and 
Mrs. Margarette H. Larwood. 

Dean Ruth Page Rockwood announced 
the April meeting will be held in honor 
of the fiftieth anniversary of the Guild. 

MARGARETTE H. LARWoOopD, Secretary. 
Art and Music Lecture Topic. 
The Auburn, N. Y., Chapter held a 


meeting March 19 at the Women’s Union. 
A short business meeting was held, after 
which the members went to the Cayuga 
Museum, where they were guests of the 
Daubers’ Club of Auburn for a talk en- 
titled “Art and Music through the Ages” 
by Mrs. Leslie Bryant, 


A.G.O. member, 


assisted by Professor Walter K. Long, 
director of the museum. Striking parallels 
were seen to exist between the works of 
painters and composers of corresponding 
stages of development. ‘Early mosaics and 
Hebrew liturgical melodies, Giotto and 
Palestrina, Botticelli and Mozart, Michel- 
angelo and Beethoven, Raphael and De- 
bussy, Brahms and Leonardo da Vinci 
were among those paired for the purposes 
of comparison. These were illustrated by 
pictures and compositions by the artists 
and composers. 


LaCrosse, Wis., Chapter. 

The regular meeting of the La Crosse 
Chapter was held Sunday afternoon, 
March 24. Previous to the meeting the 
members attended the vesper service of 
the sisters at St. Rose Convent in their 
beautiful chapel, “Maria Angelorum.”’ The 
vespers were those of the Feast of the 
Annunciation. The program was as fol- 
lows: Antiphons, Psalms and Magnificat, 
Gregorian Chant: “Ave Maris Stella,” 
Stollwerck; “Ave Regina Coelorum,” Mal- 


daghem; “O Salutaris” and “Tantum 
Ergo,” Tappert; “Ave Marcia,” Singen- 
berger. 


After the services the members went to 
the organ loft, where Joseph Kranzfelder, 
organist at St. Joseph’s Cathedral, played 
and analyzed “Pange Lingua” and “Ave 
Verum” from the ‘Musica Sacra” by 
Philip Kreckel. His choice of registration 
was excellent and highly lauded by all 
present. 

Sister M. ANTONICE, Chapter Secretary. 


Waterloo Chapter Presents Schreiner. 

The Waterloo, Iowa, Chapter presented 
Dr. Alexander Schreiner, organist of the 
Mormon Tabernacle, Salt Lake City, Utah, 
in a public recital March 14. The event 
was held in Grace Methodist Church, 
Waterloo, and Dr. Schreiner | held an 
audience of about 900 people spellbound 
with his artistry. 

The group of Bach which began the 
recital was brilliant in tone and tempo. 
There was no questioning the artist’s skill 
with his hands in the splendid display of 
fingering and pedaling in “We Thank 
Thee, Lord,” Prelude and Fugue in E 
minor (Cathedral) and Chorale Prelude, 
“OQ Man, Bemoan Thy Fearful Sin.” Then 
followed the Cesar Franck Fantasie in A 
major. After a brief intermission came a 
sparkling rendition of two numbers by 
Vierne—“Clair de Lune” and “Naiades.” 
Dr. Schreiner studied with Vierne in 
Paris. Then followed “Vocalise,” Rach- 
maninoff, and the modern and vigorous 
Fanfare, Sowerby. The concluding num- 
ber was the Prelude and Fugue in B 
minor, Dupré, which was a thrilling ex- 
perience musically for all present. Dr. 
Schreiner graciously responded with two 
encores—the Bach Prelude and Gigue for 
Pedals Alone and Dr. Schreiner’s own 
composition, his radio theme song. 

About 150 persons attended a reception 
which followed, with Mrs. Upton Werner, 
Mrs. Charles Chickering, Mrs. W. D. 
Stephenson and Miss Frances Blackburn 
as hostesses. In the receiving line were 
Mrs. Byr Della Sankey Feeley, dean of 
the chapter; Mr. and Mrs. Paul Seifert, 
Mrs. H. E. Buennecke, Miss Helen Reed, 
Miss Lucille Schmidt and Homer Asquith. 
Mrs. Ellen Law Parrott and Mrs. Mary 
Barker poured. PAut O. SEIFERT. 


Ottumwa, lowa, Chapter. 

The Ottumwa, Iowa, Chapter were 
guests at an evening service in Trinity 
Episcopal Church March 24. Mrs. Neasham, 
organist of the church, played “Suite 
Mariale,” de Maleingreau, for the prelude 
and the arrangement by Verrees of “Our 
God, Our Help in Ages Past,” for the 
postlude. The choir used the following 
numbers in the course of the liturgical 
service: Evening Hymn, Gardiner; Mag- 
nificat and Nunc Dimittis, David McK. 
Williams; “Lord’s Prayer,” Applettschei- 
eff; “Lighten Our Darkness,” Candlyn; 
“Day of Judgment,” Arkhangelsky. 

The April activity was a series of re- 
citals each noon in Holy Week, except on 
Good Friday, at the downtown Methodist 
Church by members of the Guild. 

The members voted to send $10 for the 
Schweitzer fund. 

Lecture by Ernst Krenek in St. Paul. 

The Minnesota Chapter joined forces 
with the Twin Cities Choirmasters’ As- 
sociation for a dinner, lecture and concert 
at the Hamline Methodist Church in St. 
Paul April 6. The speaker of the evening 
was Ernst Krenek, composer and chair- 
man of the fine arts school of Hamline 
University. His subject was “The Historic 
Place of the Choir in the Service,” and 
he dealt principally with the medieval 
polyphonic schools and their influence in 
church composition today. Although the 
subject was not completely covered, Mr. 
Krenek brought a wealth of experience 
and understanding of the periods touched 
upon, which are perhaps the ones least 
known and understood by the average 
church musician. 

The Hamline University choirs, under 
the direction of Robert Holliday, illus- 
trated Mr. Krenek’s remarks with com- 
positions by di Lassus, des Pres, Pales- 
trina, Glen Glasow, Virginia Cooper and 
Mr. Krenek. The works were sung with 
a style that was completely impersonal 
and with intonation and tonal balance 
that came near perfection. 
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Welcome Service Men in Buffalo. 
On the evening of April 13 members 
and friends of the Buffalo Chapter 
gathered at the home of Mr. and Mrs. 
Hubert Boehm to celebrate the fiftieth 
anniversary of the Guild and to welcome 
home our service men. As part of the 
anniversary celebration we listened to the 
broadcast by E. Power Biggs as soloist 
with the Boston Symphony Orchestra. 
Three of our returned service men— 
Reed Jerome, Squire Haskin and Vinson 
Long—gave accounts of their experiences 
musically while in Europe, the Pacific 
area and the United States. Their de- 
scriptions of various organs they had 
seen and played were very interesting. 
After the program refreshments were 
served by the committee. 
Epna L. SprincBorn, Secretary. 


Dinner and Program in Kalamazoo. 
The Western Michigan Chapter met on 
the evening of April 1 at St. Luke’s Epis- 
copal Church in Kalamazoo. Dinner was 
served to thirty-five members and friends 
by the choirmothers’ guild of the church. 
A program was given by Frank K. Owen, 
organist, assisted by the string section of 
the Junior Symphony of Kalamazoo, under 
the direction of Julius Stuhlberg. The pro- 
gram consisted of the following numbers: 
Concerto No. 5 in F, Handel; Chorale in 
A minor, Franck, and Concerto No. 4, in 
F, Handel. 
Sytvia TENBROEK, Secretary. 


Southern Arizona Chapter. 

Tre annual dinner meeting of the 
Southern Arizona Chapter was held April 
17 at Caruso’s cafe in Tucson. Twenty- 
five members and guests of the chapter 
gathered to enjoy an Italian dinner. The 
musical portion of the program was held 
at the First Methodist Church, where the 
group heard a recital by James D. Guthrie, 
with Marjorie Dail, contralto, assisting. 
Numbers included: Toccata and Fugue in 
D minor, Bach; Pastorale, Vierne; Toc- 
cata from Fifth Symphony, Widor; Sere- 
nade, Schubert; Arioso, Bach. 

A short business meeting was held pre- 
ceding the recital, with Dean Camil Van 
Hulse presiding. A letter was read from 
S. Lewis Elmer which announced that 
Dean Van Hulse had won a prize of $100 
with his Toccata for Organ. 

The chapter met April 28 in the studios 
of Dean Van Hulse to hear a short musi- 
cal program, after which refreshments 
were served. It was announced that the 
chapter is sponsoring Carroll F. MacDor- 
man in a recital at St. Stephen’s Episcopal 
Church in Douglas May 5. 

KARL W. AHLGREN, Secretary. 


Garske and Pettinga in Recital. 

The April meeting of the Houston Chap- 
ter was held April 2 at the First Chris- 
tian Church. A recital was played on the 
three-manual Kilgen organ by Herbert 
Garske, minister of music of Trinity Luth- 
eran Church, and Paul Pettinga of the 
First Presbyterian Church. Mr. Pettinga 
is a newcomer to Houston, having as- 
sumed his duties the first of this year. 

Mr. Garske opened the program with 
Walther’s chorale prelude on “Praise to 
the Lord God Almighty,” which he fol- 
lowed with Bach’s chorale preludes on “O 
God, Be Merciful to Me” and “Salvation 
unto Us Has Come.”’ Mr. Pettinga in- 
cluded works from several schools in his 
part of the program. His Bach group 
consisted of the Toccata in the Dorian 
Mode; the chorale prelude in trio form, 
“Lord Jesus Christ, Turn Thou to Me,” 
and the “St. Anne” Fugue. These were 
followed by Percy Whitlock’s “Plaint,” 
from his “Seven Sketches on Verses from 
the Psalms’; a Scherzetto from the 
“Twenty-four Pieces in Free Style,” by 
Vierne; “It Is Finished,” from Tourne- 
mire’s “Seven Chorale Poems on the 
Words from the Cross,” and Hendrik An- 
driessen’s Third Chorale. These last four 
selections were unfamiliar to most of the 
Houston organists, but they made a last- 
ing impression on their hearers. The An- 
driessen Chorale is a magnificent work. 

At the business meeting plans for a 
picnic preceding the annual Guild service, 
to be held in May at the Episcopal Church 
of St. John the Divine, were discussed. 

DAVID JONES. 
Alamo Chapter Activities. 

The Alamo Chapter, San Antonio, Tex., 
held its monthly meeting April 1. The 
first part took place at the Madison 
Square Presbyterian Church, with Miss 
Eunice Schilling, the dean, presiding. 
Present was Colonel Walter Dunham, who 
has just returned to San Antonio to re- 
sume his duties as organist and choir- 
master at St. Mark’s Episcopal Church 
after having served more than three years 
in the armed forces. Two new members— 
Walter Faust and Pfc. Eugene Perkins 
—were welcomed into the chapter. Bus- 
iness of the meeting consisted mainly of 
a discussion of the selection of recitalists 
to be sponsored by the chapter in the 
coming year. The program of entertain- 
ment for the evening consisted of a short 


.ganist of the First 


organ tour to nearby churches, with mem- 
bers of the chapter playing solos at their 
respective churches. 

Lee Norrell, organist of the Madison 
Square Presbyterian Church, played: 
Trumpet Voluntary, Purcell; Canzona, 
Gabrieli; ‘“My Heart Is Filled with Long- 
ing,” “Hark, a Voice Saith All Are 
Mortal’ and ‘In Thee Is Gladness,” Bach. 
At First Church of Christ, Scientist, 
Estelle Jones played: Prelude, Fugue and 
Variation, Franck; Chorales, “Deck Thy- 
self,” “A Rose Breaks into Bloom’? and 
“QO World, I Now Must Leave Thee,” 
Brahms. Robert K. Reed, organist of the 
post chapel at Fort Sam Houston, played 
at the First Baptist Church: “Song of the 
Chrysanthemums,” Bonnet; Improvisation 
on “Blest Creator of the Light,” Bedell; 
Improvisation on “Now Thank We All 
Our God,” Karg-Elert. Following were 
numbers played by Georgia Hammet, or- 
Baptist Church: 
“Gloria,” Marcello; Prelude in A minor, 
Bach, and “Carillon,” Sowerby. 

Ropert K. REeEp, Secretary. 


Wheeling Chapter. 

The Wheeling Chapter met March 19 
at the Second Presbyterian Church, with 
the Rev. H. Lewis Meyer and Miss Edith 
Edmundson, pastor and organist, as hosts. 
The sub-dean, Robert Knox Chapman, 
presided, and presented the program on 
choir training, which included an interest- 
ing lecture on methods. A youth group 
from St. John’s Evangelical and Reformed 
Church, directed by Miss Luella Michel- 
felder, was used by Mr. Chapman to illus- 
trate a model rehearsal. 

It was decided at this meeting to hold 
our second annual choir festival Sunday 
evening, May 12, at St. Matthew’s Church. 
Wheeling’s first choir festival program 
was given in May, 1945, when the chapter 
was not more than two months old, and 
was one of the most successful musical 
events that ever took place in the city. 
In recognition of this, a local philan- 
thropist, D. A. Burt, presented the Guild 
with a check for $100 to be used toward 
purchasing music for this year. 

Our April meeting was held on the 9th, 
and again the local members went “on 
tour.’ Five downtown churches were 
visited, with Guild members displaying the 
resources of the organ at each church. 
The tour ended at St. James’ Lutheran 
Church, where the organist, Miss Corina 
Friedrich, was our hostess. 

PAULINE O. Stitt, Secretary. 
Many at Harrisburg Recital. 

More than 300 persons attended a re- 

cital by the Harrisburg Chapter April 2 


at the Fifth Street Methodist Church. 
Miss Irene Bressler arranged the pro- 
gram, which marked the fiftieth anniver- 
sary of the founding of the national 
organization. The Rev. William Toth, 
pastor of Salem Reformed Church, re- 
viewed the “Fifty Years of Service’ of 
the organists. Several numbers were sung 
by the Harrisburg Choral Society under 
the direction of Martha Roberts, with 
Robert S. Clippinger as accompanist. 
Organ soloists were Fred McGowan, 
who plaved Chorale in A minor, Franck ; 
Miss Mildred E. Myers, who played ‘‘Sheep 
May Safely Graze,’ Bach, arranged by 


Biggs, and “Now Thank We All Our God,” 
Karg-Elert, and Miss Violette E. Cassel, 
who closed the program with ‘‘Laudamus 
Te,” Mueller. 

VIVIAN STEELE. 

Speaks on Sixteenth Century Methods. 

The monthly meeting of the Ithaca 
Chapter was held March 20. After a din- 
ner.at the Asiatic Gardens the group went 
to the First Methodist Church, where Dr. 
Conrad H. Rawski, dean of the chapter, 
introduced the speaker, Dr. Otto Kinkel- 
dey, professor of musicology and librarian 
at Cornell University. After sketching 
briefly the history of the organ in western 
civilization, Dr. Kinkeldey turned to organ 
practices of the sixteenth century. He 
drew attention to the few contemporary 
books which inform us about the keyboard 
technique and teaching methods of the 
Renaissance. One of the oldest important 
works was Juan Bermudo’s “Declaracion 
de Instrumentos Musicales” of 1549, re- 
spectively 1555, which affords valuable 
information of the finger position of the 
keyboard player, the use of the thumb 
and the execution of embellishments, be- 
sides other musical practices of the time. 
The second outstanding work discussed 
was Tomas de Santa Maria’s “Arte de 
Taner Fantasia” of 1565. The speaker 
illustrated this presentation with a group 
of seldom performed compositions of the 
period, aptly indicating the basic charac- 
teristic of the sixteenth century keyboard 
style. 

JENNY Lov MIgrAS, Secretary. 
Recital in Charlottesville, Va. 

The Charlottesville Branch Chapter 
opened its spring recital season with a 
recital of Bach numbers. The program 
was given in the First Methodist Church 
March 19 by George L. Jones, Jr., or- 
ganist of the church; Leon A. Adams, 


baritone soloist, and Robert P. Stockwell, 
flutist. 


The program opened with the 





Prelude and Fugue in E minor (Cathe- 
dral), which was followed by the Sonatina 
from “God’s Time Is Best.” Mr. Adams 
sang “Quia Fecit Mihi Magna” from the 
Magnificat, the Passion Chorale, “Mighty 
Lord and King All Glorious’ from the 
Christmas Oratorio and the chorale 
“Golden Sun Now Streaming.” Mr. Stock- 
well played the Polonaise and Badinage 
from the Suite in B minor, a flute ar- 
rangement of “Sheep Mav Safelv Graze,” 
and, with Mr. Jones, the Sonata in E flat, 
originally for flute and clavier. Mr. Jones 
closed the program with the chorale pre- 
lude ‘Vater unser im Himmelreich’’ and 
the “Fugue a la Gigue.” 

Mr. Jones has been organist at First 
Methodist since early in 1945 and before 
moving to Charlottesville he was organist 
of the Methodist Church in South Hill, 
Va. Mr. Adams was soloist of Westminster 
Presbyterian Church, Charlottesville, until 
he received his doctor of medicine degree 
at the University of Virginia. Mr. Stock- 
well played first flute with the Charleston 
Symphony Orchestra before entering the 
armed forces. 

ARTHUR W. BURKE, JR., Regent. 


Program for Monmouth Chapter. 

The Monmouth, N. J., Chapter met at 
the Point Pleasant Presbyterian Church 
April 1. The program of the evening was 
presented by Miss Jesslyn Jones and Miss 
Thelma Mount, A.A.G.O. Miss Mount 
played: “Go to Dark Gethsemane,” Bing- 
ham; “Were You There,” arranged by 
Miller; Chorale Prelude, ‘From God I 
Ne’er Will Turn Me,” Buxtehude; “The 
Fifers,” d’Andrieu, transcribed by Clokey ; 
Toccata on “O Filii et Filiae,” Farnam. 
After a brief business meeting refresh- 
ments were served. 

Mary Foster, Secretary. 


Western Washington Chapter. 

Members of the Western Washington 
Chapter and their guests met March 26 
at the home of Mr. and Mrs. W. J. Bunch 
in Seattle. The principal event of the 
evening was an informal recital by W. A. 
Eichinger on the two-manual residence 
organ installed by Dean Bunch. Mr. Hich- 
inger’s program consisted of: ‘‘From God 
I Ne’er Will Turn Me,” Buxtehude; “We 
All Believe in One God,’ Bach; “Christ 


Lay in Death’s Bonds,” Bach; Rondo 
Ostinato and Sarabande, from “Suite 
Baroques,”’ Bingham; “Piece Heroique,” 


Franck; Adagietto, McKay; ‘Saluto An- 
gelico,’ Karg-Elert; ‘“When in the Hour 
of Utmost Need,” Bach. Following the 
above selections an opportunity was given 
for all to inspect the organ chambers. 
Refreshments were served at the close of 
the evening. 
Marsori£e Hopces, Secretary. 


Report for Maine Chapter. 

The Maine Chapter held a vesper serv- 
ice Jan. 27 in the Congress Square Uni- 
versalist Church. It was observed also 
as a memorial service for Howard W. 
Clark, who for more than thirty years 
was choir director and organist of the 
church and a valued member of the Guild. 
Four organists participated in the service: 
C. Jason Tilton, First Congregational 
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Church, Scarboro; John E. Fay, A.A.G.0, 
St. Joseph’s Church, Portland; Mrs 
Phyllis M. Cobb, A.A.G.O., First Parish 
Unitarian Church, and Raymond Coburn 
First Church of Christ, Scientist, Port. 
land. 


On the evening of March 29 Alexander 
Schreiner, nationally famous organist of 
the Mormon Temple in Salt Lake City, 
gave a superb recital on the Kotzschmar 
memorial organ in the Portland City Hal], 
His wizardry was appreciated by a large 
audience and a reception in his honor wag 
held at the home of the dean after the 
recital. 


Dr. T. Tertius Noble played at the hour 
of music in St. Luke’s Cathedral April 7, 

The second in the series of Guild sery- 
ices was a union musical vesper service 
sponsored by the Maine Chapter, A.G.0,, 
held in the Foss Street Methodist Church, 
Biddeford, Sunday afternoon, March 31, 
Four organists played the Hook & Hast- 
ings organ: John E. Fay, A.A.G.0O., Miss 
Helen Hill, A.A.G.O., Miss Pauline Smith 
and the organist of the host church, Leon 
E. Lancey. On Sunday evening, May 12, 
A.G.O. Sunday, a large chorus of Guild 
choirs, directed by Russell Gray of the 
Central Square Baptist Church, will sing 
appropriate anthems at Immanuel Baptist 
Church, Portland, Miss Susan G. Coffin, 
organist. The annual hymn festival chorus 
of the Maine Federation of Music Clubs 
will also sing three hymns on this occa- 
sion. On Thursday evening, May 16, in 
combination with the Guild annual meet- 
ing, Edgar Hilliar of the Church of St. 
Mary the Virgin, New York, will give a 
recital on the Kotzschmar memorial organ. 


San Diego Chapter Program. 

At its monthly meeting April 1 the San 
Diego Chapter presented three local or- 
ganists and the La Mesa Women’s Trio 
in a recital at the First Methodist Church. 
Howell G. Lewis, dean of the chapter, 
played Boellmann’s “Suite Gothique.” 
Charles Shatto, the San Diego composer, 
played his Passacaglia. Mr. Shatto showed 
his attachment for the organ over which 
he presided in the past by the interpreta- 
tion and tonal coloring of one of his 
present compositions. The organist of the 
First Methodist Church, Mary Atkinson 
Henson, played a group of numbers which 
included the Allegro from Yon’s “Concerto 
Gregoriano” and a Toccata by Edmund- 
son. The trio played ‘Desert Nostalgia” 
and “Spring Greetings,’ by Thusnelda 
Bircsak, a member of the Guild. They 
were accompanied at the organ by Howell 
Lewis. 


The program was greatly appreciated, 
as made evident by the applause accorded 
each performer and by the very generous 
response in the offering. From the .ex- 
perience of our chapter this type of pro- 
gram is highly recommended. 


WENDELL A. SHOBERG. 
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PRESBYTERIAN CHURCH 
TO CONDUCT CHOIR SCHOOLS 

A significant forward step in the field 
of sacred music in the Presbyterian 
Church is announced. Four summer choir 
schools will be held in June, July and 
August in strategically located centers 
under the leadership education program 
of the Board of Christian Education, 
John Milton Kelly, director of sacred 
music. The facilities of college campuses 
and equipment make the work more effec- 
tive and the atmosphere more desirable. 
The Board of National Missions and the 
Board of Christian Education will jointly 
sponsor schools at Warren H. Wilson 
Vocational Junior College, Swannanoa, 
N. C.,, June 3 to 14, and Allison James 
School, Santa Fe, N. M., June 24 to July 
5. The schools at Hood College, Fred- 
erick, Md., July 1 to 12, and the College 
of Wooster, Wooster, Ohio, July 22 to 
Aug. 3, are sponsored by the Board of 
Christian Education. 

These schools are designed to provide 
opportunity for organists, choirmasters 
and leaders in music to gain fresh in- 
spiration and knowledge with which to 
make their service more effective and to 
offer young people and adults the joy of 
creative choral expression and to estab- 
lish sound habits of musicianship, with 
the desire that they may become assis- 
tants to the chair director, organist or 
leaders of music in the church school, 
young people’s societies and youth activ- 
ity in the church and public school. There 
will be classes in conducting, music and 
worship, vocal methods, junior choir 
methods, besides a model choir and oppor- 
tunity for private study in both voice and 
organ. 


o, 
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ANNUAL WA-LI-RO BOY CHOIR 
FESTIVAL IN CLEVELAND 
Wa-Li-Ro, the summer choir school, will 
present its ninth annual boy choir festival 
service at Trinity Cathedral, Cleveland, 
Sunday evening, May 19. About 200 boys 
and men from Episcopal churches in 
northeastern Ohio will sing the Anglican 
festival evensong. Thomas Harborne, or- 
ganist of Christ Church Cathedral, Lex- 
ingto::, has written an anthem for the 
occasion, “The Truth of the Lord.” 
Other anthems to be sung are “Go Forth 








with God,” by Martin Shaw, and “Im- 
mortal, Invisible,” by Eric Thiman. Stan- 
ford’s Magnificat and Nunc Dimittis in B 
flat will follow the Scripture lessons. 

Robert Evans of Hudson will play 
Guilmant’s First Sonata as a prelude and 
David Smith of Painesville will close the 
service with the Toccata from Percy 
Whitlock’s “Plymouth Suite.” Walter 
Blodgett will play the service and Paul 
Allen Beymer will direct the choirs. 
Harold Tower of Akron and Dale Hut- 
son of Lakewood will assist in the prepa- 
ration of the music. The Rev. Andrew S. 
Gill of Emmanuel Church, Cleveland, will 
be the preacher. 


VIRGIL FOX GIVES FOURTH 
RECITAL AT LAUREL, MISS. 
Virgil Fox gave his fourth recital at 
the First Presbyterian Church in Laurel, 
Miss., April 5. A large audience heard 
the following program played on the 
church’s four-manual Austin organ: 
Fantasie in F minor, Mozart; “Ye Sweet 
Retreat,” Boyce (arranged by Fox); 
Sonata No. 1, in F major, Mendelssohn; 
Trio-Sonata No. 6, in G major, Bach; 
“Come, Sweet Death,’ Bach (arranged 
by Fox) ; Prelude and Fugue in D major, 
Bach; “Dreams,” McAmis; Roulade, 
Bingham; “Perpetuum Mobile,” Middel- 
schulte ; “The French Clock,” Bornschein ; 
Chorale Improvisation on “In dulci 
Jubilo,” Karg-Elert. The following encores 
were plaved: Toccata, Gigout; Scherzo, 
Second Symphony, Vierne. 





°° 

AT A LENTEN CONCERT in the First 
Methodist Church of Salt Lake City, Utah, 
Sunday evening, April 7, two new com- 
positions by Dr. Walter Teutsch had their 
premiere, being sung by the Westminster 
College girls’ glee club under the direction 
of Elizabeth Hayes Simpson. These com- 
positions are “O Magnify the Lord” and 
a setting of the Eighth Psalm. Other choral 
offerings by choir and orchestra were 
Heinrich Schuetz’s “The Seven Last 
Words” and Bach’s cantata No. 112, “The 
Lord Is’ My Shepherd.” Dr. Teutsch 
played these organ numbers: “Toccata in 
D, Aeolian,’ Rossi; Chorale Preludes, 
“My Heart Is Filled with Longing,’”’ “Our 
Father, Who Art in Heaven” and “O Man, 
Bewail Thy Grievous Fall,” Bach; Pre- 
lude and Fugue in E minor, Bach. The 
concert was directed by Dr. Teutsch and 
Mrs. C. L. Prisk, organist of the church. 























Masterpieces of Organ Music 


We issue a Folio each month devoted to the compositions of 
the Masters of Organ Music of the sixteenth thro the eighteenth 
centuries. These are edited so that the spirit as well as the text 
is carefully preserved. Most of the compositions are practically 
unobtainable in this country. . 
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Ready about May 8th, 1946 


Folio No. 38 


Pierre du Mage 
(1690? - 1750) 


Full Organ 

Duet 

Trio 

Mixture in Tenor 

Lower Register of the Trumpet 
Solo 

Duo 


VIR AALR AAP PLA RAD A MDD IDE DDD MOODS 
Norman Hennefield, Editor 





To date the 37 Folios contain compositions of the following 
Masters: Pachelbel, Buxtehude, Walther, Scheidt, Telemann, 
Bohm, Fisher, Zachau, Krebs, Purcell, Stanley, Kerll, Sweelinck, 
Bach family, Liibeck, Krieger, Gronau, Travers, Byrd, Kauffmann, 
Volckmar, Ahle, Gibbons, Palestrina, Titelouze, Frescobaldi, 
Bassani, Ritter, Zipoli, Buttstett, Couperin, Fux, Clerambaullt, 
Hassler, Froberger, Praetorius, etc. Additional Folios issued 
about the first of each month. 


Lists containing complete contents can be had 
from your dealer or by writing direct to 


The Liturgical Music Press, Inc. 


68 West 125th Street, New York 27, N. Y. 


In Canada, Oxford University Press, Amen House, Toronto 2 
Folios $1.50 Commemoration Folio $2.00 
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NATHAN IREDELL REINHART 


Mid-West Recitals during May 
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Atlantic City, N. J., Municipal Organ 


Mr. Reinhart has played recitals on several of the country’s largest organs, 
including the great organ in the City Hall Auditorium of Portland, Maine (twice). 
Address: 

NEW CLARION HOTEL, Atlantic City, N. J. 


Personal Representative: E. B. Fuller 
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NEW ORGAN MUSIC 
of Oital Interest 


NOW READY 


By Eric DeLamarter 
SCHERZETTO (60c) 


CHORAL PRELUDE (60c) 


(On a Chorale attributed to Hassler) 


MINUET (60c) 


SUITE FOR ORGAN ($1.50) 
| Flourish I] Melody III Scherzo 
FESTIVAL PRELUDE ($1.50) 
(In Honor of Saint Louis, King of France) 
2 
By Frank Campbell-Watson 


PRAELUDIUM 


Super "Rorate Caeli”’ 








PRAELUDIUM 


Super ''Puer natus est nobis"’ 





IN PREPARATION 


By Irwin Fischer 


RECITATIVE AND ARIA 
“ 


By Carl Parrish 








CHORAL PRELUDE 


On the Welsh Tune "Llansanan" 


CHORAL PRELUDE 
On the Welsh Tune "St. Denio" 


CHORAL PRELUDE 
On the Welsh Tune “‘Jabes" 


CHORAL PRELUDE 
On the Welsh Tune ''Aberystwyth"’ 


CHORAL PRELUDE 
On the Welsh Tune ''Wallog" 


CHORAL PRELUDE 
On the Welsh Tune ''Ton-y-Botel" 


M. WITMARK & SONS 


RCA Bidg. © Rockefeller Center © New York 20, N. Y. 
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Bailes E. Wheeler, F.C.C.O., Lon- 
» Ont. 
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College Street, Toronto, Ont. 











Toronto Center. 

The Toronto Center held a meeting at 
Holy Trinity Church April 2, when the 
Gothic Choristers, under the direction of 
James Chalmers, A.C.C.O., sang evensong, 
followed by a recital. The a cappella 
singing of this small group was impres- 
sive and devotional, and the organ num- 
bers played by Mr. Chalmers, organist 
and choirmaster of the church, completed 
a noteworthy performance. The meeting 
was in charge of D’Alton McLaughlin, 
chairman of the center. The program was 
as follows: Prelude, ‘“‘Cathedrales,” Vierne ; 
Introit, “Have Mercy on Us, O God,” 
Chaimers; Magnificat, Goss; Nunc Dimit- 
tis, Nares; anthem, “Richard de Castre’s 
Prayer to Jesus,” Terry. The organ re- 
cital numbers were: “O Lord, We Be- 
seech Thee,” Langlois; “Ah, Thou Poor 
World,” Brahms; “Call to Remembrance,” 
Farrant; “O Man, Bewail Thy Grievous 
Sin,” Bach; Chorale Preludes, “If Thou 
but Suffer God to Guide’Thee” and “Come, 
Saviour of the Gentiles,” Bach; ‘‘Message 
of Lent” (a liturgical devotion), Oldroyd ; 
Toccata, Whitlock. 

T. M. Sarcant, Secretary. 
St. Catharines Center. 

Members of the St. Catharines Center 
were privileged to hear a recital by three 
friends from the Niagara Falls, N. Y., 
Chapter, A.G.O., April 7. A splendid pro- 
gram was presented in Knox Presbyterian 
Church by the dean of the chapter, H. 
Proctor Martin; Walter McDannel and J. 
Earl McCormick. Following the recital we 
gathered in the church parlors for a social 
hour. This is the third exchange we have 
enjoyed with the Niagara Falls Chapter, 
and we anticipate more such pleasant 
events. 

On March 11 our center presented the 
second of a series of programs for the 
British Organ Restoration Fund, when a 
choir of eighty-five voices gave an inspir- 
ing rendition of Handel’s “Messiah.” Eric 
Dowling, F.C.C.O., was the conductor and 
Eric Rollinson, F.R.C.O., of Toronto gave 
excellent assistance as guest organist. 
Long before the hour of starting the Knox 
Presbyterian Church was crowded and 
many were turned away. The soloists 
were Joy F. Dearing, Margaret Joyce, 
Joseph Birchall and Thomas Allcock, all 
of St. Catharines. As well as being an 
outstanding success musically Wwe are 
happy to report the evening a very profit- 
able one for the fund. 

EpItH BENSON, Secretary. 


Kitchener Center. 

Efforts of the Kitchener Center since 
our February meeting have been devoted 
to a series of Lenten recitals, presented 
March 24 and 31 and April 7. The first 
recital took place at the Anglican Church 
of the Holy Saviour, Waterloo. Leonard 
Grigg, organist of that church, was the 
recitalist. He played: “Before the Image 
of a Saint,” Karg-Elert; Variations on 
“Heinlein,” Higgs; Madrigal, Lemare; 
Allegro Giocoso, Spark; “Come, Blessed 
Rest,” Bach; “Harmonies du Soir,” Karg- 
Elert; Chorale Prelude on “St. Michael,” 
West. Edward Martin sang two solos. 
The Lenten message was delivered by the 
Rev. E. F. Bishop, rector of the Church 
of the Holy Saviour. 

The recital March 31 took place in St. 
Mark’s Lutheran Church, Kitchener. Ed- 
gar Merkel, organist at St. Paul’s Luth- 
eran Church, played the following pro- 
gram: Concerto, Walther; Fugue in D 
minor, Bach; “When in the Hour of Ut- 
most Need,” Pachelbel; “Trust to Him My 
Footsteps,” Zechiel; Meditation, Bubeck; 
“Romance sans Paroles,” Bonnet; “Lam- 
entations,’’ Karg-Elert ; Theme and Finale, 
Dethier. The assisting artist was Nath- 
aniel Stroh, flutist. 

The last recital, April 7, was played 
by Raymond Massel, organist at St. Louis 
R. C. Church, Waterloo, in Zion Evan- 
gelical Church, Kitchener, assisted by 
Elizabeth Clarke, contralto. The organ 
numbers: Two Preludes on Gregorian 
Themes, “‘Adoro Te Devote,” Titcomb, and 
“Pange Lingua,” Kreckel; Air from ‘‘Wa- 
ter Music,” Handel; Arabesque, - Vierne; 
Prelude and Fugue in E minor, Bach; 
“The Primitive Organ,” Yon; Trumpet 
Tune and Air, Purcell. 

DoroTHY PETERSEN, DIAPASON Secretary. 


Hamilton Center. 

The Hamilton Center held its monthly 
meeting Sunday evening, April 7, at which 
four young members were presented to the 
public. The program was as follows: 
Toccata, Gigout (played by Bernice An- 


derson) ; Chorale Prelude on “Dundee,” 
Parry, and Prelude and Fugue No. 2 in 
G major, Mendelssohn (played by Edgar 
Sealy-Jones) ; “Sheep May Safely Graze,” 
“I Stand with One Foot in the Grave,” 
“In Thee Is Gladness,” Bach, and Adagio 
from Fifth Sonata, Rheinberger (played 
by John Wheeler); Sonata in C minor, 
Guilmant (played by Henry Bowlden). At 
the close of the program the members 
and friends went to the church parlor and 
enjoyed a social hour. 


Brantford Center. 

John J. Weatherseed, F.R.C.O., organist 
and choirmaster of the Deer Park United 
Church, Toronto, was guest organist at 
the April meeting of the Brantford Center 
in Zion United Church April 8. Mr. 
Weatherseed played a distinctive program 
of organ compositions as follows: “A 
Jewel” (Theme and Variations), John 
Bull; Sonata for Trumpet and Strings, 
Purcell; Prelude and Fugue in A minor, 
Bach; Suite from “Water Music,” Handel ; 
Chorale Preludes on “Abide with Me,” 
Parry and Vaughan Williams; “March 
Crown Imperial,” Walton. Mr. Weather- 
seed’s program was played with skill and 
finesse. He gave interesting comments on 
each number before playing it. 

Assisting artists were members of choral 
groups from the Ontario School for the 
Blind, under the direction of the school’s 
music director, George A. Smale, organist 
and choirmaster of Zion United Church. 
Fresh from vocal triumphs at the recently 
concluded Stratford festival, the students 
made a refreshing contribution to the 
evening’s musical entertainment. Groups 
participating included a girls’ chorus, a 
boys’ chorus, a senior choral group, a 
male quartet and a madrigal ensemble. 
Several of their numbers were sung un- 
accompanied. 

After the program a social hour was 
held at the home of Mr. and Mrs. John 
Cozens. Markwell Perry, Mus.B., presided 
over the meeting. 

ELEANOR L. Muir, Secretary. 
.e, 
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RICHARD PURVIS AT ST. MARR’S 
LUTHERAN IN SAN FRANCISCO 


Richard Purvis, organist and composer, 
and world war veteran, has been ap- 
pointed organist and master of the choris- 
ters at St. Mark’s Lutheran Church, San 
Francisco, and a large musical program 
is planned for this prominent church. A 
new three-manual organ is to be built by 
M. P. Moller and work on a new chancel 
of elaborate design is to be begun this 
month. Mr. Purvis drew up the specifica- 
tion of the organ. The chancel is to have 
room for a chorus of fifty. 

The present organ (a _ two-manual 
tracker) was built in 1880 by Felix Scho- 
enstein & Sons of San Francisco. Several 
of the stops are faithful replicas of out- 
standing stops which were admired in 
German and English organs by the builder. 
A good deal of the pipework and all the 
materials with the exception of the lum- 
ber were shipped around the Horn in 
1879. When the church moved into its 
present edifice in 1889 the old organ 
made the journey in several horse-drawn 
drays. Despite its antiquity the instru- 
ment is still in excellent condition and 
is a testimonial to the craftsmanship of 
its builder. 
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CHICAGO CLUB OF WOMEN’S 
LAST PROGRAM FOR SEASON 


The concluding program of the his- 
torical series which the Chicago Club of 
Women Organists has been giving this 
season will be held Monday evening, May 
13, at Wesley Methodist Church. A 
“Ballade for Organ and Strings” by the 
Chicago composer, Blythe Owen, dedi- 
cated to the club, will be played by Laurel 
Watkins, organist; Melvin. Baddin, first 
violinist; LeRoy Bauer, second violinist; 
Frank Kalitzky, violist, and Edward 
Korkigian, ’cellist. The string quartet 
with the composer at the piano will also 
play Miss Owen’s Quintet for Piano and 
Strings. Clare Gronau will present a 
paper on “Twentieth Century Organ and 
Church Music.” Miss Frances Biery 
Overton will play her own arrangement 
of Debussy’s “Clair de Lune” and the 
toccata “Thou Art the Rock,” Mulet. 
The nrogram is open to the public. 


° 

DR. ROLLO F. MAITLAND WILL 
GIVE his eighteenth annual recital of 
compositions of Bach Sunday afternoon, 
May 26, at 4 o’clock in the Church of the 
New Jerusalem, Philadelphia. His pro- 
gram will consist of these numbers: Pre- 
lude in E flat; Adagio from First Trio- 
Sonata; “Fugue a la Gigue’; Fantasie 
and Fugue in G minor; Chorale Preiudes, 
“Come, Saviour of the Gentiles” and 
“Hark, a Voice Saith All Are Mortal”; 
Toccata and Fugue in D minor; Chorale 
Preludes, “Comest Thou, Jesus,” “Jesu, 
Priceless Treasure” and “I Call to Thee, 
Lord Jesus Christ”; Fugue in E flat (“St. 
Anne’s”). 
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KEEP 


Your Organ Book will Whusic Library 
UP-TO-DATE 
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William H. Barnes 





The Contemporary American Organ...... $2.50 


Dr. Caspar Koch 


George Ashdown 





Organ Student's Gradus ad Parnassum..... 2.00 
Audsley 
MT IS okt eh acer cen 3.50 
ORGAN COLLECTIONS 
Dietrich Buxtehude 
Six Chorale Proludes.................... 1.50 


T. Tertius Noble 


One Hundred Well-Known Hymn Tunes. .... 2.50 


ORGAN SOLOS 





Clerambault-Bonnet 

Caprice Sur Les Grand Jeux............. 50 
Titelouze-Bonnet 

Annue Christe (Third Interlude, Amen)... . . . 50 
August Maekelberghe 
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NORTHWESTERN UNIVERSITY 


DEPARTMENT OF CHURCH 
AND CHORAL MUSIC 


Special Summer School of Church Music, August 4 
to 16, inclusive.. Faculty: Edgar Nelson, H. Augus- 
tine Smith, Alvin Franz Brightbill, Bernard Mieger, 
Oliver S. Beltz, W. H. Barnes, Walter Flandorf, 
Barrett Spach, Walter E Buszin, Don Malin. 


dress, Registrar, School of Music, Evanston, Ill. 
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WESTMINSTER COLLEGE 


New Wilmington, Pa. 


INSTITUTE ON CHURCH MUSIC 


AUGU 


CLARENCE AND HELEN A. DICKINSON 


Classes in Church Organ Playing, Music and Worship, and Choir. 


Repertoire. 


Take advantage of this opportunity for stimulating intensive study 


Announces 


ST 19 TO 24, 1946 
with 


with eminent authorities. 


Write for particulars 


Donald O. Cameron, Director of Conservatory of Music, New 


Wilmington, Pa. 








S&S | =i 























MAY 1, 1946 


poe, rae 






THE DIAPASON 








Bach Festival Ends 
Season of Montreal 
Casavant Society 





Following last year’s custom, the Casa- 
yant Society of Montreal closed its ninth 
season With a festival devoted to Bach’s 
music, both choral and instrumental. This 
took place April 11 in the Church of St. 
Andrew and St. Paul. Kenneth Meek, 
organist of the church, was the recitalist. 
The cantata “God’s Time Is the Best” 
was sung by the choir of the Westmount 
Baptist Church, under its director, Hib- 
bert Troop, with organ accompaniment 
by Mr. Meek. 

The combined efforts of this happy 
team were productive of such rich results 
that it is difficult to refrain from launch- 
ing into a panegyric of praise. Mr. Meek 
has the happy faculty of making very 
familiar music sound as fresh as if heard 
for the first time. His rendition of the 
“St, Anne” Prelude and Fugue was a 
model of fine spacing, timing and tonal 
planes. Three of his own transcriptions 
were ample proof of a sympathetic feel- 
ing for the orchestral methods peculiar to 
Bach and his period. Here was a recital- 
ist who knew his music, knew his organ 
and gave himself wholeheartedly to the 
self-effacing task of interpretation rather 
than mere virtuosity. 

With a choir not large, but flexible 
and amazingly responsive to its director, 
Mr. Troop gave a memorable rendition 
of the cantata. The fugal chorus “It Is 
the Old Decree” was softened by the 
warm, welcoming soprano entry, “Now 
Come, Lord Jesus.” Thus was Bach’s 
portrayal of the old and the new 
covenant conveyed in faithfulness to 
his original intent and with supreme ar- 
tistry. A master stroke was the long- 
drawn-out soprano phrase marking the 
passing of the soul into the Beyond. It 
would be an injustice not to stress the 
artistry of the two soloists—Armonde 
Davis, contralto, and Harry Maude, bass, 
particularly the latter, whose work is 
always on a high level. The unison alto 
chorus heard as a background to the bass 
solo was an unforgettable experience in 


perfection of nuance. Mr. Meek’s accom- 
paniment to the cantata was a triumph, 
both in support and color. He completed 
his organ recital with the three noble 
preludes on the Kyrie which form the 
Larger Catechism of the “Dogma in 
Music,” the Second Trio-Sonata in C 
minor and the Toccata and Fugue in D 
minor. 

All told the evening marked an epoch 
in Montreal’s acknowledgment of the 
genius of Bach. This was accomplished 
by individuals who gave no thought to 
self-seeking praise, and among them 
should be numbered the manager of the 
Casavant Society, M. Georges Robert, 
whose efforts have built up a discrimi- 
nating public that has shown its apprecia- 
tion by regular attendance. 

GeorcE M. Brewer. 











CLYDE A. NEWELL 


Organist — Choirmaster 


St. Thomas Chapel 
New York City 


Teacher Voice — Organ 








Catherine M. Adams 


Organist-Choir Director 
Professor of Organ, Theory, Church Music 
Baker University, Baldwin, Kansas 


Recitals Instruction 








THYRA PLISKE 
M.A 


FIRST UNITARIAN CHURCH 
GIRLS' LATIN SCHOOL 
OF CHICAGO 








HENRY FRANCIS PARKS 


Organist—Conductor—Composer 
Park Presidio United Church 


Studio: 451 Frederick St. 
Telephones: SEabright 0900, YUkon 1816 
SAN FRANCISCO 























CARL BERGEN 
LOWELL P, BEVERIDGE 

CLARENCE DICKINSON 

HELEN A, DICKINSON 

HAROLD W. FRIEDELL 

CHARLOTTE LOCKWOOD GARDEN 
ALFRED GREENFIELD 
RALPH A. HARRIS 
MARGUERITE HAZZARD 
NORMAND LOCKWOOD 


| School of Sacred Music 
| UNION THEOLOGICAL SEMINARY 


The Rev. HENRY PITNEY VAN DUSEN, PA.D., S.T.D., President 
HUGH PORTER, Sac. Mus. Doc., F.A.G.O., Director 
CLARENCE DICKINSON, Mus. Doc., Litt.D., Director-Emeritus 





in everything pertaining to the 


Ministry of Music 
of the Church 


Degrees, MASTER OF SACRED MUSIC 
DOCTOR OF SACRED MUSIC 


oS 


e* FACULTY. «¢ 








Year Begins September 25th 
Catalogue on Request 
® 


UNION THEOLOGICAL SEMINARY 


Broadway at 120th Street, New York City 
























WALLACE McPHEE 
MRS. WILLIAM NEIDLINGER 
ANNE ROBERTSON 
FRANKLIN ROBINSON 
FREDERICK SCHLIEDER 
GEORGE WM. VOLKEL 
CHRISTOS VRIONIDES 
MORRIS WYNN WATKINS 
CORLEEN WELLS 
DAVID McK. WILLIAMS 




























HIGHLAND ** x 








WICKS ARCHITECTURAL DESIGNERS 
cooperate thoroughly with organ buyers 
in arriving at the most effective tonal 
opening for the pipe organ. 


The grille design must not 


adequate opening for full dynamic range 
and tone egress, but must be artistically 


correct in all other details. 


Churches stress the importance of appro- 
priateness as well as beauty. 


Architect, organist and organ committee 
confer on preparation of the space and 
its tone outlet so as to achieve the best 


possible result. 


Here is an additional phase of organ con- 
struction in which the Wicks staff excels. 
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Bach on the Air 

What a commentary on modern times! 
All of Bach’s works for the organ have 
been presented to millions of radio listen- 
ers in the last fifteen ynonths from ccast 
to coast, as related this month in our 
news columns. Could Bach kave imagined 
such a thing? Could he have had a 
vision on his deathbed as he finished the 
revision of several compositions that less 
than 200 years later the entire world 
might hear the performance of his very 
last work carried by air waves? 

E. Power Biggs’ undertaking is a rare 
example of what art and invention have 
accomplished. The Columbia Broadcast- 
ing System announced that 288 composi- 
tions had been played in the course of 
the series of recitals. While others, in- 
cluding Mr. Biggs himself, have played 
all the Bach works in series of recitals, 
these compositions have never before been 
broadcast in their entirety. 

One should not overlook the radio an- 
nouncer’s statement that 10,000 hours of 
practice by the performer were required 
to prepare for these broadcasts. And 
there is something to ponder in the an- 
nounced fact that this presentation of 
Bach was rated the second in popularity 
with listeners of all solo instrumental 
programs. Those who feel so sure that 
organ music is not wanted, including a 
few wise-cracking organists, might find it 
difficult to answer that. 

Mr. Biggs, Mrs. Coolidge, the sponsor 
of these performances; CBS and Mr. 
Harrison, who designed and built the in- 
strument to copy as far as possible the 
organs of Bach’s day, are to be com- 
mended and congratulated on the success 
of the series just brought to a close. 








The Guild’s Half-Century 


Half a century of useful service to its 
membership and to the entire organ 
world was rounded out in the last month 
by the American Guild of Organists. Its 
golden jubilee celebration has been na- 
tionwide among chapters throughout the 
country. Nothing could have been more 
appropriate than the broadcasts that 
marked the birthday in April, which gave 
not only organists but thousands of 
others from coast to coast the opportunity 
to listen and learn. THe Diapason, which 
has had as one of its functions for the 
last eleven years a close cooperation with 
the Guild as its official organ, and which 
unofficially has represented the organiza- 
tion during the entire thirty-seven years 
of the paper’s existence, joins all others 
who have the cause of the organ at heart 
in congratulating the A.G.O. and wish- 
ing it a life as long as that of organ 
music. 

Our readers have become well aware 
of the place the A.G.O. has occupied, 
and no dowbt the great majority have 
read the six installments in which the 
history of the Guild has been presented 
from month to month since last fall. 
That history showed how the organiza- 
tion, from small beginnings in New York, 


with a very limited group of church 
musicians as a nucleus, has expanded so 
that its active membership today is well 
above 6,000 and it is represented in nearly 
every state. And there are many inter- 
esting sidelights and details that space 
limitations made it impossible to include 
in the history as prepared by the com- 
mittee headed by Professor Samuel A. 
Baldwin. 

The Guild has accomplished much and, 
as those at its head know, still has much 
to do. During a large part of its existence 
it has been the one and only organization 
to represent the organists of the United 
States. And that is the place it holds 
today. Obviously this imposes a burden 
of duty on the organization. Its examina- 
tions have established a measuring rod 
for the church organist. It has served 
well in establishing standards for the 
organ as well as the organist and in 
speaking plainly on false claims that 
could endanger organ music. There re- 
mains the task of creating in some way 
a bulwark of defense for the organist 
against unfair treatment and underpay- 
ment, but this must be done without 
adopting the methods of labor unions. 
One must not forget that the organist 
still has no official standing or recourse 
to a court of appeal in any church, that 
he has no pension rights and that too 
often the dignity of his place in the 
church receives no recognition. Having 
promoted academic standards it would 
seem to be time to move for better 
economic standards for the profession. 

These matters are in the minds of the 
Guild’s leaders, no doubt, and with co- 
operation from men and women in every 
city of the land, the coming years will 
see a great deal accomplished. 


An Acknowledgment 

There was a heavy shower at the 
editor’s sanctum late in March—so much 
of one that it might easily have been 
taken for an equinoctial storm. But it 
was not a shower of spring rain, or of 
brickbats, which editors usually expect, 
but of good wishes—all due to the fact 
that someone in some way discovered the 
unimportant fact that in the course of 
the movement of the sun the editor had a 
birthday. 

Tt has been the policy of THe Diapa- 
SON to render its services not only im- 
partially, but impersonally. The emphasis 
has been on news and informative and 
helpful discussions and contributions, on 
the theory that the publisher’s own affairs 
are not a matter of interest to those who 
pay their subscriptions as long as they 
receive the service for which they pay. 
But when such a friendly manifestation 
of good will descends upon one in the 
midst of the drudgery of editing stories, 
reading proofs, etc., etc., we are obliged 
to depart from our rule and let the per- 
sonal side enter for once. So we thank 
all those who were good enough to send 
their greetings and wish to express warm 
appreciation of their kind thoughts and 
of the fact that they have been generous 
through the years in their judgments of 
all the shortcomings that they must notice 
from month to month. Since the number 
of cards, telegrams and letters received 
ran into the hundreds it is impossible to 
acknowledge each one separately, and so 
we trust that this will be accepted as a 
heartfelt word of thanks. 

There is nothing remarkable about a 
birthday; rather it is something inevit- 
able, for no one except Joshua ever 
seemed to be able to make the sun stand 
still, and the seasons roll past us with 
great rapidity ever since Noah was prom- 
ised that they would; but the thought- 
fulness of friends is something that cheers 
the rolling years. 





A BRASS CHOIR from the band of the 
Technical High School took part in a pro- 
gram of choral music at the First Baptist 
Church of Ottawa, Ont., in April. Under 
the direction of R. S. Eaton, with Allanson 
Brown at the organ, Bach’s “Now Thank 
We All Our God,” from the cantata “God 
Is a Sun and Shield,” and Karg-Elert’s 
“Praise to the Almighty King’’ were 
played. The choir of the church sang 
under the direction of G. T. King, with 
Mrs. W. B. Armstrong at the organ. 





Mozart Sonatas Recorded 


By AUGUST MAEKELBERGHE, F.A.G.O. 
Mozart—Sonatas for organ and orchestra. 
E. Power Biggs, organist; the Arthur 
Fiedler Sinfonietta, Arthur Fiedler con- 
ductor; recorded at Symphony Hall, 
Boston. Three twelve-inch discs in 

Victor Aibum V-M1019. 

Six sonatas are presented in this 
album. They are: K-144 in D, K-244 in 
F, K-245 in D, K-278 in C, K-328 in C 
and K-336 in C. They are one-movement 
sonatas and most delightful pieces of 
music. Each fits one side of a twelve- 
inch disc; that is to say they are about 
four minutes long. 

Mozart wrote some nineteen sonatas 
while he was cathedral organist to the 
Archbishop of Salzburg. Presumably they 
were played in lieu of an offertory. Going 
to church. when such music as here pre- 
sented was played at offertory time must 
have been pleasant. 

As far as liturgical music is concerned, 
they are certainly on a par with such 
choral works as Haydn’s “As Waves on 
a Storm-Swept Ocean” (to use the Eng- 
lish title best known in this country) or 
“The Heavens Are Telling” or, for that 
matter, Mozart’s own masses. It is just 
a question of time—I mean, of course, 
era. 

In these sonatas we have miniature 
symphonies, thinly orchestrated for violins 
and ’celli, the organ practically taking 
over the role of all the woodwinds to 
tie the whole together. There is one ex- 
ception: K-336, which becomes a small 
concerto of organ in dialogue with the 
strings, much in the style of Handel’s 
concerti as to construction. Mozart, who 
was an expert improviser, gave little 
more than a continuo line to the organ— 
he could improvise the necessary part. 

k. Power Biggs is certainly to be con- 
gratulated on his interpretation of the 
entire organ part plus cadenza in Sonata 
K-336. As a matter of fact, Biggs is to 
he congratulated on his performance in all 
these sonatas. His registration is expertly 
handled to blend where blending is neces- 
sary to stand out in solo lines. 

There can be no doubt that these de- 
lightful pages of music form a very 
worthwhile addition to anyone’s library. 
The surfaces of the records are A-1, the 
balance is good, the realism is superior. 
The recording is sufficiently reverberant 
to create the illusion of vast space, such 
as a cathedral might have, without dis- 
torting the sound or creating mushiness. 
, 
° 
LOUIS ST. CLAIR BURR DIES; 

PROMINENT HARTFORD MAN 

Louis St. Clair Burr, an active member 
oi the Hartford Chapter, A.G.O., and 
prominent in many activities in his com- 
munity, died suddenly at his home in 
South Windsor, Conn., March 16. He was 
a charter member of the Hartford Real 
Estate Board and its secretary for the 
last fourteen years. 

Mr. Burr was also a teacher at the 
Hillyer Junior College in real estate 
practices. He organized a class in the 
subject at the Y.M.C.A. twenty-six years 
ago and had the longest service among 
the members of the Hillyer faculty. He 
was recently elected chairman of the New 
England Secretaries Council of the Na- 
tional Association of Real Estate Boards. 
Mr. Burr was chairman of the church 
committee of the First Congregational 
Church of South Windsor and superin- 
tendent of its church school. He was 
publicity chairman of the Hartford Chap- 
ter of the American Guild of Organists, 
a member of the Hartford Oratorio So- 
ciety and secretary of the United Choirs 
of East and South Windsor. An apiarist 
and orchardist, he was a member of the 
Connecticut Bee Keepers’ Association. 
Mr. Burr also was a director of the 
United Temperance Societies. 

Mr. Burr leaves his widow, three sons 
—Myron F. Burr of South Windsor, Rob- 
ert D. Burr of Norwich and Francis K. 
Burr of Waxhaw, N. C.—a daughter, 
Mrs. William B. Tuthill of Hartford; 
three brothers and eight grandchildren. 








EDNA R. LEMMON, director of music, 
and R. Denton Hendrickson, assisted by 
Dorothy Rosche, soprano, gave a piano 
and organ vesper program Sunday, March 
31, at the Presbyterian Church of Hollis, 
N. Y. The piano-organ numbers on the 
program were the following: Rhapsody, 
Demarest; ‘‘Dreams,’’ Stoughton; ‘‘Ka- 
mennoi Ostrow,’’ Rubinstein; Nocturne, 
Kroeger; ‘“‘Liebestraum,” Liszt-Lemmon; 
Festival Overture in D, Grasse; Melodie, 
Gluck; Reverie, Debussy; ‘Piece He- 
roique,” Franck. 
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Looking Back Into the Pagt 


Thirty-five years ago the following news 
was recorded in the issue of May ] 
1911— : 


The death of Alexandre Guilmant 
noted French organist, who had taught 
a large number of American organists 
occurred in Paris March 30. He was born 
March 12, 1837. 

The Western Chapter of the American 
Guild of Organists (now the Illinois 
Chapter) held its annual meeting April 
17 and elected Arthur Dunham dean, 
William E. Zeuch sub-dean, Allen W, 
Bogen secretary and Effie E. Murdock 
treasurer. 

Edward Duncan Jardine, last male des- 
cendant of the Jardine family of organ 
builders, committed suicide in a hotel at 
Seattle April 1 and in a note left in his 
room referred to his act as “an April fool 
joke.” Mr. Jardine was assistant manager 
of the organ department of the W. W, 
Kimball Company and had gone to Seattle 
to install an organ. Mr. Jardine’s father 
was a partner in Jardine Brothers, a well- 
known New York firm of organ builders, 
which went out of business thirty-five 
years previously. 
. > > 


Twenty-five years ago the following news 
was recorded in the issue of May 1, 
1921— 


The twenty-fifth anniversary of the 
American Guild of Organists was ob- 
served in Trinity Church, New York 
City, April 13 with a festival service. The 
boy choirs of Trinity, St. Thomas’ 
Church and Grace Church, Brooklyn, 
were united for the occasion. Organ num- 
bers were played by Lynnwood Farnam, 
Samuel A. Baldwin and R. Huntington 
Woodman. 

A large four-manual organ built by 
A. J. Schantz, Sons & Co. of Orrville, 
Ohio, was dedicated in St. Mary’s Cath- 
olic Church, Massillon, Ohio, with Pietro 
A. Yon as recitalist. 

The Society of Theater Organists, 
formed to promote the improvement of 
organ music in the theaters, adopted a 
constitution April 12. Provision was made 
for the examination of candidates for 
membership in order to establish a stand- 
ard such as that created among church 
organists by the A.G.O. examinations. 
John Hammond was the first president of 
the society. 

“Organ Stops and Their Artistic Regis- 
tration,” by George Ashdown Audsley, 
LL.D., had just been published by the 
H. W. Gray Company and was reviewed 
in THE DIAPASON. 

- = 


Ten years ago the following news was 
recorded in the issue of May 1, 1936— 


Wellesley College awarded to the Aeo- 
lian-Skinner Company the contract for an 
organ to be placed in Houghton Memorial 
Church. It was to be an instrument of 
eighty ranks of pipes. 

More than 160 persons representing the 
organ world attended a dinner in honor 
of Charles Henry Doersam, warden of 
the American Guild of Organists, March 
30 at the Hotel Astor in New York. A 
purse of $500 was presented to Mr. Doer- 
sam as a further mark of appreciation. _ 

Felix Schoenstein, a pioneer California 
organ builder, died in San Francisco at 
the age of 87 years. 

Professor Samuel A. Baldwin, head of 
the music department of the College of 
the City of New York for twenty-five 
years before his retirement in 1932, was 
struck by an automobile in New York 
April 10. Professor Baldwin suffered a 
compound fracture of the left leg. 


\? 
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WILLIAM C. SMITH, OLD-TIME 
ORGAN MAN, DIES IN CHICAGO 


William C. Smith, a retired organ 
builder and maintenance man who 1n- 
stalled and cared for the residence organs 
in many large American homes, die 
April 12 at his home, 2181 Windsor Ave- 
nue, Chicago. He was 74 years old and 
had been a resident of Chicago for sixty- 
six years. Mr. Smith was connected for 
many years with the old Aeolian Com- 
pany, during the period in which it con- 
fined itself to the construction of resi- 
dence organs. He had also been on the 
staffs of the Aeolian-Skinner Company, 
Lyon & Healy and the Rudolph Wur- 
litzer Company. Mr. Smith was an as- 
sistant foreman for the Illinois Industries 
for the Blind, Inc.. for the last two years. 

Surviving are the widow, Amelia, an 
a daughter, Mrs. Lillian Claesson. 
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FREDERIC C. ABBE 






































Frevertc C. ABBE is shown in this pic- 
ture at one of the early Johnson organs 
that won fame for this builder. Mr. Abbe 
and the organ have made a contribution 
to church music for exactly fifty-six 
years in St. John’s Episcopal Church at 
Warehouse Point, Conn. The instrument 
is the eighty-eighth built by W. A. John- 
son, to whose work attention has been 
called in a recent article in THe Drapa- 
son by Lieutenant Commander Homer D. 
Blanchard of the United States Navy. 
The organ was built in 1859. Mr. Abbe 
has played it since March 10, 1890. 

George Barnes was the first organist 
of W. A. Johnson’s Op. 88. Nothing has 
been changed about the organ except the 
number of pedal keys. Mr. Barnes played 
at Trinity Church in Hartford for three 
years—from 1865 to 1868. Mr. Abbe re- 
calls that a man named Schwab also 





played in 1888, but that “he tied the bell 
rope and sat on the fence opposite the 
church with two or three other fellows 
and watched the sexton trying to ring 
the bell. They got Barnes back to play 
the next year.” 

Mr. Abbe was born in Enfield, Conn., 
Dec. 12, 1870. Before going to St. John’s 
Church he was organist of the Methodist 
Church of Warehouse Point for two 
years. He studied with W. H. Allen of 
Hartford, Felix Lamond of New York 
and John Hermann Loud of Boston, 
among others. Mr. Abbe is a Royal Arch 
Mason and Knight Templar and a past 
master of Morning Star Lodge in his 
home city. He is a member of the Hart- 
ford Chapter, A.G.O., and has been a 
reader of THE D1apason since 1920. 

During the world: war Mr. Abbe 
worked in a defense plant at Bradley 
Field for three and one-half years, until 
the field was closed. He makes his home 
with his sister, Miss Lydia M. Abbe of 
Enfield. 
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RECALIN RECITAL AND BACH 
PROGRAM IN RIVER FOREST 


Grace Lutheran Church, River Forest, 
Ill., announces two concerts at the church 
May 19. The first, to take place at 4 
o’clock, will feature Dr. Edward Rechlin 
of New York in a recital of organ works 
from the pre and post-Reformation pe- 
riods. He will be assisted by the chil- 
dren’s choir of Tabor Lutheran Church, 
John Rieck, conductor. The evening con- 
cert, at 7:30, will be marked by a Bach 
program. The choirs of the church will 
present Bach’s Cantata No. 6, “Bide with 
Us,” accompanied by Richard Wegner at 
the organ, Paul Bouman at the piano and 
an orchestra. The presentation will be 
under the direction of Carl Halter, M. 
Mus., director of music at Grace Church. 
Assisting at this concert will be the high 
school chorus of Concordia College, River 
Forest, conducted by Professor Victor 
Hildner, M.Mus. The orchestra will be 
heard in several Bach chorales, directed 
by Professor R. R. Rohlfing, M.Mus., of 
Concordia College. 

The Women’s Society of Grace Church 
will serve an informal buffet luncheon 
between the concerts in the parish hall. 




















To the many who have written 
“The Modern 
Organ” may be obtained: It is 
published by H. W. Gray, 159 East 
Forty-eighth Street, New York, 
New York. 


asking where 


This work is now in its sixth 


edition. 








ERNEST M. SKINNER & SON 


78 Beacon Street 


Chestnut Hill, Mass. 



























For detailed folder write 


3400 Brook Road, 


SUMMER SCHOOL OF CHURCH MUSIC 


Assembly's Training School 
Richmond, Virginia 


July 31-August 14, 1946 


Faculty—James Rawlings Sydnor 
Ruth Krehbiel Jacobs 
David Hugh Jones 


Courses in adult and children's choir training, organ playing, and 
development of congregational singing. 


James R. Sydnor, Director,. 
Summer School of Church Music, 


Richmond 22, Virginia. 











SCHOOL OF CHURCH 
AND CHOIR MUSIC 


Frank Van Dusen, Director 


SUMMER SESSIONS OF SIX WEEKS 
May 15 to June 22 and June 24 to August-4 


Special course in organ and choir training covering in a practical 
way all requirements of the church organist and director. 


Courses for Bachelor and Master Degrees 
Fall term commences September | 6th 
For information address 


AMERICAN CONSERVATORY OF MUSIC 
Kimball Hall — Chicago 

















SCHANTZ 


PIPE ORGANS 


A. J. Schantz, Sons & Co. 


Established 1873 


Orrville, Ohio 





of A clated Organbuilders of America. 
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Programs of Organ Recitals of the Month | 





John K. Zorian, F.A.G.O., A.R.C.O., 
Williamsport, Pa.—Mr. Zorian played a 
series of Lenten recitals Saturday after- 
noons at Christ Episcopal Church. For 
the last recital, April 13, Professor Wal- 
ter Hansen, guest organist, was the per- 
former. Mr. Zorian’s offerings included 
the following among others: 

Warch 9—Prelude and Fugue in G 
major, Mendelssohn; Largo from Violin 
Concerto, Bach; Chorale Prelude on “St. 
Anne,” Noble; Chorale Prelude on 
“Rhosymedre,”” Vaughan Williams; Con- 
certo in F (two movements), Handel; 
*‘Ave Maria,”’ Schubert; Pastorale from 
First Sonata, Guilmant; Andante Can- 
tabile from Fourth Symphony, Widor; 
“‘Marche Pontificale,’’ de la Tombelle. 

March 16—Toccata in C, Bach; Chorale 
Prelude, “Awake, Thou Wintry Earth,” 
Bach; “Ave Maria,” Bossi; Allegretto in 
B minor, Guilmant; Prelude and Fugue 
in D major, Bach; “Angelus,” Karg- 
Elert; Pastorale, Franck; Berceuse, Paul 
Juon; ‘‘Alla Marcia,” Rebikoff. 

March 23—Suite, Corelli; Chorale Pre- 
lude, “Sleepers, Awake,’’ Bach; Pavane, 
Byrd; “Marche Funebre et Chant Sera- 
phique,’’ Guilmant; “Clair de Lune,” De- 
bussy; “Chant de Mai,’ Jongen; “Au 
Couvent,” Borodin; Toccata from Fifth 
Symphony, Widor. 


Catharine Crozier, Rochester, N. Y.— 
Juniata College, Huntingdon, Pa., pre- 
sented Miss Crozier in a recital at Oller 
Hall March 17 and ghe played the fol- 
lowing program: Fantasie and Fugue in 


G minor, Bach; “Recit de Tierce en 
Taille,” de Grigny; ‘‘Noel,” d’Aquin; 
Sonata, “The Ninety-fourth Psalm,” 
Reubke; Prelude on “Pange Lingua 
Gloriosa,” Edmundson; Scherzetto, 


Vierne; Prelude on “As Now the Sun’s 
Declining Rays,” Simonds; Allegretto 
Grazioso, Sonata in G, Robert Russell 
Bennett; “Carillon-Sortie,’’ Mulet. 
. At the invitation of the Rochester 
Chapter, A.G.O., Miss Crozier gave a 
recital in St. Paul’s Episcopal Church 
Sunday afternoon, March 31. The pro- 
gram included: ‘“Diferencias sobre el 
Canto del Caballero,”” de Cabezon; Va- 
riations on a Noel, d’Aquin; “Recit de 
Tierce en Taille,’ de Grigny; Fugue in C, 
Buxtehude; Symphonic Chorale, ‘Abide 
with Us, O Saviour,” Karg-Elert; Chorale 
Prelude, “O Sacred Head,’’ Brahms; 
Sketch in F minor, Schumann; Pastorale, 
Roger-Ducasse; Scherzetto, Vierne; Pre- 
lude on “As Now the Sun’s Declining 
Rays,” Simonds; “Carillon-Sortie,’’ Mulet. 
William Lester, Chicago—At a vesper 
reciial in the First Congregational 
Church Sunday afternoon, April 28, Dr. 
Lester presented the following program 
commemorating the nineteenth anniver- 
sary of the dedication of the sanctuary 
organ, the gift of Mr. and Mrs. Andrew 
R. Dole in 1927: Concerto in D, Telemann- 
Walther; “The Organ” (“Ode to St. 
Cecilia’), Handel; Sinfonia, Cantata 156, 
Bach; A Concerto Movement, Dupuis: 
“La Nuit,’? Karg-Elert; “Pres de la Mer,” 
Arensky; Fountain Reverie, Fletcher; 
Toccata, “Plymouth Suite,” Whitlock; 
Prelude on “Llanfair,” Diggle; “The Gar- 
den of Iran,” “Persian Suite,” Stoughton; 
Reverie, Lester; Fantasy on a Welsh 
Tune, Noble. 


T. Tertius Noble, Mus.D., New York 
City—Dr. Noble was heard in an hour of 
music at the Cathedral Church of St. 
Luke, Portland, Maine, Sunday afternoon, 
April 7. His program was made up of 
the following selections: Suite in F, Co- 
relli; Prelude and Fugue in A minor, 
Bach; Chorale Prelude, ‘“‘To God on High 
Be Praise’? (two versions), Bach; Toc- 
cata and Fugue in F minor, Noble; Pre- 
lude on an Irish Tune, Beach; “Legend,” 
Noble; “‘Chant Triste,” Bonnet; Fantasy 
on the Tune “Lecni,” Noble. 


Richard Keys Biggs, Hollywood, Cal.— 
In a recital April 2 at the Blessed Sacra- 
ment Church Mr. Biggs played these 
works: Prelude in G, Fantasia in C minor, 
Arioso and ‘When Thou Art Near,” 
Bach; ‘‘Soeur Monique,’”’ Couperin; Sketch 
in F minor, Schumann; “The Bells of St. 
Anne de Beaupré,” Russell; Prelude, 
Floyd; Allegro Giocoso, Saint-Saens; 
“Aspiration,” West; Prelude on B-A-C-H, 
Biggs; Toccata, “Deo Gratias,” Biggs. 

James Houston Spencer, Toledo, Ohio— 
Mr. Spencer, organist and choirmaster of 
Trinity Episcopal Church, gave a recital 
at Trinity on the evening of March 26, 
playing: Variations on the Tune ‘“Hein- 
lein,"”’ H. M. Higgs; Air in A minor, Bach; 
Andante Cantabile, Tschaikowsky; Cho- 
rale in A minor, Franck; Largo from 
“New World” Symphony, Dvorak; Idyl, 
Spencer; ‘“‘Dreams,”’ Stoughton; Spiritual, 
‘‘Were You There?’”’, Negro Melody; “Fin- 
landia,” Sibelius; Epilogue-Improvisation. 

Edward H. Johe, Washington, Pa.—Mr. 
Johe and his choir gave a program of 
Russian church music and compositions 
of Everett Titcomb and Garth Edmund- 
son Sunday afternoon, March 31, at the 
Second Presbyterian Church. Mr. Johe 
played four improvisations on Gregorian 





melodies by Mr. Titcomb and these com- 
positions of Mr. Edmundson: Concert 
Variations, “Bells through the Trees,” 
hymn preludes on ‘‘A Mighty Fortress Is 
Our God” and ‘‘Now Woods and Fields 
Are Sleeping,” and ‘“‘Cortege and Fan- 
fare.” The choir sang works of Ippolitoff- 
Ivanoff and Gretchaninoff. 

Florence Rubner, Erie, Pa.—At a musi- 
cal vespers on the evening of Palm Sun- 
day at Bethany Lutheran Church the 
ladies’ chorus sang, and Miss Rubner, 
organist and choir director, played: Pre- 
lude to “Parsifal,"”” Wagner; “‘When on 
the Cross the Saviour Hung,’’ Bach; “He 
Was Crucified,”’ from Mass in B minor, 
Bach; “Come, Sweet Death,” Bach-Tre- 
harne; “O World, I E’en Must Leave 
Thee,” Brahms; “O Sacred Head Once 
Wounded,” Reger; ‘Palm Branches,” 
Faure-Westbrook. 

Edouard Nies-Berger, New York City— 
Mr. Nies-Berger gave a faculty recital at 
Peabody Conservatory of Music, Balti- 
more, April 5, at which he presented the 
following program: Toccata, Adagio and 
Fugue in C major, Bach; Aria, Tenag- 
lia; ‘‘Tempo di Minuetto,’”’ Placido Rutini; 


“Grande Piece Symphonique,” Franck; 
“Resurrection,” Nies-Berger; Toccata, 
Sowerby. 

Oswald Ragatz, Bloomington, Ind.—A 


concert of music for orchestra and organ 
under the auspices of the Indiana Uni- 
versity school of music enlisted the forces 
of the Baptist Community Orchestra, 
conducted by Newell H. Long, Mr. Ragatz 
at the organ and soloists at the First 
Methodist Church March 19. The follow- 
ing works received probably their first 
performance in Indiana: Trio-Sonata, Op. 


1, No. 1, Corelli (strings and organ); 
Sonata No. 14, Mozart (orchestra and 
organ); Sonata No. 9, Mozart (strings 


and organ); Solo Cantata, Buxtehude 
(Marjorie Pearce, mezzo-soprano; Betty 
Phillips and Donald Neal, violinists); 
Concerto No. 5, Handel (orchestra and 
organ); “Salvum Fac Populum Tuum,” 
Widor (brass choir and organ); Fugue, 
Canzone and Epilogue, Karg-Elert. 
Vernon Vickers, Selma, Cal.—The Fres- 
no County Music Teachers’ Association 
presented Mr. Vickers in a recital at the 
First Congregational Church in Fresno 
March 26. His program included: Two- 
Part Invention in D minor, Prelude and 
Fugue in F major, “When Thou Art 
Near,” “Come, Sweet Death,” ‘Jesu, Joy 
of Man’s Desiring’ and Toccata and 
Fugue in D minor, Bach; ‘Angelus,” 
Massenet; “Voix Celeste,’’ Batiste; Sonata 
No. 2 in C major, Mozart; ‘‘Ave Verum,” 
Mozart; “Bird as Prophet,’? Schumann; 
“Marche Champetre,” Boex; ‘‘Romance,” 
Debussy; Toccata in G, Dubois. 


Charles Schilling, M.S.M., F.A.G.O., Ch. 
M., Philadelphia—On Sunday evening, 
April 7, Mr. Schilling played the follow- 
ing program at Fletcher Methodist 
Church, of which he is organist and di- 
rector: Concerto in A minor, Vivaldi- 
Bach; Voluntary No. 5, Stanley; ‘‘Ca- 
priccio Cucu,’’ Kerll; ‘‘When in the Hour 
of Utmost Need,’’ Pachelbel; Toccata in 
E minor, Pachelbel; Sonata No. 1, Men- 
delssohn; Fantaisie in C major, Franck; 
“Carillon-Sortie,’”’ Mulet. Margaret Murr, 
soprano soloist, assisted. 


Charles A. H. Pearson, Pittsburgh, Pa. 
—Mr. Pearson gave a dedicatory recital 
on the afternoon of Palm Sunday at the 
Wilson Presbyterian Church of Clairton, 
Pa., on an organ built by M. P. Miller, 
Inc. Mr. Pearson’s program was as fol- 
lows: Concert Variations, Bonnet; Largo 
from ‘“Xerxes,’’ Handel; Allegretto in E 
flat, Wolstenholme; Fugue in G minor, 
Bach; Fountain Reverie, Fletcher; Toc- 
cata from Fifth Symphony, Widor. 

Carl F. Kuehner, M.Mus., Cincinnati, 
Ohio—In a recital at the Chapel of the 
Transfiguration in Glendale Palm Sunday 
afternoon Mr. Kuehner played: Prelude in 

major, Bach; Chorale Preludes, 
“Erbarm Dich mein” and “Allein Gott in 
der Héh sei Ehr,” Bach; Fantasie, 
Franck; Old Irish Air (“The Little Red 
Lark’’), Clokey; Scherzo, Sonata in EB 
minor, Rogers; Ballade in D, Clokey; 
Toccata, “O Filii et Filiae,” Farnam. 

Dr. Rollo F. Maitland, Philadelphia, Pa. 
—Dr. Maitland played the following num- 
bers on the great organ in the Wan- 
amaker store, Philadelphia, April 10: 
Toccata, Muffat; Chorale Prelude, ‘Christ 
Lay in Bonds of Death,” Bach; Fugue in G 
minor (the lesser), Bach; Allegro Agitato 
from Sonata No. 11, Rheinberger; Scher- 
zetto, Vierne; ‘“‘Hosanna” and ‘‘The Last 
Supper,” from “Bible Poems,” Wein- 
berger; Chorale Prelude, “O World, I e’en 
Must Leave Thee,’’ Brahms; Improvisa- 
tion on Lenten Hymns. 


R. Cochrane Penick, M.S.M., Belton, 
Tex.—Mr. Penick, head of the organ and 
theory departments at Mary Hardin- 
Baylor College, played the following com- 
positions on a program sponsored by the 
Temple Music Club at Grace Presbyterian 
Church, Temple, April 14: ‘“‘The Cross, 
Our True and Only Hope” and “O God 





in Heaven, Look Down on Me,” Penick; 
“Apostolic Symphony,’’ Edmundson. In 
a faculty recital at Mary Hardin-Baylor 
College April 19 Mr. Penick played his 
own Three Preludes on Welsh Hymn- 
tunes—“‘Joanna,” “Aberystwyth” and 
“Blaenhafren.” 

Henry Sanderson, A.A.G.O., Waco, Tex. 
—Mr. Sanderson gave a recital at Baylor 
University April 8, presenting this pro- 
gram: Prelude and Fugue in E minor, 
Buxtehude; Chorale Prelude, “O Sacred 


Head Now Wounded,” Bach; Toccata in 
C major, Bach; Chorale in A minor, 
Franck; ‘‘Chant de May,” Jongen: 


Arabesque, Vierne; ‘“‘Carillon,’’ Vierne; 
“Divinum Mysterium,” Purvis; Chorale 
Preludes, ‘Lord, Take My Heart” and 
“Be Thou in Earnest, O My Soui,’”’ Karg- 
Elert; Toccata, Farnam. 

Mildred Andrews, Norman, Okla.—In a 
recital which was part of a Lenten series 
at the First Presbyterian Church of Rome, 
N. Y., Miss Andrews, chairman of the 
music department at the University of 
Oklahoma, on April 7 played: Concerto 
No. 5, in F major, Handel; Two Settings 
of “O Sacred Head Now Wounded,” 
Brahms; ‘‘Requiescat in Pace,’’ Sowerby; 
First Symphony, Vierne. 

F. Jackisch, New Orleans, La.—Mr. 
Jackisch gave a recital at St. John’s 
Lutheran Church April 12, making use of 
the following compositions in his pro- 
gram: “A Mighty Fortress,’’ Bach; ‘“‘God’s 
Time Is Best,’’ Bach; Toccata in C, Bach; 
“West Wind,” Rowley; ‘In Paradisum,” 
Lesur; “Comes Autumn Time,’’ Sowerby: 
Impromptu, “Lied” and ‘Carillon de 
Westminster,’’ Vierne. 

Nathan |. Reinhart, Atlantic City, N. J. 
—Mr. Reinhart has played the following 
numbers at his recitals in the army chapel 
programs at the Thomas England General 
Hospital; Andante Cantabile, Fourth 
Symphony, Widor; ‘‘Electa ut Sol,” Dal- 


lier; Chorale in B minor, Franck; Toc- 
eata, Fifth Symphony, Widor; Five 
“Biblical Poems,’ Weinberger; Prelude 


and Fugue in D major, Bach. 

Marie M. Hine, A.A.G.O., Tulsa, Okla. 
—Mrs. Hine gave the last of her series of 
Tuesday noon Lenten recitals April 16 at 
Trinity Episcopal Church. Among the 
programs were these: 

March 26—Fugue in G major, Bach; 
Pastorale from First Symphony, Guil- 
mant; Sketch in D flat, Schumann; ‘‘Fve- 
ning Song,” Bairstow. 

April 2—Toccata on ‘‘America,’’ Coke- 
Jephcott; Prelude to ‘‘The Blessed Damo- 
zel,”” Debussy; Air for the G string, Bach; 
“Carillon,’’ Sowerby. 

April 9—Sonata, “The Ninety-fourth 
Psalm” (Allegro and Allegro Assai), 
Reubke; “Requiescat in Pace,’’ Sowerby; 
“Ave Maria,” Schubert; ‘“O Sacred Head,”’ 
Bach-Buxtehude. 

April 16—Good Friday Music from 
“Parsifal,”’ Wagner; ‘‘There Is a Green 


Hill,”’ Marie M. Hine; Chorale Prelude, 
“QO Man, Thy Grievous Sin Bemoan,” 
Bach. 

Thomas H. Webber, Jr., Memphis, 


Tenn.—For his recital at the Idlewild 
Presbyterian Church Sunday afternoon, 
April 7, Mr. Webber selected the follow- 
ing program: Prelude and Fugue in G 
major, Bach; Andante, ‘‘Grande Piece 
Symphonique,” Franck; Minuet in D, 
Mozart; Introduction and Allegro, Walond; 
Adagio, Second Symphony, Rachmanin- 
off; ‘Ronde Francaise,’’ Boellmann; ‘The 
Bells of St. Anne de Beaupré,” Russell; 
Elegy, Peeters; Chorale Improvisation on 
“In dulci Jubilo,’’ Karg-Elert; “Ave 
Maria,” Schubert; Two ‘Casual Brevi- 
ties,’ Leach; ‘Clair de Lune,” Debussy; 
Toccata from Fifth Symphony, Widor. 

On a tour in Texas in March Mr. Web- 
ber gave a recital in connection with the 
children’s Bach festival of the Waco 
Music Teachers’ Association March 24, 
another for the Texas Chapter, A.G.O., 
March 22 at St. Matthew’s Cathedral, 
Dallas, and a third at the University of 
Texas in Austin March 26. At the Guild 
recital he played: Prelude, Fugue and 
Chaconne, Buxtehude; Chorale Prelude, 
“As Jesus Stood beside the Cross,” 
Scheidt; Allegretto, Clerambault; ‘‘Grand 
Jeu,” Du Mage; Chorale Prelude, ‘‘O 
Man, Bemoan Thy Sins,’’ Bach; Prelude 
and Fugue in G, Bach; Andante, “Grande 
Piece Symphonique,”’ Franck; Theme and 
Variations, Thiele; ‘“‘Ronde Francaise,” 
Boellmann; Elegy, Peeters; Chorale Im- 
provisation on “In dulci Jubilo,” Karg- 
Elert; Four ‘‘Casual Brevities,’’ Leach; 
Prelude on “All through the Night,’’ Ed- 
mundson; Toccata in G, Sowerby. 

David Ulrich, Philadelphia, Pa.—Mr. 
Ulrich was presented by the Atlantic City 
Chapter, A.G.O., in a recital at the Church 
of the Ascension in Atlantic City March 
24 and he played the following pro- 
gram: Fantasia and Fugue in C minor 
and Chorale Preludes, “Christ Lay in 
Bonds of Death” and “Lord, Have Mercy 
on Me,” Bach; Allegro in D and Larghetto 
in F, Handel; Prelude and Fugue in B 
minor, Bach; ‘‘My Heart Is Filled with 
Yearning,” Brahms; “Sunset,” Karg- 








Elert; ‘‘Carillon,” Vierne; Andante Sos- 
tenuto, Gothic Symphony, Widor; Toccata 
in B minor, Gigout. 

Mrs. Ruth Richardson, A.A.G.O., Bing. 
hamton, N. Y.—A recital was given March 
24 by Mrs. Richardson, dean of the Bing. 
hamton Chapter, A.G.O., at the Endwell 
Methodist Church. The program was as 


follows: Arioso, Bach; Toccata in pD 
minor, Bach; “O Sacred Head Now 
Wounded,” Bach; Cantabile, Jongen; 


‘‘Ariel,” Bonnet; “Clair de Lune,” Karg. 
Elert; ‘‘Deep River,’’ Burleigh; ‘Were 
You There,’ Burleigh; “Prayer” from 
“Finlandia,” Sibelius; ‘The Swan,” Steb- 
bins; Minuet (“Gothic Suite’), Boell- 
mann; “Litany,” Schubert; ‘“Retrospec- 
tion,” Elmore; “Pomp and Circumstance,” 
Elgar. 

Richard T. Gore, F.A.G.O., Wooster, 
Ohio—In a recital at Westminster Pres. 
byterian Church March 24 Mr. Gore of the 
Wooster College faculty played: Toccata 
in C, Sowerby; Prelude on the Seventieth 
Psalm, ‘Make Haste, O God, to Deliver 
Me,’”’ Gore; Sonata No. 2, Hindemith; 
Chorale No. 2, in B minor, Franck; An- 
dante for a Barrel Organ in a Musical 
Clock, Mozart; Chorale Prelude, ‘‘O Man, 
Thy Grievous Sin Bemoan,” Bach; Pas- 
sagalia and Fugue in C minor, Bach. 

Homer Whitford, Cambridge, Mass.—A 
request program for young people was 
presented by Mr. Whitford at the First 
Church in Cambridge Sunday evening, 
March 24. His numbers included: “Jesu, 
Joy of Man’s Desiring,’’ Bach; Largo, 
Handel; Hornpipe (‘‘Water Music’’), Han- 
del; Adagio, Fifth Symphony, Beethoven; 
“Moment Musical,’’ Schubert; ‘‘March of 
the Priests’ from ‘‘Athalie,” Mendels- 
sohn; “Dreams” from ‘‘Tristan,’’ Prize 
Song from ‘Die Meistersingef” and In- 
troduction to Act 3, ‘‘Lohengrin,’’ Wag- 
ner; Largo (‘‘New World” Symphony), 
Dvorak; Andante Cantabile (Fifth Sym- 
phony), Tschaikowsky; ‘‘Pomp and Cir- 
cumstance,” Elgar. 

G. Leland Ralph, Sacramento, Cal.—Mr. 
Ralph gave a recital for the Sacramento 
Chapter, A.G.O., at the First Baptist 
Church March 26, presenting this pro- 
gram: Dorian Toccata in D minor, Bach; 
“Sheep May Safely Graze,’’ Bach; Can- 
tabile, Franck; Scherzo, Widor; Com- 
munion, Purvis; Intermezzo from ‘The 
Atonement of Pan,’ Hadley; ‘‘The Cat,” 


from ‘Fireside Fancies,” Clokey; Lon- 
donderry Air, ‘Traditional; ‘‘Carillon,” 
Vierne. 


Gordon E. Young, Lancaster, Pa.—Mr. 
Young, organist of the First Presbyterian 
Church of Lancaster, gave a Lenten re- 
cital at the Cathedral of St. Stephen in 
Harrisburg on the afternoon of March 23, 
playing: ‘‘As Jesus Stood beside the 
Cross,” Scheidt; Fugue on the Kyrie, 
Couperin; “In Death’s Strong Grasp the 
Saviour Lay,’ Bach; Prelude and Fugue 
in B minor, Bach; Cantabile and Finale, 
Second Symphony, Vierne; “Bell Bene- 
dictus,’’ Weaver; Toccata, Sowerby; Can- 
tilene in B minor, Bedell; ‘‘Carillon- 
Sortie,’’ Mulet. 

Earl B. Collins, East Orange, N. J.—A 
recital program consisting of selections 
from ‘‘Parsifal” and Lenten and Easter 
music was presented by Mr. Collins Sun- 
day afternoon, April 14, at the First Pres- 
byterian Church. His numbers were 
these: Prelude, Transformation Scene 
from Act 1, Chorus of the Flower Maidens 
and Good Friday Spell, ‘‘Parsifal,””’ Wag- 
ner; Largo, Handel; Elegy, Peeters; “La- 
mentation,” Guilmant; Chorale Improvi- 
sation on “O Filii et Filiae,”” Verrees; 
Spring Song, Macfarlane; Toccata on “O 
Filii et Filiae,”” Farnam. 

Helen Louise Quig, Indianapolis, Ind.— 
Miss Quig, a member of the faculty of 
the Arthur Jordan Conservatory of Musie, 
gave one of two recitals in partial fulfill- 
ment of the requirements for the master 
of music degree in the conservatory con- 
cert hall Sunday afternoon, March 31. 
Her program consisted of these num- 
bers: Pastorale from “Le Prologue de 
Jesus,” Traditional; Chorale Preludes, 
“Behold, a Rose Is Blooming” and “My 
Heart Is Filled with Longing,” Brahms; 
Allegro ma non troppo, Concerto in G 
minor, Handel; Chorale in B_ minor, 
Franck; “Carillon,” from ‘Christmas 
Suite,’””’ Edmundson; ‘‘Benedictus,”’ Reger; 
Toccata, ‘‘Thou Art the Rock,’’ Mulet. 

Elmer A. Tidmarsh, Schenectady, N. Y. 
—The following program was played at 
the Union College Chapel Sunday, April 
7, by Dr. Tidmarsh: Little Fugue in @ 
minor, Bach; Finale from “St. Matthew 
Passion,” Bach; Prelude and Good Friday 
Music, ‘‘Parsifal,’ Wagner; Four “Sta- 
tions of the Cross,’’ Dupré. 

Charles H. Demorest, A.A.G.O., Chi- 
cago—These numbers were played by Mr. 
Demorest preceding a lecture at First 
Church of Christ, Scientist, Evanston, 
March 19: Festival Toccata, Fletcher; 
“Noel for Flutes,” d@’Aquin; Scherzo from 
Fourth Symphony, Widor; “Ich ruf’ au 
Dir’ and ‘‘Herzlich thut mich verlangen, 
Bach; Air from ‘‘Water Music,” Handel; 
“The Sandman,” Brahms; ‘Praye!, 
Demorest. 
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Royal A. Brown, San Diego, Cal.—The 
Scottish Rite bodies of San Diego pre- 
sented Mr. Brown and Ruth Reynolds, 
mezzo-soprano, in a Sunday afternoon 
musicale for members, their families and 
friends at the Masonic Temple March 10. 
Mr. Brown played these compositions: 
qoceata and Fugue in D minor, Bach; 
Chorale Prelude, “Jesu, My Sure De- 
fense,’ Bach; “The Little Bells of 
Lourdes,” Gaul; Andante Cantabile and 
Finale from Fourth Symphony, Widor; 
Two Movements from “Balboa Park 
suite,’ Royal A. Brown; Concert Etude, 
“qf I Were a Bird,” Henselt; “A Rose 
Garden of Samarkand,” Stoughton; Largo 
from “Xerxes,” Handel. 

Martin W. Bush, F.A.G.O., Omaha, Neb. 
—Mr. Bush was assisted by Mary Louise 
Boehm, pianist, in his recital for the 
Society of Liberal Arts at the Joslyn Me- 
morial Sunday afternoon, March 24. The 
organ program consisted of these num- 
bers: Fugue in G minor, Bach; ‘“God’s 
Time Is the Best,” Bach; Allegro Canta- 
bile from Symphony 5, Widor; Allegro 
Vivace from a Sonata, Sammartini; Can- 
tilene, McKinley; Prelude on ‘“‘Begin, My 
Tongue,” Edmundson; Nocturne and 
Scherzo, Dethier. 

C. Harold Einecke, St. Louis, Mo.—In 
a Lenten recital at Pilgrim Congrega- 
tional Church Sanday afternoon, March 
31, Dr. Einecke had the assistance of 
Mrs. Einecke, soprano, in the following 
program: Introduction and Passacaglia, 
Noble; “By the Waters of Babylon,” 
Karg-Elert; Prelude and Fugue in E 
minor, Bach; Meditation on a Theme by 
Palestrina, Allanson G. Y. Brown; “A 
Song of Triumph,’”’ Carl F. Mueller; ‘Qui 
Tolls Peccata Mundi,’’ Couperin; Solo 
Cantata, ‘‘My Jesus Is My Lasting Joy,”’ 
Buxtehude; ‘‘Bell Benedictus,’’ Weaver; 
Toccata on “O Sacred Head Surrounded,” 
Miles I’A. Martin. 

D. Deane Hutchison, Peoria, !II.—Mr. 
Hutchison gave a recital at the First 
Methodist Church Sunday evening, March 
24, and his program was as follows: 
Chorale Prelude, ‘‘Aus der Tiefe rufe 
ich,” Bach; Fantasie in C major and 
“Come, Sweet Death,’ Bach; ‘Psalm 
Eighteen,” Marcello; ‘“Legende,” Karg- 
Elert; Fanfare, Lemmens; Finale, La- 
votta; ‘“‘Patapan,’” Pasquet; ‘‘Parade of 
the Ponderous Pachyderms,” Enna; 
“Chanson,’”’ Barnes; ‘‘La Concertina,” 
Yon; Toccata, Boellmann. 

Walter Hansen, Williamsport, Pa.—Pro- 
fessor Hansen gave the last of a series 
of recitals at Christ Episcopal Church as 
guest organist April 13, presenting a pro- 
gram made up as follows: Larghetto, 
Handel; Fugue in E flat (‘‘St. Anne’’), 
Bach; Trio-Sonata in E flat (first move- 
ment), Bach; Cantabile, Franck; ‘Piece 
Heroique,’’ Franck; Chorale Preludes, ‘‘O 
Sacred Head Now Wounded” and “A 
Rose Breaks into Bloom,” Brahms; Va- 
riations on an Ancient Carol, Dupré. 

W. Andrew McNeilis, Chillicothe, Ohio 
—Mr, McNeilis gave a recital at the First 
Presbyterian Church Sunday afternoon, 
March 24. His program consisted of the 
following compositions: Chorale Improvi- 
sation, ‘“‘Now Thank We All Our God,” 


Karg-Elert; Three Chorale Preludes, 
Bach; “Pedal Exercitium”’ in G minor 
(unfinished), Bach-Bedell; Fugue in G 


minor (the Lesser), Bach; ‘To an Amer- 
ican Soldier,” Van Denman Thompson; 
“Dreams,” McAmis; ‘“Will-o’-the- Wisp,” 
Nevin; ‘Hymn of Glory,” Yon. 

Betty Bradfield, Los Angeles, Cal.—Miss 
Bradfield, organist and director of St. 
Saviour’s Chapel at the Harvard School, 
arranged an organ and choir program 
given April 9 in the chapel. The cadets 
Sang several numbers and the organ pro- 
sTam was as follows: Allegro, Fourth 
Concerto, Handel; ‘‘The Little Red Lark,” 
Clokey; “Come, Sweet Death,” Bach; 
Fountain Reverie, Fletcher; “Chant for 
Dead Heroes,’”’ Gaul. 

Claude L. Murphree, F.A.G.O., Gaines- 
ville, Fla.——Mr. Murphree, organist of the 
University of Florida, presented the fol- 
lowing program at a vesper service in 
Bethesda-by-the-Sea Episcopal Church, 
Palm Beach, March 10 and in Trinity 
Episcopal Church, Miami, March.11, the 
latter performance being under A.G.O. 
auspices: Allegro from Sixth Symphony, 
Widor; “An Easter Spring Song,” Ed- 
mundson; Prelude and Fugue in A minor, 
Bach; “Romanza,” Purvis; Chorale in E 
major, Franck; “Noel,” with variations, 
@’Aquin; Chorale Prelude on an American 
Folk Hymn, Murphree; Fantasy on Easter 
Kyries, Gaul; Fountain Reverie, Fletcher; 
Hymn of Glory,” Yon. 

Theodore H. Winkert, New York—Half- 
hour recitals from 12:30 to 1 o’clock were 
Played at St. Ann’s Church in Brooklyn 
from Monday to Friday every week in 

nt. For the last two weeks Mr. Win- 
kert’s offerings consisted of the following: 

April 10—“De Profundis,” Bach; Gavotte 
from “Mignon,” Thomas; Fanfare, Du- 
bois; Berceuse in A, Delbrueck; “Romance 
Sans Paroles,” Bonnet. 

April 11—Chorale Prelude, “Our Father, 
© Art in Heaven,” Bach; “Songe 








d’Enfant,”’ Second Sonata, 
Borowski. 

April 12—Fantasia’ (‘Valet will ich Dir 
geben’’), Bach; Canzona, Wolstenholme; 
Cantilene, Wheeldop; “Grand Choeur,” 
Hollins. 

April 15—Short Prelude and Fugue in B 
flat, Bach; First Sonata, Guilmant. 

April 16—Prelude and Fugue in B minor, 
Bach; “Ave Maria,’’ Schubert; Triumphal 
March, Costa. 

April 17—“St. Anne” Prelude and Fugue 
in E flat, Bach; “Ave Maria,” Arkadelt; 
“Les Rameaux” (‘‘The Palms’’), Faure. 

April 18—‘‘O Sacred Head Once Wound- 
ed,”” Bach; “Ave Maria,’ Bach-Gounod; 
“Prayer,” Humperdinck; ‘‘All Glory, Laud 
and Honor,’’ Guilmant. 

In a recital at St. Ann’s Church at 6:30 
Sunday evening, Feb. 24, Mr. Winkert 
played these numbers: Prelude and Fugue 
in G major, Bach; Norwegian Dance, 
Grieg; ‘‘Pilgrims’ Chorus,’”’ from ‘‘Tann- 
hiuser,’’ Wagner; ‘Voix Celeste,’’ Batiste; 
Adagio, “Moonlight Sonata,’’ Beethoven; 
Concert Study, Yon. 

Lenore Metzger, Los Angeles, Cal.— 
During Lent the following numbers were 
played at the Sorrowful Mother novena 
devotions Friday evenings at St. Cecilia’s 
Church by Miss Metzger: 

March 8—Chorale, “Es ist das Heil,’ 
Bach; Fughetta in D minor, Merkel; 
Chorale, “Alle Menschen miissen ster- 
ben,” Bach. 

March 15—Adagio, Sonata 1, and Ad- 
agio, Sonata 2, Mendelssohn; Chorale, 
“Christ lag in Todesbanden,” Bach. 

March 22—Adagio Cantabile, Liszt; 
“Plaint,” Spillman; Chorale, ‘‘Our Father, 
Who Art in Heaven,”’ Sonata 6, Mendels- 
sohn. 

March 29—“Pax Vobiscum,” Edmund- 
son; “O Sacred Head,’ Bach; Chorale, 
“Sei Gegriisset,’’ Bach. 

April 5—Prelude, Franck; Lenten Post- 
lude, Koch, 

April 12—‘“‘Priere a Notre Dame,” Boell- 


Bonnet; 


mann; Trio, Rheinberger; ‘‘Adoro Te,” 
Gregorian. 
Allan Scovell, Alton, IIl.—In a program 


of Good Friday meditations at the First 
Unitarian Church Mr. Scovell included 
the following compositions: Chorale pre- 
ludes of the pre-Bach period—‘‘Christ 
Lay in Bonds of Death,’’ Boehm; ‘Christ, 
Whose All-Saving Light,’’ Walther; ‘‘Lord 
Christ, Thou Art the Heavenly Light,” 
Scheidt; ‘“‘To Christ the Little Easter 
Lamb,” Walther. Chorale preludes of 
J. S. Bach—‘‘Our Father Who Art in 
Heaven,” ‘‘O Sacred Head Now Wound- 
ed,” “Sheep May Safely Graze’ and 
“God’s Time Is Best’; seven ‘Bible 
Poems,”’ Weinberger. 

George L. Scott, Bloomington, I1l.—The 
Sinfonietta Society of St. Louis presented 
Mr. Scott in a recital of organ and strings 
March 31 at the Sheldon Memorial. This 
was one of its series of chamber music 
concerts. The strings were from the so- 
ciety’s orchestra. The program included: 
“Concerto Grosso” in C minor, Geminiani ; 
Sonata for organ and strings in D, 
Corelli; Three Sonatas for organ and 
strings, Mozart; Quartet, Stamitz; Con- 
certo for organ and strings, No. 5, Handel. 

J. Herbert Springer, Hanover, Pa.—In 
a recital April 14 at St. Matthew’s 
Lutheran Church Mr. Springer presented 
a program made up as follows: ‘Jesus, 
Saviour, Son of God,” ‘“‘Deck Thyself with 
Joy and Gladness’” and Fantasie and 
Fugue in G minor, Bach; Pastorale, 
Franck; “Up the Saguenay” and “The 
Bells of St. Anne de Beaupré,” Russell; 
“Now Rest Beneath Night’s Shadow,” 
Edmundson; Fantasie and Fugue on 
“B-A-C-H,” Liszt. 

Joseph C. Beebe, New Britain, Conn.— 
Among the programs for Mr. Beebe’s 
Lenten recitals at the South Congrega- 
tional Church, at each of which he has 
been assisted by vocal or instrumental 
soloists, have been the following: 

April 1—Sixth Sonata, Mendelssohn; 
“The Sunken Cathedral,’? Debussy; “On 
Hearing the First Cuckoo in Spring,” 
Delius. 

April 15—Chorale Preludes, ‘“My Inmost 
Heart Doth Yearn,” “O How Blessed, 
Faithful Spirits, Are Ye’’ and “O God, 
Thou Holiest,” Brahms; Prologue to Pas- 
sion Symphony, de Maleingreau; Good 
Friday Music (“Parsifal’), Wagner; 
“Good Friday,’ Malling; ‘‘Miserere,”’ 
Bach. 

Andrew J. Baird, A.A.G.O., Pough- 
keepsie, N. Y.—In a recital at the Re- 
formed Church on the evening of March 
21 Mr. Baird presented this program: 
March from the Third Symphony, Widor; 
Fifth Concerto, in F, Handel; ‘‘Ave Maris 
Stella of the Fishing Fleet,’ Gaul; Toc- 
cata in D minor (Doric), Bach; Toccata 
in E, Bartlett; Bell Prelude, Clokey; 
“Chant de Bonheur,’’ Lemare; Overture 
to ‘‘Tannhiuser,’’ Wagner. 

Dudley Warner Fitch, Des Moines, lowa 
—Mr. Fitch, assisted by James Koelling, 
tenor, gave a Lenten hour of music at 
St. Paul’s Church on the afternoon of 
April 14. The organ numbers were: Medi- 
tation, Klein; ‘‘Supplication’’ (based on 
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“I have a strong conviction that of all the organ music published during the 
past decade, among that which will live longest and be played most will be 
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the Arkadelt ‘“‘Ave Maria’) and “Tri- 
umph” (based on the hymn “All Glory, 
Laud and Honor’), Elmore; Andante 
Cantabile, Fourth Symphony, Widor; 
Chorale from the Cantata “‘Subdue Us by 
Thy Goodness,” Bach; Fugue in G minor, 
Bach; Prelude to “Moonlight Sonata,” 
Beethoven; “Piece Heroique,’”’ Franck. 

A recital in celebration of national 
music week will be played by Mr. Fitch 
Sunday, May 12, when he will interpret 
this all-American program: “Come, Ye 
Faithful,” Miles; “Night Song,’’ Elmore; 
“Star of Hope,” Biggs; Cantilena, McKin- 
ley ; Cathedral Prelude, Clokey ; Allegretto, 
Lucke; Finale, Ernest Douglas; “In Sum- 
mer,” Stebbins; “Fireside Fancies” Suite, 
Clokey; Variations on “Hesperus,” Fitch ; 
Passacaglia and Fugue, Diggle. 

Ramona Cruikshank Beard, Tallahassee, 
Fla.—Mrs. Beard, of the faculty of the 
Florida State College for Women, was 
presented in a recital at the University of 
Florida in Gainesville Sunday afternoon, 
March 24. Her program consisted of these 
compositions: Fugue in C major, Buxte- 
hude; “Come, Sweet Death,” Bach; Fan- 
tasie and Fugue in G minor, Bach; ‘‘The 


Bells of Arcadia,’’ Couperin; ‘Noel,’ 
d’Aquin; ‘‘Romance sans Paroles,’ Bon- 
net; ‘““‘The Magic Harp,” Meale; “Electa 


ut Sol,”’ Dallier. 
The first event of a series of pre-Easter 
vespers at the Florida State College for 


Women was a recital by Mrs. Beard 
March 31 at which she played: “Psalm 
XIX,” Marcello; “Come, Sweet Rest,” 


Bach; Fantasie and Fugue in G minor, 
Bach; “‘The Bells of Arcadia,’ Couperin ; 


“Noel,” d’Aquin; Sonata VI, Mendels- 
sohn; “Electa ut Sol,” Dallier. 
Harold L. Turner, Clinton, I!1!l.—Mr. 


Turner played the following numbers in a 
recital Sunday evening, Aprli 7, at the 
First Methodist Church: Toccata and 
Fugue in D minor, Bach; “When on the 
Cross the Saviour Hung,” Bach; Pastorale 
in F major, Bach; Allegro and Air from 
“Water Music,” Handel; “A Lovely Rose 
Is Blooming,’’ Brahms; “I Will Sing My 
Maker’s Praise,” Karg-Elert; “The Squir- 
rel,” Weaver; “Dreams,” McAmis; ‘My 
Soul Breaks Forth in Song,’”’ Joseph H. 
Greener; “‘Softly and Tenderly,” Thomp- 
son; Chorale in A minor, Franck. 

Mr. Turner gave a recital at the First 
Methodist Church in Springfield March 31. 

Louise George Touhy, Winter Park, 
Fla.—Mrs. Touhy was guest organist at 
Knowles Memorial Chapel, Rollins Col- 
lege, March 20 and played these composi- 
tions: Fantasie and Fugue in G minor, 
Bach; Chorale, “Komm, siisser Tod,” 
Bach-Fox; Allegro and Adagio, First 








Sonata, Mendelssohn; Chorale Improvisa- 
tion, ‘‘Praise God, Ye Christians,” Karg- 
Elert; Chorale in E major, Franck. 

Elizabeth Blair, Atlanta, Ga.— Miss 
Blair, a talented young Georgia organist 
who is studying with Emilie Parmalee 
Spivey, gave a recital for the Georgia 
Chapter, A.G.O., at St. Mark Methodist 
Church Sunday afternoon, March 24. Her 
program consisted of these compositions: 
Prelude, Fugue and Chaconne, Buxte- 
hude; “Noel,” d’Aquin; Bible Poems, 
“Abide with Me” and “Lord Jesus Walk- 
ing on the Sea,” Weinberger; Sixth 
Sonata, Mendelssohn; Allegro Vivace 
from First Symphony, Vierne; Cantabile, 
Franck; “The French Clock,” Born- 
schein; ‘“‘Carillon de Westminster,” Vierne. 

Walter A. Ejichinger, Seattle, Wash.— 
In a faculty recital of the University of 
Washington at the University Temple 
March 19 Mr. Eichinger played: Six Cho- 
rale Preludes, Buxtehude; Fugue in G 
minor and Chorale Prelude, ‘‘We All Be- 
lieve in One God,” Bach; “Baroques,” 
Bingham; Chorale in B minor, Franck; 
Canon in B minor, Schumann; “Carillon,” 
Sowerby; Toccata, “Thou Art the Rock,” 
Mulet. 

R. Kenneth Holt, Honolulu, Hawaii— 
Mr. Holt gave his eighth recital in the 
series at the Central Union Church March 
5. The program was as follows: Prelude 
and Fugue in E minor, Bach; Pastorale, 
Bach; Andante, First Sonata, Borowski; 
“Romance,” Rubinstein; ““Marche Cham- 
petre,’’ Boex; Berceuse, Stravinsky; Fan- 


tasy, Shostakovich; ‘“Epitaphe” and 
“Cortege,” Vierne; Melody in E, Rach- 
maninoff. 


Marjorie Cooper, Lawrence, Kan.—Miss 
Cooper, who has studied with G. Criss 
Simpson at the University of Kansas, 
gave her senior recital in Hoch Audito- 
rium Sunday afternoon, March 31. She 
was heard in these numbers: Larghetto 
and Allegro, ‘‘Cuckoo and Nightingale” 
Concerto, Handel; Chorale Prelude, ‘Alle 
Menschen miissen sterben,’’ Bach; Toc- 
cata and Fugue in D minor, Bach; Mag- 
nificat (Verset No. 5), Dupré; Prelude, 
Fugue and Variation, Franck; “Clair de 
Lune,” Karg-Elert; Intermezzo, Callaerts; 


Fountain Reverie, Fletcher; Toccata in 
D, Kinder. 
H. Velma Turner, Wayne, Pa.—Miss 


Turner gave a Lenten program at her 
studio April 13 and had the assistance of 
Lois Thomasson Bampton, mezzo soprano, 
The organ numbers were: Andante from 
Sixth Sonata, Mendelssohn; Toccata and 
Fugue in D minor, Bach; “Crux Ave 
Benedicta,” Kreckel; ‘‘Sposalizio,” Liszt; 
Evening Song, Martin; Prelude to “Parsi- 
fal,” Wagner. 
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is! It is astonishing to find that the com- 
poser has held to the tonality of E major 
from the very beginning and it is evident 
before long that this was a happy choice; 
its effect is magnificent—a layer of lumi- 
nous tone upon which the chorale lights 
itself naturally. The secondary ideas con- 
tained in the prelude, satellites of the 
chorale, group themselves around the 
basic theme (idée-mére). 
Here are the themes: 


Analyzes Franck’s 
Three Chorales as 
Played by Composer 


By CHARLES TOURNEMIRE 


{Translated from the French by Gilinan 


Chase.) 


(Translator’s Note: The following chap- 
ters from Tournemire’s definitive book on 


the art of Cesar Franck contain muchi. 1 et + a 


very valuable information which should 
be available to all organists and students 
of Franck. My translation is far from 


perfect in style, but it is accurate in de- > 


tatis, and I trust it will create a more 
thoroughly musical understanding of 
Franck and his great organ music.] 


The highest expression in organ music ;, 


is manifested in the chorale. The pure 
style which flows through it sets it apart. 
This is not only a question of composi- 
tion, the “reach” is exalted; it is the 
result of a lofty state of mind. From the 
moment the composer enters the incense- 
laden temple he feels himself cloaked in 
dignity and his creative mind is filled 
with inspiration. This is witnessed in the 
works of Scheidt, Pachelbel, Buxtehude, 
J. S. Bach (the master of masters) : 
simple and ornate chorales, and fantasias 
based upon chorales. 

What is most remarkable with Buxte- 
hude is the free treatment of the “Prot- 
esiant melody.” Two of his most impor- 
tant works in this connection are: Mag- 
nificat and Te Deum. In these monuments 
plainsong melodies seem to fit naturally 
(except rhythmically, since each note is 
changed to a half-note). What lavish 
counterpoint! Flamboyant rose windows! 
Friezes of alleluias! Here we see, without 
any doubt, the origins of the spacious 
conceptions of the gifted master—the 
“Latin” chorale, so much more supple 
than the Lutheran chant. 

Before leaving the old masters it is 
fitting to pay affectionate respects to the 
Cantor of Leipzig. His freedom of con- 
ception and fantasy brought upon the 
chant ornée much criticism—under the 
pretense that the melody was drowned 
out-—and gradually the art ceased to 
reach the point of realization, though the 
models were ever present. The chorale 
seemed to have been exhausted. It was 
not until after a deep sleep of about 140 
years that an ambitious undertaking 
marked its importance in the history of 
fine music—mixing of the two forms— 
ornamented chorales and Beethovian fan- 
tasies (last quartets). 

A happy fusion which was responsible 
for the further growth and development 
of the chorale—a new and glorious crea- 
tion—had come into being. It blossomed 
in Cesar Franck. 

It is pleasant for me to analyze the 
Three Chorales, for I shall never forget 
the emotional feeling I experienced the 
day, at the master’s house, when we 
played these magnificent works at the 
piano. I was assigned to play the pedal 
part with my hands. The first perform- 
ance was unforgettable. It was thus that 
these impressions were engraved in my 
heart and mind—these memories that I 


shall relate to the reader. 
o> a 


Chorale in E Major 
“The real chorale grows from the be- 
ginning,” Franck told me. How true this 
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At the bottom of page 2 before playing : 


4) ‘a a 
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a hold should be observed. 

The first variation (third measure, 
part 3) is nothing more than an embell- 
ishment of the first “satellite”; at the top 
of page 4 the first measure recalls the 
chorale itself. 

On the third score of the same page 
the second satellite appears. 

All of page 5 is an admirable combina- 
tion of the chorale element and the first 
counter-theme. 

Page 6 and the beginning of page 7: 
a section of “repose.” 

Remarkable is the following elaboration 
from (1): 





for only a moment in order to permit the 
coda to continue; then it reappears, trans- 
posed up a fourth. The novelty vanishes, 
and by virtue of the composer’s admirable 
logic the end of the first section of the 
work affirms itself gently on the vox 
humana (to the grief of the Samsons of 
the organ) with the prolonging theme of 
the chorale. 

The largamente con fantasia is easily 
violinistic and is readily distinguished. 

The return of the chorale (G minor) is 
worthy of Bach; the contrapuntal vest- 


The famous passage at top of page 24 
should be played on two keyboards—the 
chorale alone on the lower one, all the 
other parts on the upper one. This is 
obviously a complex arrangement, but the 
clever organist, with a facile technique, 
will be able to overcome this difficulty. 
The result : extraordinary clearness of the 
chorale melody. 

The section in E flat minor ought to be 
performed in a penetrating manner. The 
progressive “climbing”—like the equinox 
tide—should be dramatic. It reaches its 
climax with the return of the chorale, fff. 
The tapering-off permits a return of the 
prolonging theme, necessarily repeated. 
The last four measures—a bit Schubertian 
—exhale a unique perfume. 

The outline of this monument appears 
below: 

Exposition (B minor )—with extension 
of the chorale. “Little diversion.” 

Second Prolongation. “Little diversion” 
transposed. 

Third Prolongation. 

Fantaisie. 

Return of 
minor ). 

Mounting climax. fff. Last appearance 
of the chorale (B minor). 

Conclusion. 

The maestoso: 76 to the quarter-note. 


the chorale melody (G 
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and then, at the development of the second (Middle of page 2, third score, third 


variation (page 7 and 8) with innocence: 


== 


1 + i u 
(Fragment of the Choral) 











The same thing on page 9: more of it, 
enriched by the addition: 
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Page 10, beautiful harmonies built on 
(1) prepare the way for the return of 
the main chorale theme in the key of G 
minor. The garlands make it flow—a 
most difficult feat. Then follows a period 
of grandeur, full of heavenly sounds, the 
intense work of genius. The extraordi- 
nary joining of contrapuntal patterns and 
themes terminates in the return (full 
organ) of the chorale. At the very end 
the open idea is transformed in a trium- 
phal manner: 








The moderato, MM 69 to the quarter- 
note. Emphasize the first variation, page 
3. Page 6, with great freedom, like a 
fantasia. The second variation, page 7, 
a bit more active than the first. On page 
10 bring out the chorale (in G minor). 
At the end of page 12, last measure of 
the second score, “with increasing 


_ warmth” up to the fff (return of the 


chorale). The conclusion—a ray of glory. 
->- += 

Chorale in B Minor 

The melancholy melody stated in the 
pedal unfolds majestically; then it is 
transferred to the right hand, alternating 
to the end of the exposition, the last score 
of the page. A kind of coda, prolonging 
the initial theme, appears, adding more 
to the grandeur of the composition. 

The little diversion which follows 
(somewhat in the style of Buxtehude) is 
a lovely thing of great delicacy. It lasts 


measure): Pedal legato, left hand de- 
tached, right hand octaves as melodic as 
possible. 

The little diversion, page 4, should be 
played very freely: a smooth rubato is 
necessary. That, at least, was the in- 
terpretation of the composer. There 
should be no question about playing the 
mounting passage freely. The art of extra- 
musical interpretation is demanded. Throw 
the metronome far away from you... let 
the fire of inspiration manifest itself with 
power, and let the cathedral arches re- 
sound with this overflowing expression 
of divine love. 

a > 


Chorale in A Minor 


This is the simplest of the three. The 
prelude, influenced by J. S. Bach, has a 
highly classic feeling. It is followed by 
the great broken chords, which must be 
played grandly. On page 3, second score 
(third measure) observe a hold before 
playing the chorale. At the bottom of 
page 3 the prelude returns in the domi- 
nant, followed by the broken chords, then 
a repeat of the chorale, always in the 
dominant, with considerable modification 
in the transposition. The conclusion of 
this section is in A minor. The grand 
chords again, stopping on the dominant 
of A. 

In summing up, since the opening 
measure we have had the tonic to domi- 
nant, and the reverse—an extraordinary 
means of economy. The tonality never 


changes. We remain in A. The “heag” 
of the wonderfully expressive garland 
that ornaments this central section 
magnificently springs from a fragment of 
the chorale: 
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An ideal “deduction” from the Beet- 
hoven-like roots. We are in the Ninth 
Symphony, but the feeling is otherwise, 
At the bottom of page 7 and 8 the gar- 
land is grafted on to the chorale in an 
emotional manner. At the bottom of page 
9 the theme in the pedal should be very 
pronounced. Page 10, the return of the 
prelude on the chord of the sixth, in C 
major; then a pleasant return of the 
chorale melody in the harmonies of the 
augmented fourth. 

Finally the magnificent ending, very 
firmly established on the immovable bass 
of A. The last measures are of rare 
eloquence, in the grand manner. The 
Quasi Allegro, 100 to the quarter-note, 
The bottom of page 2 should be played 
with animation. The chorale (page 3) 
back to the original tempo; page 4, play 
the broken chords (second score) sempre 
largamente. Play the middle section, in 
A major, very freely: 76 to the eighth- 
note, without ever hurrying, and with 
great liberty—it is a recitative. Any 
strict adherence to metronomic move- 
ment would be heresy and absolutely con- 
trary to the intentions of Franck. I say 
this with a firmness that will not tolerate 
discussion. On pages 8 and 9 increase in 
tempo and intensity. At the bottom of 
page 9 the pedal should be played non- 
legato, sounding like an orchestral trom- 
bone. This is as the composer himself 
played. 

At the top of page 10 the swell-boxes 
should be three-quarters open for the 
chorale and in the same fashion on page 
11. These dramatic effects on two key- 
boards are very much in the style of the 
master. 

The crescendo at the bottom of page 11 
and the beginning of page 12 with agita- 
tion, letting the chorale sing out majes- 
tically, fff. Detach the theme, and do not 
connect the inner parts—abbreviate them 
a bit in the same way. This makes for 
more clarity. The ending—very slowly, 
sublime in thought. 

The Chorale in A minor—the ultimate 
work of a saintly musician—is a model 
of simplicity. It appears, as an intimate 
idea, in Frescobaldi’s “Toccata per 1’Ele- 
vazione” : 
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Ly outline of the Choral. ..- 


It is more modal than tonal. s 
+The way is opened to immense p0ssi- 
bilities, the Gregorian melody is there, 
very close... a unique thing in Franck’s 
music. 
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MARY LOUISE HANDLEY 





Mary Louise HANnpLEY, organist and 
director of music at Trinity Methodist 
Church, Detroit, arranged a period of 
“musical preparation” preceding the eve- 
ning services during Lent. Mrs. Hand- 
ley’s organ numbers included Garth Ed- 
mundson’s “Three Lenten Preludes on 
Medieval Themes,” several chorale pre- 
ludes by Bach; “Te Deum,” Buxtehude, 
and “Sonata Gothique,’ Roland Diggle. 
She was assisted by the Trinity quartet, 
singing chorales from the Bach cantata 
“If Thou but Suffer God to Guide Thee,” 
and on different evenings by Betty 
Frounfelter, oboist, and Hedwig Janis- 
zewski, violinist. On Palm Sunday eve- 
ning the Trinity quartet and sanctuary 
choir presented a cantata, “Eastertide,” 
by Daniel Protheroe. Laymen’s day fea- 
tured a chorus of men. A chorus of 
women is being organized to sing on 
Mother’s Day. The younger choirs, Trin- 
ity Carolers and Trinity Cecilians, pre- 
pared special worship services for Lent 
and participated in the sunrise service 
Easter morning. 

a 

AT AN EVENING SERVICE in the 
First Presbyterian Church of Plymouth, 
Mich., March 4, Dr. Emory Leland Gal- 
lup, minister of music of the First Meth- 
odist Church of Evanston, Ill., gave a 
talk on “The Place of Music in Christian 
Worship.”” The chancel choir, directed by 
Loretta Petrosky, sang ‘‘Jubilate,” Stan- 
ford; “With a Voice of Singing,’ Shaw, 
and, with the Rosedale Gardens choir, 
“Send Out Thy Light,’ Gounod. Dr. Gal- 
lup’s lecture was of great interest to 
ministers, organists and choir directors 
of Plymouth and other towns in the 
vicinity. A reception and an informal dis- 
cussion followed the service. 
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CLYDE ENGLISH APPOINTED 
TO EAST LIBERTY CHURCH 


Clyde English, M.S.M., has been ap- 
pointed organist of the East Liberty 
Presbyterian Church, Pittsburgh. At this 
famous church he, succeeds William 
Wentzell, who died Feb. 5. He enters 
upon his duties at East Liberty May 1. 
Mr. English will preside over the Aeolian- 
Skinner organ of about 105 ranks of 
pipes. The chorus choir is directed by 
Dr. Frank Cuthbert. At each of the two 
Sunday services Mr. English will play a 
preludial recital of fifteen minutes. 

Mr. English is a graduate of Carnegie 
Institute of Technology and of the School 
of Sacred Music of Union Theological 
Seminary and his organ study was pur- 
sued under Dr. Caspar P. Koch, Clarence 
Dickinson and Edwin Arthur Kraft. He 
will study with Marcel Dupré this sum- 
mer. Since 1938 he has been at the Sixth 
United Presbyterian Church of Pitts- 
burgh, where he succeeded Arthur B. 
Jennings. For a year he taught at West- 
minster College, New Wilmington, Pa., 


succeeding the late Gordon Balch Nevin, 
and for the last year he has been teach- 
ing organ, piano, theory and counterpoint 
at the University of West Virginia in ad- 
dition to his work in Pittsburgh. 

isla? 


PUBLISH TWO-VOLUME WORK 
ON SCHILLINGER SYSTEM 


Carl Fischer, Inc., announce that “The 
Schillinger System of Musical Composi- 
tion,” the monumental two-volume work 
in musical theory by the late Joseph 
Schillinger, has been released. The pub- 
lication of this treatise has been awaited 
since 1944, when Walter Fischer made 
known the firm’s decision to publish the 
3,000-page manuscript. 

The published volumes contain 1,640 
pages of text, with graphs, charts and 
music. The work comprises the twelve 
books of musical study into which Schil- 
linger divided his investigations—theory 
of rhythm, theory of pitch scales, varia- 
tions by means of geometrical projection, 
theory of melody, special theory of har- 
mony, correlation of harmony and melody, 
theorwv of counterpoint, instrumental 
forms, general theory of harmony (strata 
harmony), evolution of pitch families, 
theory of composition and theory of or- 
chestration. There is a brief overture to 
the books by the composer Henry Cowell. 
Arnold Shaw and Lyle Dowling, co- 
editors of the volumes, contribute an in- 
troduction giving an insight into the un- 
derlying ideas of the author. 

While this is the first publication of 
Schillinger’s complete musical theories 
and procedures, the Schillinger system 
has aroused widespread interest in the 
comparatively short time since Schil- 
linger’s arrival in the United States from 
Russia in 1928. The scientist-musician 
counted among his students such well- 
known musical personalities as George 
Gershwin, Oscar Levant, Benny Good- 
man and an impressive list of composers 
and arrangers. Years of research in the 
physical sciences and in mathematics con- 
vinced Joseph Schillinger that music 
could be explained by rational means and 
produced by exact scientific procedures. 
In spite of the author’s death in 1943 his 
system has been gaining recognition, as 
evidenced by the courses being given by 
the Juilliard School of Music and New 
York Universitv in the Schillinger system. 
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NEW ORGAN MUSIC 


Four Improvisations ........... 


of an Air and Variations..... 


Christus Vincit ................ 


Fughetta and Chorale Finale. 
Choral Prelude on “O Holy Name”.... 


Choral Postlude on “Lord Bless Us All’. 


McLAUGHLIN & REILLY COMPANY 


45 Franklin Street, Boston 10, Massachusetts 


Flor Peeters ...... $75 
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Achille Bragers... .75 
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Benoit Poirier..... 1.00 
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NEW PUBLICATIONS 
ANTHEMS 


(For S.A.T.B. unless otherwise noted) 
A Hymn of Brotherhood (Dutch Melody) 


sires aed ota Sal owls atic shad aes ihe Figo Sa Ge arr. Vaughan Ramsey 
2 Dieu Meera Cee... oss oo ieee Eric DeLamarter 
NS Wiss tb ta cede eke aees en ten ag F. C. Schreiber 
The Storm on Lake Galilee.............. Myron J. Roberts 
Surely the Lord is in This Place.......... N. Coke-Jephcott 
TN oe iss pc cuwieetiost Maurice Garabrant 
Jubate Deo CUaison) . .. 6. ckieicv event Claude Means 
SONGS 
Thou Wilt Keep Him (High)............. Eric H. Thiman 
Blow Softly, Maple Leaves (Low)....... Gena Branscombe 
Lord is My Shepherd (High and Low)...... Russell Brown 
= 
ORGAN 
De Profundis Clamavi.............. August Maekelberghe 
aE ea rie Sepeie Bere hy? Alec Rowley 
Air Varie (Organ and Piano)............ Clifford Demarest 
BOOK 


Harmony at the Keyboard....W. I. Nevins and Viola Lang 


A comprehensive work designed to give the student a fundamental 
harmonic preparation for Improvisation. Contains 348 original ex- 
amples and 64 verses and melodies by Bach and other early composets. 


Price $2.50 


THE H. W. GRAY CoO., Inc., 159 E. 48th St., New York 17 
Agents for NOVELLO & CO., LONDON 
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Distinctive 


ORGAN MUSIC 


A Partial List of Selected Organ Compositions 


E. GIGOUT 
100 SHORT PIECES FOR ORGAN (or Harmonium) 

SO VOIMBES <5 cccsiesie coe Beer pats ce shat tere ersLon etn aiha Ste aioe Each $3.00 
TOGGADAS Sa ocilewinascneeses Carat datele eels reece sine NO SNORE INS ae 75 
J. JONGEN 
REL NE NED ee ONY a aiclcalesateraceresintey ete ioe inland elke alos iam eee wee 1.00 
MENWETLAND: SGHERZO ssh tivirak Mesa oiine dieses Weiner a eee ee eine 1.00 
A. ROWLEY 
AEBUM OF 6 SELECTED COMPOSITIONS .c.oi.00 sc ccaesnee 1.75 
L. VIERNE 
BRS OY AE EPO POD 859s lochs otis wale ase daa ea tine tees 1.50 
pM SRS SY OAs ya ico) Daas oa” | Sa ea re ea re err 1.00 


(Edited by Robert Leech Bedell) 
CH. M. WIDOR 


SECOND ES VAG EEOONY we ci ie cele tes tees Cae aces a Ouwneeudene 1.50 
GE OLE Bg REISS 2.) Ss 22 a ah re 1.50 
EAE a 20s AA ALE Ne 66g hvese'siaina wip wrabewre ator e Rio eo wba wovermare tee 1.75 
SEE SUMP EMR Xv se ewe blac wieiaen ease cs iwions euteas 1.50 
TOCCATA: ‘(rom Fitth: Sym bnonyy ssc sess irae duiscdearenews a 


(First Symphony in Preparation) 


Available at your Music Dealer or from 


EDWARD B. MARKS MUSIC CORPORATION 


RCA Bldg. Radio City New York 20, N. Y. 
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MORTON RETIRES FROM HOUSE 
OF HOPE CHURCH IN ST. PAUL 


After an incumbency of more than 
twenty-eight years R. Buchanan Morton, 
A.R.C.O., L.R.A.M., has retired as or- 
ganist and choirmaster of the famous 
House of Hope Presbyterian Church in 
St. Paul, Minn. His resignation was the 
result of ill health. On April 26 a recep- 
tion in Mr. Morton’s honor was held at 
the church. April 7 Brahms’ Requiem 
was sung and the choirs had records made 
of the performance. The album of twelve 
double recordings has been presented to 
Mr. Morton. 

In announcing Mr. Morton’s retirement 
the music committee said on the church 
bulletin March 31: 

Mr. Morton has been organist and di- 
rector of music of the House of Hope 
Presbyterian Church since Jan. 1, 1918. 
The leadership and musicianship that Mr. 
Morton has given to the House of Hope 
Church is well known throughout the 
nation. The high standards of choir music, 
the building of a true worship service, the 
splendid work among the children repre- 
sent but a few of the many contributions 
which Mr. Morton has made to the music 
of our church. The House of Hope Church 
has been fortunate indeed to have had the 
service of one who loved devotedly the 
church and her work and sought always 
to have her music sung to the glory of God. 

Mr. Morton was born in Galashiels, 

Scotland, and his boyhood home was in 
Aberdeen. At the age of 18 he held his 
first organ position at the Church of St. 
Andrew in that city. He studied in 
Dresden, Germany, under Rapoli-Kahrer 
and Draeseke and in London under W. S. 
Hoyte and Ebenezer Prout. 
_ Mr. Morton came to the United States 
in 1914 and was appointed organist and 
director at the Glen Avon Presbyterian 
Church of Duluth, Minn., that year. For 
three years he also conducted the Duluth 
Choral Society and the Glen Huntwood 
Choral Club. From Duluth he went to 
the St. Paul church. 

Mr. Morton has been dean of the 
Minnesota Chapter, A.G.O., president of 
the Minnesota Music Teachers’ Associa- 
tion and president of the St. Paul Guiid 
of Music Teachers. 

ne 
J. WILLIAM JONES HAS BUSY 
TEN MONTHS IN CALIFORNIA 

J. William Jones, for several years 
active in church music circles on the 
Eastern seaboard, has transferred his 
activity to California, where he now 
spends ten months of each season, return- 
ing in summer to his country house at 
Holland Patent, N. Y. In California Mr. 
Jones heads the music staff at Calvary 
Presbyterian Church, Riverside, and is 
conductor of the Riverside Civic Chorus 
of 150 voices. At the University of Red- 
lands Mr. Jones is a member of the music 
school faculty, conducts the university 
@ cappella choir and gives a general 
course in church music. In recent weeks 
€ has conducted the university choirs in 
recital in five southern California cities. 

On April 2 Mr. Jones combined the 
university choir and the Riverside Civic 

horus in Riverside for a performance 
of the Faure Requiem and the festival 
cantata “Great and Marvelous,” by Row- 
land Leach. The performance filled the 
large auditorium to overflowing. Mr. 
ones will conduct another performance 
of the Requiem by the same combination 
of singers at the University of Redlands 








Library. 


SELECTED SOLOS 


for Organ 


CANTILENA .......... Annabel S. Wallace 
CHANT DE TRISTESSE....... Arsene Siegel 
CHANT PASTORAL........ . John M. Klein 
CHORALE AND FUGHETTA. Kenneth Walton 


FANTASIA ON A THEME 
(From “The Last Hope”) Gottschalk-Walton 


FANTASIA ON FOUR CHRISTMAS 


Een cavencecavien Kenneth Walton 
IN THE CHAPEL........... Kenneth Walton 
MEDITATION........... C. A. J. Parmentier 
NATIVITY, Op. 185....... Edwin H. Lemare 
ED ~xecseneoden .Liadow \ arr. by 
SONNET ........ Pantschenko Springer 


REMEMBRANCE ........ C. A. J. Parmentier 
Dn wacnccswesevect Kenneth Walton 
EE ihc eddnceevaween Kenneth Walton 


Individual Organ Solos for the 
Discriminating Organist. 


Price 50c Each 
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With Hammond Registration. 


Also Available 
from Your 
f Music Dealer 
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PEELE: GE AAS TRO MMM 
Organ Music You Should Know... 


The world’s best loved organ compositions .. . the classics, 
the standards, the moderns ... sacred, operatic, and char- 
acteristic pieces ... all are found in the BMI Organ 





Write for catalogue 
containing complete 
contents of these 
volumes. 


-- Broadcast Music, Inc. 


580 Fifth Avenue 


New York 19, N. Y. 








May 5. The concert will be the climax 
of the annual spring music festival. 
Previous to 1939 Mr. Jones was organ- 
ist and choirmaster at the Cathedral of 
All Saints, Albany, N. Y., for ten years. 
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A PALM SUNDAY CANDLELIGHT re- 
cital at St. Paul’s Evangelical and Re- 
formed Church in Somerset, Pa., April 14 
had for its subject scenes in the life of 
Christ, portrayed in organ and choir 
numbers. At the organ were Mrs. George 
L. Roth, Mrs. John C. Meyer and Robert 
N. Roth and the choir accompanist 
was Mrs. Clark Schrock. Mrs. Meyer 
played: Ballade, Clokey; ‘‘A Carpenter Is 
Born,” Edmundson; “The Sea of Galilee,” 
Shure; “The Walk to Jerusalem,” Bach; 
“Come, Sweet Death,” Bach; “Easter 
Morning on Mount Rubidoux,” Gaul; 
“Hosanna,” Dubois. Mr. Roth, who is only 
17, played: ‘‘Suite Gothique,’”’ Boellmann; 
and Mrs. Roth played these compositions: 
“The Last Supper,” from “Bible Poems,” 
Weinberger; ‘“‘A Negro Once Sang of Good 
Friday,’’ Gaul; ‘“‘Lamentation,” Guilmant; 
“Thou Art the Rock,” Mulet. The choir 
and a girls’ chorus sang several numbers. 











Plan Now To Attend 


Christiansen 
Choral School 


(Summer Master Course 
For Choral Directors) 


PENN HALL—Chambersburg, Penna 
July 28 - August 
Registration limited 
Make your reservation early! 


223 West Lake Street 
CHICAGO 6, ILLINOIS 








ORGAN REBUILDING 


The life of the average organ being 
about forty years, the work of rebuild 
ing and modernizing older instruments 
constitutes a good share of the ergan 
builder’s business. 


Following are some of the makes of 
ergans rebuilt, electrified and restored 
by our firm: 


We are glad to submit proposals and 
prices upon request, 

FRANKLIN LEGGE 
ORGAN COMPANY, LTD. 


918-20 Dufferin St. Toronto, 
Builders of Fine Organs for Churches, 
Residences and Auditoriums 
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Letters to 


the Editor 





Sees Best Principles 
Embodied in Harvard 
Organ; Light on Origin 


Newport, R. I., Feb. 10, 1946.—Editor 
of THe DIApason: 

The recent rapid crescendo of discus- 
sion of organ architecture may well cause 
the casual bystander to inquire what all 
the commotion is about. Why all this 
to-do anyway—this exchange of comments 
about “baroque,” “classic,” “romantic,” or 
other kinds of organ, actual or imagin- 
ary? Is it worth while? If so, what lies 
behind it? Of course, no one person can 
answer that definitely, but it is possible 
at least to attempt to explain one’s in- 
dividual position and reasons why it has 
come to be occupied. Since I have been 
more or less mixed up in the melee for 
some time, through the good-natured tol- 
erance of the editors of organ papers, I 
propose to offer a brief explanation, first, 
of why I came to think the matter im- 
portant and, second, why I came to be- 
lieve in certain principles as valid. 

Some fifteen to twenty years ago, in 
those far-off days when the world had, 
apparently, been made safe for democracy 
and all was well with the world, including 
the stock market, I happened one fine 
summer day to turn to a page of your 
excellent publication, and there I was 
confronted with the specification of an 
organ about to be built for some church 
somewhere between the Mississippi and 
the Pacific Ocean. The great organ of 
this remarkable specification read some- 
thing like the following: 

First Diapason, 8 ft. 

Second Diapason, 8 ft. 

Gamba, 8 ft. 

Gemshorn, 8 ft. 

Gross Flite, 8 ft. 

Doppel Fléte, 8 ft. 

Harmonic Flute, 4 ft. 

Tuba, 8 ft. 


This choice product of the organ de- 
signer’s art was to be enclosed, and to 
speak on wind of about ten inches 
pressure, 

Maybe it was the heat of the season, 
or maybe it was something eaten for 
breakfast, or possibly there was some 
other, more occult, cause—at any rate, 
this display of stop names stirred up in 
me a premonition that all was far from 
well in the organ building world, what- 
ever might be the state of things else- 
where. Even on paper such a scheme was 
enough to induce a state of aesthetic in- 
digestion. Curiously enough, our more 
or less despised, outworn, antiquated 
tracker organs seemed to contain a better 
tonal recipe than that. Hence arose the 
query: Is the contemporary American 
organ really better than its predecessor? 
And also the related problem: Are mech- 
anism and size the only criteria for judg- 
ing an organ? 

About that time I became a subscriber 
to certain English musical papers, and 
through them came to observe and follow 
English ideas in regard to the organ, with 
some occasional glimpses of what was 
going on on the continent also. Books 
soon followed—especially that treasure of 
all organ scholars, Hopkins and Rimbault: 
and it was not long before answers to the 
above-stated questions seemed to be tak- 
ing shape. Assuredly, unless everything 
going on, or ever having happened, in 
Europe was all wrong, in terms of the 
organ, the contemporary American organ 
decidedly was not better than its own 
immediate predecessor, nor were mechani- 
cal ingenuity or quantity of tone bases 
for judgment of the character of an 
organ. 

A summer in Europe soon brought di- 
rect contact with some of the instruments 
which had just been studied on paper, 
and thereafter academic work in college 
was regularly seasoned with doses of 
highly-spiced organologia. Not long after- 
ward, the year 1931-'32 was spent in 
Europe, and organs in considerable num- 
ber were viewed and, in many instances, 
played as well. Meanwhile books on the 
organ were picked up wherever available 
and absorbed as far as familiarity with 
the language permitted. 

Now it so happened that shortly after 
this “grand tour” abroad I had the pleas- 
ure of meeting one G. Donald Harrison, 
then just arrived in this country, but not 
wholly unknown to me because of my 
study of the pages of Mr. Willis’ excellent 
publication The Rotunda, now most un- 
fortunately defunct. A few days after 


meeting him I asked Mr. Harrison to have 





luncheon with my friend Edward B. Gam- 
mons (recently of Christ Church, Houston, 
Tex.; now at Groton School) and me at 
Cambridge. He did so, and the expected 
interesting organ discussion followed. Mr. 
Harrison asked, as a matter of general 
interest, what organs Harvard University 
had, and we described them to him more 
or less in detail, following it up by taking 
him to old Appleton Chapel to hear the 
only large organ the university then pos- 
sessed. After discussing the merits and 
otherwise of said instrument we remarked 
that acoustically the chapel was fair, but 
not outstanding. Mr. Harrison then asked 
if the university had any building in which 
an organ would be more effective. I told 
him that there was at least one which 
would be ideal for an organ, but in which 
it was doubtful whether an organ ever 
would be placed. Mr. Gammons and I 
then took him over to the Germanic Mu- 
seum. Mr. Harrison was, of course (as 
anyone interested in the organ would be), 
impressed at once with the brilliant acous- 
tics and the sufficient, although not too 
long, reverberation period of the building. 
He remarked that the building not only 
was perfect for organ tone but already 
had an ideal position for the instrument— 
a gallery over the entrance into the main 
hall. How unfortunate that no organ 
existed there, or was contemplated ! 

Some three or four years passed and 
then it was announced, after Mr. Harrison 
had become the head of the Aeolian-Skin- 
ner Company, that an organ would be 
built and installed at the museum. The 
rest of the story need not be retold; it is 
familiar to everyone who has heard Mr. 
Biggs’ series of recitals on the air or has 
purchased records made at the museum. 
What is not so generally known is that, 
all these years, the organ has remained 
the property of the builder. It was placed 
in the museum as an indefinite loan, with 
the expectation that in one way or an- 
other means could be found to purchase 
it and assure its permanent position where 
it now is. Unfortunately that has never 
been accomplished, although some years 
before the war an attempt was made by 
some friends of music in Cambridge to 
raise a fund for that purpose. In view 
of the excellence of the instrument and 
the widespread publicity that has resulted 
from the recitals given upon it it is un- 
fortunate that the university has no as- 
surance of retaining it in its present loca- 
tion. It is equaily unfortunate that the 
entire cost of building, installing and 
maintaining the organ has had to be as- 
sumed by the company. 

Why this long dissertation on the his- 
tory of the Germanic Museum organ? 
Simply because it demonstrated, for the 
first time in America, clearly and con- 
clusively that certain principles inherent 
in the best European organs were valid 
universally. Here was a modern organ 
built in America, similar in mechanical 
design to what had been evolved in this 
country in the last few decades, yet in 
tonal design altogether different. It was 
in no sense a copy of anything European ; 
it was, rather, a new interpretation of 
old and sound principles. There was 
almost as much difference between its 
tonal quality and that of old European 
instruments as there was between such 
instruments and those of American build 
of recent date. Just as the best of Amer- 
ican civilization has been an intelligent 
interpretation of old ideas in terms of 
new conditions, and the worst of Ameri- 
can work an attempt to copy literally par- 
ticular European productions, just so the 
quality of this organ seemed to be the 
result of a new and American develop- 
ment based on the sound foundation of 
European tradition of centuries past. Had 
it been a mere copy its artistic and musi- 
cal character would have been only com- 
monplace—for the best of copies are only 
reflections of the forms of the originals, 
devoid of most of their personality. Such 
seems to apply to architecture and sculp- 
ture quite as much as to musical composi- 
tion and the skilled craft of building 
musical instruments. Anyone familiar 
with even the outlines of the history of 
art can think of many examples, 

What a long road, after all, we have 
traveled since the middle twenties! Com- 
pare, for specific examples, the horrible 
specimen first cited with that below, the 
great of the Germanic organ—a great 
organ, incidentally, of exactly the same 
number of registers: 


Quintaton, 16 ft. 
Principal, 8 ft. 
Spitzfléte, 8 ft. 
Principal, 4 ft. 
Rohrfléte, 4 ft. 
Twelfth, 236 ft. 
Fifteenth, 2 ft. 
Fourniture, 4 rks. 


This division, on three inches wind pres- 
sure, entirely in the open, is as impressive 
and beautiful to hear as it is symmetrical 
and attractive on paper. Here seems to 
be an answer for the questions cited at 
the opening of this letter. What could be 
more important, in terms of the organ, 
than running down and rooting out the 


type of thinking that produced instru- 
ments of the character of the first exam- 
ple? And why should not one accept as 
universally valid principles upon which so 
excellent a tonal structure as that of the 
second was built? Seeing is not necessar- 
ily believing, in terms of an organ specifi- 
cation, but hearing is—unless one comes 
with preconceived notions or prejudices. 
And when one listens attentively to the 
best organ literature, discerningly regis- 
tered on such an instrument, he cannot 
but believe that this is the way for organ 
building of the future. 
WILLIAM KING COVELL. 
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Mr. Skinner Suggests Programs. 

Chestnut Hill, Mass., March 17, 1946.— 
Dear Mr. Gruenstein: 

I have received many letters asking for 
copies of the recital programs to which I 
made reference in my letter in the Feb- 
ruary issue of THE DIAPASON. These re- 
citals took place many years ago and it 
happens I am without copies of any of 
the programs. However, I give below a 
similar program played at the opening 
of a new organ in Wilkes-Barre, Pa., in 
February, 1942, which will serve to illus- 
trate the type of recital program which 
I have found so successful. Here it is: 
Concert Prelude and Fugue, Faulkes; 
Chorale Preludes, ‘‘From the Depths of 
My Heart,” Karg-Elert, and “Lord, Hear 
the Voice of My Complaint,” Bach; Toc- 
cata on “From Heaven on High,” Ed- 
mundson; Elegie, Peeters; “In dulci 
Jubilo,” Karg-Elert; ‘The Hen,” Rameau ; 
Largo, Handel; Etude in A minor, Chopin; 
Theme and Variations, Thiele; “Ave 
Maria,” Schubert; Intermezzo, Bonnet; 
“The Bells of St. Anne de Beaupré,” Rus- 
sell; Finale, Sixth Symphony, Vierne. 

This program was played by Thomas 
Webber, now organist of the Idlewild 
Presbyterian Church, Memphis, Tenn. 

The Faulkes Concert Prelude and Fugue 
is ideally in the organ idiom of sustained 
chords, easy to listen to and in a major 
key. The following numbers were selected 
for their sequence of mood and character 
in the development of a musical atmos- 
phere. The Largo and ‘‘Ave Maria” were, 
of course, by way of interesting those who 
enjoy the more familiar music. The 
Chopin Etude is a brilliant piano piece 
which is not for the limited technique. 
When played on a modern organ, by one 
with a brilliant technique, it is a marvel- 
ous exhibit of virtuosity which completely 
outclasses its effect as a piano piece. This 
Etude contributes several elements to the 
character of an organ recital—novelty, 
surprise, an exhibition of technical accom- 
plishment and an increased respect for 


re 
the artist and for the organ. The 
should be played on a gamba celeste a 
4-ft. flute or voix celeste and 4-ft, flute 
both hands on the same manual, ag per 
Piano, and with an 8-ft. pizzicato pedal 
coupled to manual. It makes a stimulat. 
ing contrast to the preceding Handel 
Largo. 

The contrapuntal music of Bach is 
ideally suited to the modern organ, vastly 
more so than the organ of Bach’s own 
time. The Bach organ was practically 
limited to pitch contrasts, as it was with- 
out color in the modern acceptance of the 
term. I suggest for those who have an 
organ of modern tonal resources that 
Bach trios and fugues be played, each 
voice on a separate manual, the manuals 
to be set up each with a single voice, as 
English horn, clarinet, bassoon, orchestra] 
oboe or voix celestes and 4-ft. flute in 
combination. On occasion one voice may 
be played by manual to pedal coupler in 
three-voice compositions. Expression boxes 
set to balance dynamics. 

I believe with these modern voices, em- 
ployed to give individual character to 
each voice, the wonderful independence of 
Bach contrapuntal writing would be em- 
phasized sufficiently to excite interest on 
the part of hearers who are not inter- 
ested where the similarity of voice parts 
develops lack of understanding. 

I recently called upon Ernest Mitchell 
at Grace Church, New York City, at which 
time he played “Three Holy Kings from 
an Eastern Land.” by Richard Strauss. 
This was written for voice and piano. Mr. 
Mitchell used a gorgeous combination dom- 
inated by strings. It only remains to be 
said that I have never heard a more 
heavenly piece of music played upon the 
organ, An ideal transcription! 

ERNEST M. SKINNER. 


oe > 
Organs with Master Pistons, 

Pittsburgh, Pa., April 8, 1946.—Dear 
Mr. Gruenstein: Referring to the article 
on master pistons by Donald Thorning 
Wood, he states he has never seen any 
master pistons. I would like to point out 
that the Aeolian-Skinner Company fur- 
nished master pistons for the First Meth- 
odist organ, Beaumont, Tex., and the 
University of Texas organ at Austin; and 
on the Curtis Institute organ there are 
partial master pistons operating on the 
positiv echo from the great manual. 
Miller has also furnished master pistons 
on the North Texas State Teachers’ Col- 
lege organ at Denton. If my memory is 
not at fault, there are other organ 
builders who have also furnished master 
pistons. Cordially yours, 

R. J. S. Picort. 
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ANDREWS 

Build Thee More Stately Mansions....... ceeves 9548 16 
CURRAN (DOWNING) 

RING ocr cb vic Hie fae tip aelvan koba wa = 9469 15 
DILLER (DEIS) 

Our Father Who Art in Heaven......... : ee 5 
*FICKENSCHER 

Communion Service ..............06. 9424 20 
*GOLDSWORTHY 

PENN TO FERVOR os is 65.045 ce.e Rid need eargeaveyer 9539 15 
GOUNOD 

Ave Maria (Father, to Thee We Pray).............. 9450 12 
*GRETCHANINOFF 

O Gladsome Radiance... ... 5. ..cciceesscenencens . 9492 ofS 
GUION (DOWNING) 

Only Through Thee, Lord (S or T Solo)............ 9462 16 
HANDEL (NOBLE) 

Behold the Lamb of God, from ''The Messiah"’.... 9448 10 
HARKER (DEIS) 

WATRERCBIOIN COIOTIO Ns ascak ladide trades abeawteesanel 9486 16 
MACFARLANE 

STI MOORD oven ini Snore ho raboet aber weevils gan 9402 20 

MACFARLANE 

Thou Hidden Love of God (S or T Solo)..... so 000 AOS 18 
MACFARLANE pas) 

een: ur Eves CGR) sie peiccireserees ens apc ee 18 
MALIN 

CON VY MartORe i.) osilae Cogiedccasewealanied vou lens 9400 16 
MALOTTE 

Paes Clee MSE CHATS a6 «hex fosdeccieciracshatees 9551 .20 
*MARGETSON 

ee Yi 28 ooo Ee a ce ee 9526 18 
MENDELSSOHN 

Happy and Blest Are They, from ''Saint Paul'’...... 9443 2 
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VAN DUSEN CLUB SPONSORS 
RECITAL BY EIGENSCHENK 

The Van Dusen Organ Club will spon- 
sor a recital by Dr. Edward Eigenschenk 
at Kimball Hall May 20 at 8:15 p.m. The 
program is as follows: Toccata, Fresco- 
baldi; “A Maggot,” Arne; Prelude and 
Fugue in C major, Bach; Allegro Vivace 
and Intermezzo, Vierne; “Carillon de 
Westminster,” Vierne; “Matin Proven- 
cal.” Bonnet; Canon in B minor, Schu- 
mann; Sketch in D flat, Schumann; 
“Noel Parisienne,” Quef; “Nordic Rev- 
erie’ Hokanson; Toccata, Bossi. 

Dr. Eigenschenk was heard in a recital 
at the First Congregational Church of 
Glen Ellyn April 7. In May he will give 
recitals in Elgin, sponsored by the Uni- 
versalist Church, and in Dubuque, Iowa, 
sponsored by the American Guild of Or- 
gani ts. A later recital is one for the 
State Teachers’ College in Milwaukee. 


PRESTON H. DETTMAN GOES 
TO ST. GREGORY'S, BROOKLYN 


Preston H. Dettman has been appointed 
organist and choirmaster of St. Gregory’s 
Roman Catholic Church, Brooklx~ N. Y., 
and assumed his duties April 1. He has 
a sanctuary choir of twenty boys and 
eight men. In addition to his duties at 
the church he teaches music in the pa- 
rochial school attached to St. Gregory’s. 

Mr. Dettman goes to St. Gregory’s 
from St. Anthony’s Church in New York 
City. He has studied organ with Dr. 
John A. Glaser, Willard I. Nevins, 
Thomas Richner and Ernest White, 
theory with Viola Lang, Felix Saltzer 
and F. M. Breydert, and chant at the 
Pius X. School. 

Mr. Dettman succeeds John W. Renner, 
who has gone to the Church of St. Jean- 
Baptiste in New York City. 














* 

“AN HOUR OF SACRED MUSIC” 
sponsored by the Alton, IIll., Choir and 
Choral Directors’ Guild was held at the 
Upper Alton Baptist Church Sunday af- 
ternoon, March 31. This was the second 
annual choir festival in which these forces 
have taken part. There were 100 voices 
in the chorus, directed by Stephen B. Wil- 
liams of Monticello College, with Allen 
Scovell, organist of the First Unitarian 
and First Baptist Churches, at the con- 
sole. Eight choirs took part, supplemented 
by a string ensemble of eight instruments. 








PIPE ORGANS 


Yearly Maintenance Contracts 


REBUILDING 
ADDITIONS 
REPAIRS 
TUNING 


Courteous and Dependable 
Pipe Organ Service 
by ‘ 
Factory Trained Experts 


Chester A. Raymond 
Organ Builder 


44 Spring St. 
Phone 935 








Princeton, N. J. 














HAGERSTOWN 
ENGRAVING CO. 


Successors to 


DENISON BROS. 


Manufacturers of 


ORGAN STOP KNOBS FOR CHURCH 
AND RBED ORGANS 


Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 


Established 1877 


233 E. FRANKLIN ST., 
HAGERSTOWN. MD. 








C. Albert Scholin, M.M. 


Organist - Composer 


Kingshighway Presbyterian Church 
5010 Cabanne Ave. 
St. Louis 13, Mo. 











Your Family — 


We know that the future of your home and fam- 
ily are your first consideration. The demand for 
pipe organ production can provide the future 
security you would like. 


Your Pocketbook — 


Good pay, under excellent working conditions, 
with this renowned organ manufacturer can be 
yours. Vacations with pay and opportunity for 
advancement are assured. 


and. You 


We need additional, experienced ORGAN 
SERVICE AND INSTALLATION MEN, 
DRAFTSMEN, VOICERS, PIPE MAKERS, 
CONSOLE BUILDERS, CABINET MAK- 
ERS and FACTORY MECHANICS to help 
build the “Organ of Artists”. Write to us to- 
day. Your application will be confidential. 


M. P. MOLLER, INC. 


HAGERSTOWN, MARYLAND 
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Kah the memory of 
flaroes and loved ones alive 
with the song of 


CARILLONIC 


BELLS 


Remember, not in the silence of 
sorrow, but in ringing, faith-filled 
music, those who have put on, so 
young, the shining investiture of 
immortality. Let Carillonic Bells ring 
out for them, stirring the air in music 
as golden and triumphant as the 
youth they wear unfading. Let bells 
sing their valor through the lanes 
and fields they knew, the streets they 
walked, the homes they loved, 
to the listening hearts of those who 
loved them. From any tower or build- 
ing, the glowing tones of Schulmerich 
Carillonic Bells can sing their me- 
morial, day after day, ina tribute ever 
new, with an inspiration never old. 


No finer memorial bells can be 
chosen than those constructed by 
Schulmerich electronic engineers. 
They are convenient to install, re- 
quiring no additional structure, mod- 
ernly compact in size and cost. 
Carillonic Bells are the master-result 
of a quarter century of electronic 
science. Radiantly clear, the tones 
blend from deep-throated beauty to 
a delicate, high purity. The full 
sweetness of their tone far surpasses 
any other chimes or bells made. 


If you would like to have Carillonic 
Bells installed as a memorial for those 
beloved in your community, we shall 
be glad to send 
you a descrip- 
tive brochure, 
giving complete 
details. 

Write to our De- 
partment D-9, 











ol ELECTRONICS, inc: 


CARILLONIC BELLS - TOWER MUSIC SYSTEMS - ACOUSTIC 
CORRECTION UNITS: SOUND DISTRIBUTION SYSTEMS - CHURCH HEARING AIDS 
SELLERSVILLE, PA. 
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PHILIP F. SMITH 


Puuiipe F. SmituH of Salamanca, N. Y., 
is a representative small-city organist 
who gives freely of his time to promote 
the cause of the organ, not only by his 
own playing, but by making the com- 
munity conscious, through recitals by 
nationally prominent performers, of the 


possibilities of organ music. Alexander 
Schreiner of Salt Lake City was brought 
to Salamanca a year ago through Mr. 
Smith’s efforts and aroused so much 
enthusiasm that he was engaged to give 
a second recital March 27 of this year. 
The performance took place at the Con- 
gregational Church and drew 300 people 
—a sizable audience in a city of less than 
10,000. The effect of such recitals is illus- 
trated by the remark recorded in a local 
newspaper as made by persons in the 
audience—“Wouldn’t it be wonderful if 
such a recital could be an annual event 
here?” 

Mr. Smith, who describes himself as 
“an ordinary country-town organist who 
loves great organ music,” makes the 
organ an avocation, of necessity. He is 
connected with V/eston Biscuit, Inc., and 
devotes his mornings and part of the 
afternoon to the shipping department of 
that concern, being instrumental in ship- 
ping out about five carloads of the firm’s 
products a day. Then he rests an hour at 
home, practices on the piano until dinner 
time some days and on others spends the 
afternoon practicing on the organ in the 
Congregational Church. A _ suggestive 
daily program for any organist. 

Mr. Smith is a church singer as well 
as an organist. Salamanca actually has 
more organists. than organs and so at 
present Mr. Smith does only substitute 
work, but he has been tenor soloist at the 
First Congregational Church for the last 
fifteen years. He is a member of the 
Oratorio Choir, composed of all the 
choirs of the city. This choir has sung 
“The Messiah,” “The Creation,” “Judas 
Maccabaeus,” “Hiawatha’s Wedding” and 
several programs of lighter music. 

Mr. Smith was born in 1912 and studied 
from boyhood with Salamanca teachers, 
taking both organ and voice. 











GLEN C. STEWART 


M. Mus. 


Alma College 
Alma, Michigan 








VAN DENMAN THOMPSON 
Mus. Doc., F.A.G.O. 


DEPAUW UNIVERSITY 
GREENCASTLE, IND. 








VINCENT H. PERCY 


ORGANIST AND CHOIRMASTER 
The Euclid Avenue Congregational 
Church 
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MABEL HILL REDFIELD DIES; 
STRICKEN AT CHURCH SERVICE 


Mrs. Mabel Hill Redfield, 59 years old, 
of Berkeley, Cal., who for more than 
thirty-five years was organist and choir 
director at the First Congregational 
Church of Berkeley, and dean of the 
Northern California Chapter of the Amer- 
ican Guild of Organists from 1929 to 
1931, died April 1. Mrs. Redfield col- 
lapsed at the morning church service 
March 24. 


Private funeral services were held 
April 2. Dr. Vere V. Loper, pastor of 
the First Congregational Church of Berk- 
eley, and Dr. Laurance L. Cross, pastor 
of the Northbrae Community Church, 
officiated. Mrs. Elizabeth Woods, organ- 
ist and choir director at St. Peter’s Epis- 
copal Church, Oakland, was at the organ. 
Memorial services were held in the First 
Congregational Church April 7. Mrs. 
Bessie Beatty Roland, organist and choir 
director at Temple Sinai, Oakland, was 
at the organ. The soloist was Charles H. 
Piper, Jr. Dr. Cross and Dr. Loper, who 
knew Mrs. Redfield through many years, 
paid tribute to her. The sanctuary was 
filled by members of the First Congrega- 
tional Church and many friends from 
other churches and by her pupils. 


Mrs. Redfield was born in Oakland and 
spent practically her entire life in the 
San Francisco Bay cities. She studied 
with Wallace Sabin and William King, 
and in Paris with Louis Vierne in 1927. 
For several years she served as a member 
of the faculty of the Pacific School of 
Religion, giving a course in hymnology 
and history of church music. 

Surviving Mrs. Redfield are her hus- 
band, Lowell M. Redfield; a son, Dr. 
Robert L. Redfield, a Berkeley physician ; 
a sister, Mrs. B. C. White, and five 
grandchildren. 








THE WAUSAU, WIS., Oratorio Choir 
gave its fifth performance of Handel’s 
“Messiah” Sunday afternoon, March 24, 
at the First Presbyterian Church under 
the direction of Eugene Nordgren, with 
Paul Bunjes, M.Mus., organist of Zion 
Lutheran Church, at the organ. Mrs. 
Harold Anderson of Merrill played piano 
accompaniments. Soloists from St. Paul, 
Chicago and Toronto were engaged for 
the performance. The chorus of 102 voices 
won high praise for the quality of its 
work. During the intermission Mayor 
Herbert A. Giese of Wausau paid a warm 
tribute to Mr. Nordgren for the successful 
work he has done. 

HANDEL’S ORATORIO “The Messiah” 
(Lenten section) was sung by the choir 
of All Saints’ Church, Great Neck, N. Y., 
Sunday evening, March 31. Hugh Mc- 
Edwards is organist and choirmaster of 
the church. 











Rollo F. 


MAITLAND 


Mus.D., F.A.G.O., Chm. 


NEW PRINCIPLES AND 
IDEAS IN ORGAN 
PEDAGOGY 


RECITALS 


2129 Chestnut Street 
Philadelphia 3, Pa. 








CLASSES for CHOIRMASTERS 


Two Identical Sessions 
JULY 16 to 24—AUGUST 5 to 16, 
1946 


presenting all necessary instruction 
for the training of 


BOY CHOIRS and 
CHILDREN'S CHOIRS 


Circular on request 


G. Darlington Richards 
St. James’ Church 
Madison Avenue at 7!st Street, 
New York 21, N. Y 
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SACRED SONGS 


for Solo Voice 


Keep Thou Not Silence, O God (83rd Psalm), high, low. . Siegel 
A song with recitative, followed by a finale 
with a powerful, majestic climax. 


*Trust in the Lord... .high, low...........Katherine K. Davig 


Text from Reewuitie 


*Sheep May Safely Graze... .high, low................ Bach 
Lift Thou the Burdens, Father. ...med. (or high)..... Hageman 
ee es, I BO, bn inde bende s civnaeenee Weaver 
*Go, and Sin No ‘More. . IN, GONE 6k ois ecco veel La Forge 


Text from St. John 


Classical Songs 


with Sacred English texts by Francis Rogers 
Mall. Gatiiets Deel... BGR, LOW. oo ic cc cece evened Bach 
O Day of Peace... .high, low............ceeeee ....- Schubert 
O How Fair is This Thy World... .high, low......... ™ 
© Lord of Efe... chigh, lOW.....5.0cccces eo sear - 
To Thee, O Heavenly Father... .high, low........... “ 
*In God's Great Love... .high, low............ ... Schumann 


*Songs marked with asterisk are suitable for the Christian Science Service 





“Ye Now Are Sorrowful” 
from the Brahms Requiem 
for Soprano with Piano (or Organ) Accompaniment. 
Arranged from Orchestral Score, and edited by 
T. Tertius Noble 


Copies of the above are offered on approval 


GALAXY MUSIC CORPORATION 
17 West 46th Street New York 19, N. Y. 
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MUSIC PRESS, INC. 


Exceptional Organ Repertoire, with optional instruments. 


Edited by EF, POWER BIGGS 


PURCELL—Ceremonial Music (with trumpet, ad lib.).... $3.00 
FRESCOBALDI—Ricercare (with solo voice or inst.).... $2.00 
CORELLI—Trio Sonata Op. 1, No. 1 (with strings)...... $2.00 
CORELLI—Trio Sonata Op. 3, No. 2 (with strings)...... $2.00 
MOZART—Sonatas 1-6 (with strings)...............66% $3.00 
MOZART~— Sonatas 7, 8, 10, 11 (with strings)........... $3.00 


MOZART~— Sonatas 12, 14 (with strings and winds)...... 


music available on approval. 


MUSIC PRESS, INC. 130 W. 56th St., New York 19 











ELLSASSER 


At 19, the ‘greatest organist 
of this generation’’—Boston 


TRANSCONTINENTAL TOUR ‘46 


72 Mt. Vernon Street 
Boston, Massachusetts 
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’ AUSTIN C. LOVELACE 





Austin C. Lovetace, formerly at 
Queens College, Charlotte, N. C., has 
been released from the navy after two 
years’ service and has accepted a position 
as full-time minister of music at the First 
Presbyterian Church, Greensboro, N. C. 
His duties will include development of a 
choir program for all ages and supervi- 
sion of music in the church school. Special 
music with the adult choir during the 
Lenten and Easter season included Du- 
bois’ “Seven Last Words” and Bach’s 
“Christ Lay in Death’s Dark Prison,” the 
latter given with string orchestra. 

————— 


ROSSINI WORK SUNG INN. Y.; 
GRACE CHURCH IS JAMMED 


Rossini’s “Stabat Mater” in its entirety 
was sung by the choir of boys and men 
at Grace Church in New York Sunday, 
March 31, at 8:30. Soloists from the 
Metropolitan Opera were Regina Resnik, 
Sonia Essin, Jacques Gerard and Hugh 
Thompson, with nine strings and tym- 
pani from: the New York Philharmonic 
Orchestra, all under the baton of Ernest 
Mitchell, director and organist. The 
church was crowded and axbout 400 per- 
sons were turned away. 

ee ae 

CARMAN H. MILLIGAN conducted a 
noteworthy performance of Bach’s ‘‘Pas- 
sion according to St. Matthew’’ April 9 
at St. Andrew’s Church in Ottawa, Ont. 
Lillian Jeans Forsyth was at the organ 
and the boys of Christ Church Cathedral, 
directed by J. L. Godfrey Hewitt, formed 
a ripieno choir. 








ERNEST E. HARDY 


M.A. M.S.M. 
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Second Baptist Church 
Saint Louis 








Recitals — Instruction 
Morris Harvey College 


Saint Mark's Methodist Church 
Charleston, W. Va. 


WILLIAM 1. BARNES 


MUS. D. 
ORGAN ARCHITECT 
ORGANIST AND DIRECTOR 
FIRST BAPTIST CHURCH, EVANSTON 


ows 
AUTHOR OF 
“THE CONTEMPORARY AMERICAN 
ORGAN” (THREE EDITIONS) 
ows 


1112 SOUTH WABASH AVENUE 
CHICAGO 














HENRY F. ANDERSON 
Cleveland Pe of Music 
EMMANUEL CHURCH 
Prepares for Guild Examinations 

8614 Euclid Ave. Cleveland 








ARTHUR B. 


WATSON 


Gen. Mgr. Mich. Pipe Organ Co. 
Box 18, Grand Rapids, Mich. 


MICHIGAN'S ORGAN EXPERTS 


WILBUR HELD, F.A.6.0. 


Christ Episcopal Church 
St. Paul, Minn. 




















RUSSELL BROUGHTON 
F. A. 6. O. 


St. Mary's School 
Raleigh North Carolina 








CHARLES H. FINNEY 


A. B., Mus. M., F. A. G. O. 


HEAD OF THE MUSIC DEPARTMENT 
FRIENDS UNIVERSITY, WICHITA, KAN. 


William G. 
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ORGANIST 


POMONA COLLEGE 
CLAREMONT CALIFORNIA 














HARRY H. HUBER 


M.Mus. 


Organist and Choirmaster 
First Methodist Church 


Hutchinson, Kansas 








HARRY ©. COOPER 


Mus. D., F. A. G. O. 
Raleigh, North Carolina 


CYRIL BARKER 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(U. of Detroit) 

FIRST BAPTIST CHURCH — DETROIT 














IAN GALLIFORD 


A. A. G. O. 
ST. ANDREW'S COLLEGE 
AURORA, ONTARIO 








GEORGE L. SCOTT, M.M. 


ILLINOIS WESLEYAN UNIVERSITY 
BLOOMINGTON, ILLINOIS 


ORGAN — THEORY 


JAMES PHILIP JOHNSTON, 
F.A.G.O. 


R. C. Church of Saint Bernard 
Mt. Lebanon, Pittsburgh, Pa. 

















WILLIAM SELF 
ALL SAINTS' CHURCH 


WORCESTER, MASS. 
Organist of the Worcester Art Museum 








PALMER CHRISTIAN 


University of Michigan 
Ann Arbor 


Mgt. Bernard R. La Berge, Inc. 
119 West 57th St., New York 








ST. LUKE'S CHORISTERS 


Long Beach, California 


WILLIAM RIPLEY DORR, Mus. Bac., B.S. 
Director 


Latest Motion Picture Appearances: 
BELLS OF ST. MARY'S 
MEXICANA 
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THIS LOVE OF OURS 








CHARLES F.A.6.0. 
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Instructor in Organ, Richmond Professional 
Institute College of William and Mary 


All Saints Church, = Richmond, Virginia 


Charles Dodsley Walker 











Harold Fink - 
Recitals 
Box 242, Englewood, N. J. 








Sgt. Vincent E. Slater 


Base Organist 
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Miami, Florida 
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Broadway Tabernacle Church 
New York City 
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NEWARK, NEW JERSEY 
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Purvis Recital in ’Frisco 





Richard Purvis resumed his career as 
a concert organist, interrupted by four 
years of military service, with a recital at 
Calvary Presbyterian Church, San Fran- 
cisco, March 19, playing the following 
program: Allegro (Concerto in A minor), 
Vivaldi-Bach; Pastorale, Franck; Inter- 
mezzo (Symphony 6), Widor; Sonata 
(Introduction and Fugue), Reubke ; “The 
Legend of the Mountain,” Karg-Elert; 
Allegretto (from Concerto), Horatio 
Parker; “The Wistful Shepherd,” Fred- 
erick Freeman; “Carillon de Westmin- 
ster,” Vierne. A capacity audience filled 
the large church auditorium and showed 
its delight with enthusiastic applause, de- 
manding several encores at the close of 
the program. 

Besides an astonishing technical facil- 
ity, Mr. Purvis’ playing has the elan and 
drive which characterize the performance 
of other top-ranking organists, as well as 
solid musicianship and sensitive feeling. 
Another quality, however, which is per- 
haps more important in public perform- 
ance than any of these, is the ability to 
make his playing interesting. Throughout 
the recital there was not a perfunctory 
measure. In the Bach Allegro piquant 
phrasing and an engaging rhythm kept 
the music alive. Imagination and kaleido- 
scopic coloring achieved the same purpose 
in the Franck and Karg-Elert composi- 
tions. A _ well-planned build-up in the 
Reubke Fugue resulted in a_ thrilling 
climax, which earned a spontaneous ova- 
tion from the audience. 


Mr. Purvis’ performance demonstrated 
that the survival of the organ recital de- 
pends upon those organists who, like him, 
have something ably presented and inter- 
esting to offer the public. 

FREDERICK FREEMAN. 
ee ee 

THE OBITUARY NOTICE of C. Aus- 
tin Miles published last month neglected 
to mention that the distinguished Phila- 
delphia hymn composer was the father of 
Professor Russell Hancock Miles of the 
University of Illinois. The omission in 
the information received by THE D1aPa- 
SON is brought to our attention by Pro- 
fessor Miles, 


FOUR KANSAS ORGANISTS 
PLAY TOPEKA SPRING SERIES 


The spring series of Friday recitals at 
the First Presbyterian Church of Topeka, 
Kan., was played by W. Artiold Lynch, 
organist of the church; Richard Gayhart, 
the talented 17-year-old organist of the 
United Presbyterian Church; Robert W. 
Hays, organist of Grace Cathedral and 
organ instructor at Washburn College, 
and Richard R. Jesson, organist of the 
Kansas State College at Manhattan. The 
increase in attendance o-er former years 
indicated a growing interest in organ 
music. Mr. Gayhart, for example, had a 
large audience in spite of a driving rain. 

The programs this season were as 
follows: 

March 22—By Mr. Gayhart: “Fan- 
tasietta avec Variations sur Un Theme 
Provencal,” Dubois; “A Negro Once Sang 
of Good Friday,” Gaul; Berceuse, Pereda; 
Fantasie and Fugue in G minor (the 
Great), Bach. 

March 29—By Mr. Hays, M.S.M.: Toc- 
cata, Buxtehude; Improvisation on a 
Plainsong Kyrie, Hays; Presto (Concerto 
in G major), Bach; Chorale Prelude, “O 
Sacred Head,” Brahms; Meditation on a 
Communion Hymn, Sowerby; “Irmelin’’ 
(Prelude), Delius; “Pageant,” Hill. 

April 5—By Mr. Jesson, Mus.M.: Trum- 
pet Voluntary, Purcell; Prelude and 
Fugue in B minor, Bach; Chorale Prelude, 
“Jesus Suffers Pain and Death,” Vogler; 
Rondeau, “The Fifers,” d’Andrieu; Fugue 
in C sharp minor, Honegger; Toccata on 
“O Filii et Filiae,’’ Farnam, 

April 12—By Mr. Lynch, Mus.M., A.A. 
G.O.: Chorale Prelude, ‘‘Picardy,” Noble; 
Finale (“St. Matthew Passion”), Bach- 
Widor; Solemn Melody, Davies; Toccata, 
“Thou Art the Rock,” Mulet. 








° 

MRS. HARRY S. TRUMAN and Miss 
Margaret Truman, wife and daughter of 
the President, headed the list of promi- 
nent persons attending the performance of 
Horatio Parker’s “Hora Novissima” by 
the Washington Choral Society, Louis A. 
Potter conductor, March 5 in Constitution 
Hall. Mrs. Horatio Parker also occupied 
a box. Lyman McCrary, former organist 
for the society, was called in at the last 
minute because of the sudden illness of 
J. Russell McKeever, the present accom- 
panist, and gave fine support at the con- 
sole. The society will be heard April 7 
with the National Symphony Orchestra in 
the Beethoven Ninth Symphony, Hans 
Kindler conducting, in Constitution Hall. 

















facture of Pipe Organ Parts. 





REISNER PRODUCTS LEAD THE INDUSTRY 


Our entire factory is now being reconverted to the manu- 


We are again accepting orders, and deliveries are being 
made as rapidly as the critical material situation permits. 


May we have the pleasure of serving you? 


THE W. H. REISNER 
MFG. €0., INC. 


Hagerstown, Maryland 











PIPE ORGAN 
Parts and Supplies 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


Member of the Associated Organbuilders of America 


Erie, Penna. 











Let it Lift 
the Heart and 
Elevate the 
Mind Every Day 
of the Year... 


There is something about 
the very nature of bell 
music that expresses the 
memorial spirit . . . and 
in the harmonic tuning of 
a Deagan Carillon bell 
music attains heights of 
expression never before 
approached . . . Here is 
tonal fidelity that stirs the 
soul, beauty that holds the 
promise of joyous re- 
union on other shores . . . What form of War Memorial could pos- 
sibly be more eloquent or appropriate? Let us send you interesting 
particulars . . . J. C Deagan, Inc., 280 Deagan Building, Chicago 


13, Illinois. 
DEAGAN 


HARM ONICALLY TUNED 








Member, The Associated Organbuilders of America. 








ALLEN 
ELECTRONIC 
ORGAN 


CONSISTS OF TWO 
BASIC COMPONENTS 





BASIC TWO MANUAL CONSOLE 


An electronic tone unit and a console, quite similar in construction 
and design to that used in the finest pipe organs. In this respect 
it differs from other true electronic instruments which require 
special, new type console components. The result is a standard 
console with which the organist is familiar including overhanging 
keys and a concave, radiating pedalboard. There are no strange 
tone controls to operate, merely stand-. 
ard stop tablets. 


The tone unit, which is external to the 
console, is not merely a loudspeaker 
but a complete rank inherently capable 
of producing one or a plurality of dis- +. 
tinct and different tones. The number 
of tone units per organ varies with 
specifications and, they may be com- 
bined in groups to produce ensemble 
in the same manner as ranks of pipes 
are added to a pipe organ, with the 
added advantage of compactness. By 
utilizing a plurality of these tone units 
in one organ the "grand effect" of the 
traditional organ is achieved. 





TONE UNIT 


ALLEN ORGAN COMPANY, Inc. 


Allentown, Pennsylvania 




















Manufacturers of Fine Electronic Organs Since 1940" 
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New Music for the Organ 


—_——— 


By WILLIAM LESTER, D.F.A. 
Arioso for Organ, by Jean Pasquet ; pub- 
lished by Sprague-Coleman, Inc., New 

York, N. Y. 

Music marked by real simplicity and 
genuine charm. Without being slavishly 
imitative, the composer has captured the 
idiom and mood of the piece’s classical 
prototype, the elegiac melodies of Bach, 
Matheson, Froberger and the rest. This 
Arioso is beautiful music, certain to be 
a widely-used success as soon as widely 
distributed. It can be honestly and 
earnestly recommended for concert or 
service use. 


o-s 
Folio No. 86, “Masterpieces of Organ 
Music”; organ works by Michael Prae- 
torius; published by the Liturgical 
Music Press, Inc., New York Ctiy. 
Another interesting set of pieces—prod- 
uct of a great German composer of the 
late sixteenth and early seventeenth cen- 
tury, in his lifetime noted as a musical 
creator and as a musicologist and writer 
of technical works. As is customary with 
this invaluable and unique series of organ 
books, the music has been competently 
edited by Norman Hennefield. His his- 
torical notes are always interesting and 
illuminating. A truly comprehensive and 
invaluable library of pre-Bach organ 
music is being built up by this publisher. 
¢- 


a 
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MAJOR MORRIS W. WATKINS 
COLUMBIA ALUMNI SECRETARY 


Morris W. Watkins, who was honor- 
ably discharged from the service ‘late in 
November with the rank of captain in the 
U. S. Marine Corps Reserve, has since 
then been promoted to major. He served 
the nation three years. Mr. Watkins has 
been named executive secretary of the 
Columbia University Alumni Federation. 

In his undergraduate days Mr. Watkins 
was co-author with Roy Webb and Corey 
Ford of the Columbia football song, 
“Roar, Lion, Roar,” was president of 
his freshman class, a member of the senior 
society of Nacoms and valedictorian of 
his class. He held the Hall scholarship 
and the Baier fellowship. In his new post 
Mr. Watkins will assume the responsibil- 
ity of keeping all active alumni of Co- 
lumbia in contact with the Morningside 
campus. He is organist and director at 
the First Congregational Church of Mont- 
clair, N. J. 


% 
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FIVE CENTURIES OF HEBREW 
MUSIC ARE ILLUSTRATED 
A concert portraying “five centuries of 
Hebrew music in Eastern Europe, Amer- 
ca and Palestine” was presented at 
Temple Emanu-El in New York: April 
30. The concert opened with a group of 
organ works played by Robert Baker, 
which included a Concerto by Salamone 
Rossi, arranged by Max Sinzheimer; 
“Prelude on a Palestinian Theme,” by 
Julius Chajes, and organ transcriptions 
of chants from southern Ukraine and 
Turkey. 
The second portion of the program in- 
cluded choral settings of the “long tunes” 








ORGAN OF THIRD CENTURY IN HUNGARY 





AN ORGAN OF THE THIRD century in 
Hungary is shown in this picture, repro- 
duced from a photograph in the extensive 
collection of H. J. Winterton of Mus- 
kogee, Okla., who has devoted himself 
to an interesting task in collecting mate- 
rial concerning organs and organists. 

The history of the organ in Hungary 
dates back to the ancient Roman period. 
In the ruins of Aquincum, a suburb of 
Budapest, the remains of this instrument 
were found (fifty-two pipes) in fairly 
good condition, built probably about 
A.D. 258. A complete replica of the 
organ was built by Joseph Angster & 
Sons, well-known organ builders of Peca. 
The original and the reconstructed organ 
are in the Museum of Budapest- 





Aquincum. 

It is interesting that Pope Sylvester IL., 
formerly an organ-building friar, pre- 
sented the crown to St. Stephen I., King 
of Hungary. According to records, organ 
building in Hungary flourished until 1500, 
but under Turkish rule, lasting until 1680, 
this .was destroyed. In 1700 it flourished 
again, but under the decrees of Joseph 
II. (1780-1790) the church again put a 
stop to it, so that authentic data begin 
with 1800. 

Until the middle of the nineteenth cen- 
tury, because of Austrian pressure, for- 
eign organ builders and artists predomi- 
nated. Since 1860, however, many 
Hungarian designers and builders have 
achieved success. 








from medieval Rhineland, and Yemenite 
chants; a setting of “Hear, O Israel,” by 
Julius Chajes; “Cause Us to Lie Down 
in Peace,” by Max Helfman, and Rossi’s 
“Adon Olam.” For this part of the pro- 
gram, the Emanu-El choir was joined by 
Alice Bensing and Elizabeth Langley, so- 
pranos; Elizabeth Dunning, contralto; 
Joseph Portnoy, tenor, and Moses Rudi- 
now, cantor. Robert Baker and Manfred 
Malsch provided organ accompaniments. 


EUGENE FEHRENBA CH, BACK 
FROM WAR, TAKES BIG CHURCH 


Eugene Fehrenbach, who returned from 
overs:as in February, has been appointed 
organist and choirmaster at the large St. 
Mary’s Catholic Church, Kitchener, Ont., 
succeeding B. J. Zollner, who has retired 
because of illness. 

Formerly a sergeant with the Twenty- 
fourth Field Ambulance (Reserve), Mr. 














Fehrenbach enlisted for active service with 
No. 10 Canadian General Hospital and 
served in England and Europe for thirty- 
eight months. Prior to enlistment he was 
organist and choirmaster at St. Louis 
Catholic Church in Waterloo, Ont., for 
seventeen years. In January, before his 
repatriation, he was elected vice-chairman 
of the Kitchener-Waterloo Center, C.C.O. 


MAJOR AUSTIN W. LA MARCHE 
HOME AFTER 38 MISSIONS 


Austin W. La Marche, son of George 
E. La Marche of the organ firm of La 
Marche Brothers, has returned from over- 
seas after serving through the entire B-29 
campaign in the Pacific. He joined the 
army air forces in the fall of 1940. His 
record includes thirty-eight missions, and 
when released from duty he was a major 
in charge of operations for the 882nd 
Bomb Squadron. 

Since graduating from the University 
of Arkansas in 1938 Mr. La Marche has 
spent most of his time not given to the 
armed forces in the study of how to bet- 
ter the voltage supply of organs to take 
care of the increased use of electrical 
circuits. As a culmination of this study 
and effort he is making his initial show- 
ing of the “Orgelectra” this month. This, 
he claims, will supplant all sources of 
voltage supply now being used in the 
organ field. 


2, 
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CUMBERLAND, MD., TO HEAR 
GRIDLEY’S 1946 BACH RECITAL 


John S. Gridley, who is presenting to 
audiences in Cumberland, Md., the com- 
plete organ works of Johann Sebastian 
Bach in twelve annual recitals, over the 
period from 1939 to 1950, will give his 
1946 performance at the First Presbyte- 
rian Church on the evening of May 7. 
The offering this year will be part 3 of 
the “Klavieriibung,” otherwise known as 
the “Catechism Chorales.” Comprehensive 
and informative notes by Mr. Gridley, 
which will give those attending the recital 
many facts about the compositions played, 
have been prepared as part of the pro- 
gram in a unique musical service to his 
community by Mr. Gridley. 








° 

TO MARK THE 400TH anniversary of 
the death of Martin Luther, the Boston 
University College of Music has an- 
nounced a three-day music festival, fea- 
turing the works of Johann Sebastian 
Bach, April 30, May 2 and May 3 in 
Jordan Hall. The second complete mem- 
orized performance in America of the 
“Catechism for Organ,” the Lutheran 
liturgy set to music, will be given by 19- 
year-old Richard W. Ellsasser of New 
York City, concert organist and Boston 
University School of Theology student, 
May 2. Mr. Ellsasser, the youngest person 
in history to have memorized the complete 
219 organ works of Bach, last year gave 
the first memorized American perform- 
ance of the complete twenty-seven divi- 
sions of the work. 














THE SCHOOL OF SACRED MUSIC AT WALDENWOODS 
July 15 to 25 


(Sixteenth Session) 


Classes for All Church Musicians 
Faculty: 
Arthur Leslie Jacobs 
Ruth Krehbiel Jacobs 
Amos Strite Ebersole — Nellie Huger Ebersole 
Organist (To be announced later) 
Nellie Huger Ebersole, Director 
52 Putnam Avenue, Detroit 2, Michigan 
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UNIVERSAL ORGAN ALBUM 
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SELECTED 
rs) 


The World-Famous 


| 
“EVERYBODY'S FAVORITE” ORGAN SERIES | 


Essential for the music repertory of every professional and student organist. 


-HOW MANY OF THESE 7 BOOKS DO YOU NOW HAVE? 


“EFS” No. 57 

“UNIVERSAL ORGAN ALBUM” 

Arranged and edited by Dr. Roland Diggle. | 
Includes unusual and appealing selections by Bach, Brahms, Diggle, Franck, Guilmant, Handel, Marshall, Popper, Rheinberger, Spohr, Wesley, et al. 
For all organs, including Hammond Electrotone. 
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Orcan music 


ROLAND DIGGLE 
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o. 11 
ORGAN PIECES 
Contains over 50 specially se- 
lected compositions covering 
entire field of organ music. A 
folio every organist should own. 


Postludes, 


provise. With 
tration. 





“EFS” No. 17 


Chorales, 
Oratorios, etc., 
on how to modulate and im- 











“EFS” No. 27 


139 Selected ORGAN MUSIC 
. ORGAN PIECES Selected by 
‘EFS” N. Contents embrace Preludes, 


Roland Diggle 


Presents a studied and specific 
program for the organist for use 
on small or large organs. In- 
cludes Hammond registration. 


Marches, 
plus instructions 


Hammond regis- 

























Contains outstanding organ solos 
selected by Roland Diggle. 
cellent as recital and concert 
pieces. Hammond registration 
inclyded. 


“EFS” No. 47 


STANDARD Organ Compositions 
COMPOSITIONS Attractive numbers for all re- 
FOR ORGAN ligious and secular occasions. Ar- 


Another great collection of organ 
solos compiled and edited by 
Roland Diggle. Includes regis- 
tration for the Hammond Organ. 


Each folio contains 160-192 pages. Price $1.00 each at your dealer or postpaid direct from AMSCO MUSIC PUBLISHING CO., 1600 Broadway, Dept. B5, New York 19, N. Y. 




















“EFS” No, 54. 
A Master Selection of 


rangements equally effective on 
large or small organs and play- 
able by organists of average 
With Hammond regis- 





tration. 
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WHEELWRIGHT 


D. STERLING 
Ph.D., M. Mus.,’ A.A.G.O. 
Assistant Organist, 
Lecturer, Choral Director 
Stanford Univ., Calif. 


New Jersey Choirs 
Hold 1946 Festival; 
Dr. Noble as Guest 














The New Jersey Federation of Music 
Clubs held its annual choir festival at the 





Second Presbyterian Church, Newark, on 


March 24 with Roberta Bitgood as chair- S = A R L E W R | G H T 


man and Lloyd Magai as assistant. As- 


LOUIS F. MOHR & COMPANY 


ORGAN 
MAINTENANCE 


2899 Valentine Ave., New York City 
Telephone: Sedgwick 3-5628 
Night and Day 


Emergency Service—Yearly Contracts 
Electric action installed 
Harpe—Chimes—Blowers 

An Organ Properly Maintained 
Means Better Music 


SAMUEL SHANKO | 


MUS. BAC, 
RECITALS LESSONS 


WEST END BAPTIST CHURCH 
PETERSBURG, VIRGINIA 




















sisting on this committee were other F.A.G.O. 
pr ge of the state — of _ rae Recitals — Instruction 
ation, Charles Hobbs, chairman of churc . 
music, Marion Wohlfarth, chairman of Chapel of the oceania 
junior choirs, and Alice Gordon-Smith, New York City 
chairman of congregational singing and 
hymnology. 

A feature of the program was a group 
of anthems hy Dr. T. Tertius Noble, who DAVID ULRICH 
conducted the combined adult choirs in MUS. BAC. 


those numbers, which included: “We 


Love the Place, O God,” “Fierce Was the RECITALS — INSTRUCTION 


Wild Billow,” “Go to Dark Gethsemane,” THE PRESBYTERIAN CHURCH 
“Grieve Not the Holy Spirit,” “Lord of DREXEL HILL, PA. 
the Worlds Above” and “Souls of the 4, 





Righteous.” Luis Harold Sanford accom- 





panied at the organ. Mr. Sanford also 
— pias Holst, aia 
himan and Zwingli, and Dr. Bitgood 
conducted the youth choirs in “O Lovely 
Peace,” Handel, and the antiphonal por- Harold Schwab 
tions of other anthems, including her ar- 
rangement of the old German round Boston, Mass. 
“Grant Us Thy Peace,” used as a final 
response with all the choirs joining an- 


For Better Pipe Organ 
Service 
Metropolitan ne of Chicago 
Consult 


D. 8S. WENTZ 


3146 Rhodes Ave. Calumet 6341 


A complete stock of parts available 
for all makes ef organ 


GEORGE i the op LKEL 


Gil Singeis’ Chuceh 


New York City 


Facey Juilliard School of Music; School of 
Sacre Music of et Theological <a 
Organist, Chaut Inst., NY. 














CHURCH AND CHORAL MUSIC 
Russell L. Gee 


WESTERN RESERVE UNIVERSITY 
FAIRMOUNT PRESBYTERIAN CHURCH 


CLEVELAND, OHIO 




















tiphonally. 

The prelude was played by Donald 
Pfost, 16-year-old organist who was win- EDWIN B. WASE, Mus. Bac. 
ner in the organ contest sponsored by the DUNCANNON, PA. 


Metropolitan Chapter of the Guild. 
Other organ accompaniments and the | Organlet. First Presbyterian Chureh, Duncannon, Pa. 
postlude were played by W. Elmer Lan- Tonsher, Advanced Composition, Velce and Plane, 
caster. Tuner Weaver Piane Company, Yerk, Pa. 
Sixteen adult choirs and nine youth Renan Seer a apes SHEE Seely 
choirs participated, making a total of 400 


MAYLAND 
CHIMES & HARPS 


SINCE 1866 
BROOKLYN NEW YORK 


CHARLOTTE KLEIN 
Mus. D., F.A.G.O. 
3217 Wisconsin Avenue 
wane 16, o. Cc. 


Mary Washington Coll 
The Universi of Virg hg 


Nationsl Pai pals Advisor 

















voices. Mrs. Lewis J. Howell brought 





greetings from the New Jersey Federa- ; 
tion of Music Clubs as state president. MartTIN W. Busi, F.A.G.0. 
Dr. Lester H. Clee, minister of the 





church, conducted the service. First Central Congregational 
SPECIAL SUMMER COURSE pinpige 
AT THE EASTMAN SCHOOL | Heed Music Dep't, University of 
Omaha, Nebr. 


The Eastman School of Music summer 


HENRY OVERLEY 


KALAMAZOO COLLEGE 
INSTITUTE OF MUSICAL ART 


KALAMAZOO (49), MICH. 





HELEN WESTBROOK 


Radio, Recordings, Recitals 
Chicago 























session will be held from June 21 to 


FREDERICK MARRIOTT 
Organist-Carillonneur 


ROCKEFELLER MEMORIAL CHAPEL 
University of Chicago 


GARRETSON 
Buffalo, N. Y. 


Helen Fovennd. AA.G.O. (Chm.} 
rkside Lutheran Church 
a. C., AA.G.O. {Che ) 


St. Paul's Cathedral 
Buffalo Seminary 











Aug. 2. Catharine Crozier and Harold 
Gleason age teach in the organ depart- 
ment. The special course in organ reper- 

ponent which was inaugurated last summer ETHEL SLEEPER BRETT 
awakened wide interest and will be given . #4 ote 
—_ The course covers the entire period Organist and Recitalist 

of organ literature, Miss Crozier play- . . 

ing representative works and Mr. Glea- First Methodist Church, Sacramento, Cal. 
son giving a brief analysis of the music, 








with a discussion of style and registra- 


HAROLD GLEASON 


EASTMAN SCHOOL OF MUSIC 
Rochester, New York 


KATHRYN HILL RAWLS, Mus. B. 
AA.G.O. 


HAMLINE 


WASHINGTON, D. C. 














tion. This summer contemporary Amer- 











KATHARINE E. LUCKE, F.A.G.O. 


Faculty Peabody Conservatory of Music 
“ay Hone at tow we 
arp 0} any Strings" 
Xot0 for Medium Voice 
“Come Ye and Let Us Go Up to the Mountain" 
Anthem for chorus of mixed voices 
with Soprano Descant 
Practical Drill in Keyboard Harmony 
Books | and 2 


Allen W. Ora J. 
BOGEN 
5429 Harper Ave. Chicago 15 

















ican organ compositions will be featured CLARENCE DICKINSON 
and a performance of the complete Sow- Concert Organist 
erby Symphony is scheduled. Other popu- Organist and Director ef Music, The Brick 
lar classes are in organ teaching methods, | Cherch and Union Theological Seminary. 
conducted by Mr. Gleason, whose organ Director of the School of Sacred Music of 
method is widely used, and service play- | Usion Theological Seminary. 
ing classes, under the direction of Miss 1140 Park Avenue, New York 
Crozier. 
Robert F. Crone ALBERT 
Mus. Bac. RIEMENSCHNEIDER 
Organist and Choirmaster DIRECTOR OF MUSIC 
St. Andrew’s Episcopal Church ee ee —— foe 
Louisville, Ky. Coaching 
4 Address Baldwin-Wallace Conservatory of 
Organ and Theory Instruction Music, Berea, Ohio 








WINSLOW 


CHENEY 


“One of the elect of his generation of 
organists."" The Musical Courler, New York. 


108 CLARK ST. BROOKLYN, N. Y. 


NEWELL ROBINSON 


F.A.G.0., O.H.M. 
Organist Choirmaster 
Grace Church 
Mount Airy Philadelphia, Pa. 














GUILMANT ORGAN SCHOOL 
WILLARD IRVING NEVINS, DIRECTOR 


Faculty: 
Harold Friedell—Viola Lang—Norman Coke-Jephcott—T. Frederick H. Candlyn— 
Charles M. Courboin—J. V. Moldenhawer 


FORTY-SIXTH YEAR — OCTOBER 2 


HOMER WHITFORD 


Mus.B., F.A.G.O. 
First Church (Congr.), 
Cambridge, Mass. 
McLean Hospital, Waverley 


CYRUS DANIEL, F.A.G.O. 


First Presbyterian Church 
Nashville, Tenn. 


VANDERBILT UNIVERSITY 
Director of Music 











CLYDE ENGLISH 


M. S. M. 
Recitals 


The Sixth United Presbyterian Church, 
Pittsburgh, Pa. 


FRANK A. McCARRELL 


Organist and Choirmaster 


Pine Street Presbyterian Church 
HARRISBURG, PA. 
Recitals and Instruction 
2519 NORTH SECOND STREET 
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Catalogue 12 W. 12th Street, New York 11, N. Y. 
° Church and Residence Organs 
L. B. Morris Organ Company 
Mechanical Designers-Builders of Artistic 
Experts FINE PIPE ORGANS Tone 


Factory, 1039 Addison St., Chicago, III. 
Telephone: Lakeview 1334 


Walter N. 


HEWITT 


A.A.G.O. (CHM.) 
Prospect Presbyterian Church, 
Maplewood, N. J. 








JOHN HARMS 


FLA. 6.0. 


West End Presbyterian Church, New York Clty 
Temple Israel, Lawrence, N. Y. 
Inter-Faith Choral Society of Long Island 
John Harms Chorus of New York 
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DR. RUTH HARSHA 





Ruro HarsHa, Mus.D., who during 
the war was engaged in defense work, is 
organist and choirmaster at the Sunset 
Park Norwegian Methodist Church of 
Brooklyn. While doing her part for the 
nation she was engaged in personnel work 
in a plant making precision instruments 
for the navy. March 22 and 23 Dr. 
Harsha directed her choirs in their spring 
concert at the Sunset Park Church. A 
varied and interesting program was pre- 
sented by the various choirs individually 
and by the combined choral forces. On 
Good Friday evening Stainer’s “Cruci- 
fixion” was sung. In May the choral club 
will give another concert. 
2°, 
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WHEELWRIGHT IS ELECTED 
TO MUSIC RESEARCH COUNCIL 


D. Sterling Wheelwright, assistant or- 
ganist and instructor at Stanford Univer- 
sity, was elected to a six-year term on the 
research council of the Music Educators’ 
National Conference at the convention 
held in Cleveland early in April. Dr. 
Wheelwright will be associated with 
seventeen other prominent educators in a 
continuous study of music in education. 
He served the recent meeting as divisional 
chairman on the use of recordings and 
sound systems in music education and was 
consultant in his field of music for the 
general college student. 

Dr. Wheelwright attended the Cleve- 
land meeting as the final event of a 
9,000-mile tour undertaken on his “vaca- 
tion” quarter. His findings on music in 
the humanities, as observed on sixteen 
campuses, was reported to Stanford Uni- 
versity under the title “Music in Action 
on the Liberal Arts Campus.” With the 
spring quarter he resumed his teaching 
schedule as assistant to Warren D. Allen 
and during the summer session will serve 
as acting organist. 














EASTER SPECIALS 7% 
CHOIR GOWNS $7 up ghd 
Ministers Pulpit Robes 
Dr. PH.D with Black Velvet 

Black Mohair $20.00 
Black Serge $25.00 
All taken from Rental Stock. 

FREE Catalogue Mailed 

LOUIS J. LINDNER 

163-TD W. 33rd St., N. Y. C, | 








Arthur Jennings 


Recitals 


UNIVERSITY 
OF 


MINNESOTA 


Plymouth Church 
Minneapolis, Minnesota 


DIAPASON RECORDS 


Announce the first of a series of recordings by outstanding American organists. 
Set No. 1—LEO SOWERBY plays two of his compositions. 


CARILLON Ut. W. Gray) 
PRELUDE ON “THE KING'S MAJESTY’. w. Gray) 


PRICE: $3.75 (incl. Fed. Tax and Postage) for two 12-inch discs. 


(Note: Orders at introductory price of $3.25 t be pted AFTER May 5th.) 





These records are professionally made and are guaranteed to be satisfactory. Discs are 
of Vinylite, the new plastic being used by major recording companies. They,are flexible, 
extremely durable, surface noise is almost inaudible, and the tonal range is greatly 
increased. 

Checks should be made payable to Gilman Chase, and sent to DIAPASON RECORDS. 


5701 Woodlawn Ave., Chicago 37, Illinois 














Dennison Organ Pipe Co. 
Reading, Mass. 





We A ag in 
Manufacturing Wood, Metal, Flue and 
Reed Pipe Organ Stops 


1847 1946 


The University of 
Redlands 


Redlands, California 


J. William Jones 








GEORGE A. JOHNSON 


AA.G.O. 


RECITALS 
STUDIOS 


INSTRUCTION 
OMAHA 2, NEBR. 


RADIO 
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J.H. & C. S. ODELL & CO. 


Organ Architects and Builders 
Yonkers 4, New York 


Skilled Maintenance and Repair 
Est. 1859 Telephone Yonkers 5-2607 


D. DEANE HUTCHISON 
RECITALS “heites ot mae INSTRUCTION 


FIRST METHODIST CHURCH 
PEORIA 3, ILLINOIS 














ARPARD E. FAZAKAS 


Church Organ Builder 
| Cathedral Avenue 
Nutley, New Jersey 


Thomas H. Webber, Jr., A.A.G.O. 


IDLEWILD PRESBYTERIAN CHURCH 
MEMPHIS, TENNESSEE 














HORACE M. HOLLISTER 


Associate Organist 
Director of Young People’s Choirs 
MADISON AVENUE PRESBYTERIAN 
CHURCH 
New York City 


FRANK VAN DUSEN 


Director School of Church and Choir Music— 
American Conservatory 
Professor of Organ, Piano and Theory—Wheaton College 














TEXAS ORGAN SERVICE 


Tuning, repairing, organs rebuilt 
20 years in Southwest on all makes. 
Centrally located on U.S. 80 and 281 
to cover Southwest easily. 

R. P. CONDRON 


Morgan Mill, Tex., or P. O. Box 285, 
Stephenville, Tex. 


Address Kimball Hall, Chicago, Ill. Tel.: Webster 0620 
For RECITALS 
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TRINITY CATHEDRAL, CLEVELAND, OHIO 

















William 
FISHWICK 


L.A.B., A.R.C.O. 
St. Luke's Methodist Church 
Richmond, California 


ADOLPH STEUTERMAN 

Fellow of the American Guild of Organists 

Professor of Organ—Southwestern University 
Organist and Choirmaster 


Calvary Episcopal Church — Memphis, Tennessee 

















JEROME B. MEYER & SONS, INC., MFRS. 
QUALITY ORGAN PIPES 


Pipes Scientifically Scaled, Artistically Voiced. 
Service to the Pipe Organ Industry. A trial order will convince. 


Milwaukee 7, Wisconsin 


Over 50 Years’ 


Arthur C. Becker, Mus. D., A. A. 6. 0. 
Lessons in Organ and Service Playing 


De Paul University School of Music 
64 E. Lake Street, Chicago 

















Gestminster 
Choir College 


TRAINING CHORAL CONDUCTORS FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL AND COLLEGE 


JOHN FINLEY WILLIAMSON 


PRESIDENT 


PRINCETON, 
mJ. 


ALEXANDER McCURDY, Head of Organ Department 








OBERLIN CONSERVATORY OF MUSIC 


Exceptional egpertnatsten for the Organ Student. Four Specialist Teachers 
epartment of choral singing and choir direction 
Cultural advantages of Oberlin College 


Twenty-three Pipe Organs for Teaching and Practice 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 











ALFRED GREENFIELD 


Conductor 
Oratorio Society of New York 


Chairman, Department of Music, University College—New York University 
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THE HYMN SOCIETY 
OF AMERICA, INC. 


President—Dr. T. Tertius Noble, New York. 

Chairman Executive Committee—William Watkins 
Reid. 

Corresponding Secretary—The Rev. Alfred B. 
Haas, Drew Forest, Madison, N. 

Recording Secretary—The Rev. Edgar H. Rue. 

Librarian—William W. Rockwell, D.Th., New 
York. 

Treasurer—Miss Edith Holden, Rock Ridge, 
Greenwich, Conn. 

Executive Secretary and Chairman Hymn Festi- 
val Committee—Reginald L. McAll, 2268 Sedgwick 
Avenue, New York 53, N. Y. 








Frequently we are asked for informa- 
tion about the source of the words or 
music of hymns, by hymnal editors, com- 
pilers of handbooks and also by organists 
and ministers, chiefly when they are 
gathering materials for a special hymn 
service. This is because people are show- 
ing new interest in the way in which 
hymns have come into being. It ties in 
with the great development of books and 
instruction on music anpreciation. Sym- 
phony concerts, broadcast with intelligent 
comments on the programs, for high 
school students and other young people, 
and for adults as well, are increasing. 
We all recall the work of Walter Dam- 
rosch, the great pioneer in this field. The 
time has come for similar attention to 
choral music on the air. 

The interest of the man in the pew is 
shown in the annotations on the words 
and music that appear in many of the 
hymn festival programs that come to us. 
This trend increases the need for organ- 
ists to regard hymnic knowledge as a 
necessary part of their training. How 
are they to go about seeking the facts? 
A letter came to us this winter ‘rom a 
commentator for a hymn festival who 
sought “a little information on each 
hymn” to be used. The eight hymns he 
mentioned are given brief mention in the 
Presbyterian and other modern hand- 
books, while fuller personal background 
could be found in any standard book on 
hymnody. 

All organists who have attended the 
major American and British schools of 
church music are aware of these re- 
sources. The same should hold good of 
the graduates of the theological semi- 
naries, which contain adequate hymnic 
libraries. Every organist should have 
access to a few books which will assist 
him in getting authentic information about 
the hymns in his own hymnal, with the 
cooperation of his minister. 


As an organist do you know where 
any library with a, section on hymnody 
near to you is located? Is it accessible to 
you and your minister? If you can visit 
it—perhaps by car—why not plan to 
devote some days, or even a few hours, 
to browsing over its hymnals and collec- 
tion of handbooks and anthologies, bio- 
graphical works and books on hy: mnology, 
beginning with the famous dictionary 
compiled by Canon Julian? Whatever the 
method and plan of your inquiry, you 
will be stimulated as you begin to gather 
facts about specific hymns, and as the 
personalities of their authors and com- 
posers are made real to you. Such a 
study of church music is adult education 
of the finest kind; the use of these cul- 
tural tools will increase your musician- 
ship. 

In those areas where the general 
library facilities on hymnody are in- 
adequate, large churches or groups of 
churches can set up supplementary “five- 











foot” shelves of hymnic works. We hope 
to receive some inquiry as to the titles 
of the books which must be included in 
such a shelf. Another way to fill in the 
facts you cannot find in the- books which 
you can consult is to write one of the 
recognized authorities on the subject. 
The Hymn Society intends to reduce 
the gaps in our knowledge about hymn 
sources by getting a first-hand account 
from the authors and composers of the 
current new hymns through its committee 
on hymn origins. Had there been such a 
process during the past century we would 
have been spared endless search, confus- 
ion and error. For example, the author 
of the hymn “Spirit of God, Descend 
upon My Heart” would have recorded his 
own story of the way in which it came 
to be written, and we would not be at- 
tributing the hymn to the Rev. George 
Croly (1854) on the present basis of 
conjecture. He may have written it, but 
there is no direct evidence of the fact. 
RecinaLtp L. McALtt. 


The meeting April 10 of the Hymn 
Society of America brought out one of 
the largest attendances the society has 
had recently. It crowded the Gate Room 
in Union Theological Seminary, New 
York. The principal address was by J. 
Vincent Higginson, managing editor of 
The Catholic Choirmaster, who spoke on 
“Historical Sidelights on Gregorian Chant 
Hymns.” It was an interesting and scho- 
larly address on this important subject, 
with emphasis on the Gregorian revival 
of the nineteenth century. Mr. Higgin- 
son’s presentation was illustrated with 
selections sung by two choir groups, one 
made up of students from the General 
Theological Seminary, New York, under 
the direction of Professor Ray F. Brown, 
and the other a group of young women 
under the leadership of Mr. Higginson. 

Dr. H. Becket Gibbs, who has given a 
lifetime to the study of Gregorian music, 
spoke informally of his personal contact 
with the Gregorian revival. 

seetasaellioseninnerine 

EDOUARD NIES-BERGER, official or- 
ganist of the New York Philharmonic 
Orchestra, ‘has been appointed teacher of . 
organ at the summer session of the Pea- 
body Conservatory of Music, Baltimore, 
which will be in session for six weeks, 
from June 24 to Aug. 3. 














of the ORGOBLO 


Some of the reasons why so many Orgoblos in- 
stalled forty years ago are still operating satisfac- 
torily are indicated in the sectional view of the 
modern Orgoblo shown above. 

The Orgoblo is built of rust-resistant metal, with 
light weight fans, wide clearances, only two bear- 
ings and a sturdy, bridge-like construction. 

These advantages contribute to the well known 
quiet operation, with a minimum of service and 
repair. 

POST-WAR orders will be filled in the order of 
receipt of ‘intention to buy.”’ The details can be 
worked out later. 


ia) ORGOBLO 


FOR CHURCHES, THEATRES 
AND. HOMES 


THE SPENCER TURBINE COMPANY. HARTFORD 6, CONN. 
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ARKANSAS ORGAN CO. 


C. R. and W, J. Cushing 


ORGAN BUILDERS 


Designers and builders of fine organs for 
particular users. Modernizing, rebuild- 
ing, additions, tuning all makes of organs. 


"Experience IS an advantage" 
P. O. Box 259, Warren, Arkansas 


ING 
ith 
ORGANISTS—Send fer FREE Booklet 
showing how you may greatly improve 
your technique, accuracy, memer 
ing, sightreading and playing thru Mental- Muscular 
Co-ordination. Quick results. Practice effort min- 


imized. Used by famous pianists, organists, teach- 
ers and students. No obligation. 























-- NOW AVAILABLE -- 


Consoles, Chests, Actions, Chimes, Magnets, 
Felts, Cable, Rectifiers, Generators, Stopper 
Handles, Switches, Reed and Flue Pipes. 


— Prompt Shipments — 


DURST & COMPANY 


32nd St., Hazel to Poplar 
Erie, Penna. 





Broadwell Studios, Dept. 26-E, Covina Calif. 
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RECENT ANTHEMS for MIXED VOICES 


By Composers Well-Known to Diapason Readers 


WHITE, SON COMPANY 


SPECIALISTS IN THE MANUFACTURE OF 
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MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone Franklin 0082 7 
223 W. LAKE ST., CHICAGO, ILLINOIS 
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1712 Chestnut Street, Philadelphia 1, Pa. 
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RICHARD J. HELMS DIRECTS 
VESPER SERIES IN TOLEDO 


A program of unusual interest was 
repared for the Lenten. musical vespers 
at the First Congregational Church of 
Toledo, Ohio, by Richard J. Helms, min- 
iter of music. The first event took place 
March 10, when Mr. Helms gave a “tone 
dlelight service” with this organ 


poem can 

—: a toa 
Organ Preparation— Memories, Mc- 
<, Worshiping Heart—‘‘Meditation,”’ 


es. 
ithe Way—‘The Bells of St. Anne de 


aupré,’” Russell. ; 
sam Postern Gate of Prayer—‘“Jesu, 
Joy of Man’s Desiring,” Bach. 

The Path of Suffering—‘Crucifixion,” 

under. 
". Ministry of Paradox—Sea Sketches, 


Warner. * ; 
Life Sustained through Love— Belgian 


Mother’s Song,” Benoit. 
The Spirit of Triumph—“Cortege,” Ed- 


mundson. : 
Life Consecrated for Action—‘“Medita- 


tion de Thais,’’ Massenet. 

The Ministry of Benediction—‘Bene- 
dictus,’” Edmundson. 

The Homeward Way—‘Bells through 
the Trees,” Edmundson. 

On March 17 Mr. Helms gave a recital 
at which he played: Chorale Preludes, 
“QO God, Have Mercy” and “Jesu, Price- 
less Treasure,” Bach; Cathedral Prelude 
and Fugue in E minor, Bach; Trumpet 
Tune, Purcell; Andante Sostenuto, from 
“Symphonie Gothique,” Widor; “Our 
Father in Heaven,” Dupré; Magnificat 
V, Dupré; “A Cyprian Idyl,” Stoughton ; 
“Ronde Francaise,” Boellmann; “Com- 
munion,” Purvis; “Romanza,” Purvis; 
Toccata, “O Filii et Filiae,” Farnam. 

March 24a Westminster affiliated junior 
choir festival was ‘held. The choirs of 
A. Eugene Doutt of St. Paul’s Methodist 
Church, Monroe, Mich., and the Ashland 
Avenue Baptist Church of Toledo, di- 
rected by George F. Thomas, joined those 
of Mr. Helms. March 31 there was a 
piano recital by Avril Finch, assisted by 
Mr. Helms at the organ. Stainer’s “Cru- 
cifixion” was sung April 7 and Maunder’s 
“Olivet to Calvary” April 14. 
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(6).See Numbers 1-2-3 4-5 


HOLTKAMP ORGANS 


CLEVELAND, OHIO 





Member Associated Organbuilders of 
America 








DEAGAN CHIMES 


Place your order now for 


DEAGAN CHIMES 


Send for prices and 
details. 


PAUL N. HAGGARD & CO. 


PIPE ORGANS 


P.O. Box 685 Tele. 5-2535 


Oklahoma City 1, Okla. 


The Southwest’s Finest Pipe Organ Service 








CLASSIFIED ADVERTISEMENTS 





WANTED—MISCELLANEOUS 


HARMONICAS—TUNERS WANTED! 
Must be capable of tuning in harmony. 
Good wages. Excellent conditions. Perma- 
nent. William Kratt Company, 988 John- 
son Place, Union, N. J. 








WANTED TO BUY—I AM INTER- 
ested in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address S-2, 
THE DIAPASON. ({tf.] 





WANTED—CASH PAID FOR CHOIR 
gowns, regardless of quantity, condition 
or color. Agents write. Louis Lindner, 
153-TD West 33rd Street, New York 
City 1. [6] 





WANTED—ORGAN MECHANICS FOR 
rebuilding and repairing organs in New 
York City and vicinity. Position perma- 
nent. Good salary. Address G-7, THE 
DIAPASON. 





WANTED —SET OF PEDAL OPEN 
diapason pipes; any pitch or condition. 
Address P. O. Box 195, Grand Rapids, 
Mich. 





WANTED — REED ORGAN TUNING 
jack; also set of chimes, thirteen or more. 
Describe and quote price. Omar Whaley, 
2626 North St. Louis Avenue, Chicago He 

[5] 


WANTED — LIGHT-WEIGHT, PORT- 
able reed organ, preferably Bilhorn; inex- 
pensive. Give all details. Address D-5, 
THE DIAPASON. [5] 








WANTED—AGENTS TO REPRESENT 
Orgelectra (see advertisement in this 
issue). 





WANTED—A 16-FT. BOURDON AND 
a 16-ft. lieblich gedeckt. Write P. O. Box 
195, Grand Rapids, Mich. 





WANTED—KINETIC BLOWER, 4 TO 
%-h.p., 1,165 speed, with or without 
motor. Address H-12, THE DIAPASON. 





POSITIONS WANTED 


POSITION WANTED — VETERAN 
available about June 1 desires position as 
organist and choirmaster. Former expe- 
rience as college organist and minister of 
music in large Eastern church. Organist 
and choirmaster in large navy chapel dur- 
ing the war. References and additional 
information on request. Address E-4, THE 
DIAPASON, 








WANTED — SUBSTITUTE CHURCH 
organ position in or near Chicago, during 
month of July, by competent organist 
studying under Dupré. Practice facilities 
first consideration. Present position in 
church of 3,500. References. Address D-4, 
THE DIAPASON. 





WANTED — EXPERIENCED ORGAN 
builder, electrical engineer, organist would 
consider representing sales of well-known 





builder. Have a number of prospects. 
Middle Atlantic states. Address D-7, THE 
DIAPASON. 

POSITION WANTED — ORGANIST 


and choirmaster desires change to loca- 
tion near Manhattan. Experience in Epis- 
copal and Congregational churches. Will 
supply references and qualifications. Ad- 
dress E-5, THE DIAPASON. (7] 





POSITION WANTED — RETURNED 
veteran, experienced organist and choir 
director, desires full-time position. Prefer 
Eastern seaboard. Address D-2, THE 
DIAPASON, 





ORGAN PRACTICE 


AVAILABLE—FOR PRACTICE AND 
teaching, modern Wicks organ. Inquire 
ninth floor, 218 South Wabash Avenue. 
Tel. Harrison 7976. ~° (tf] 














DEAN H. CRAFT 


Pipe Organ Service 
Indiana Area 
Repairs, Rebuilding, Additions, 
Tuning. Maintenance and Tonal 
Improvements. All Makes. 
Installations. 


2116 Park Ave. 
Wa. 9656 


Indianapolis 











WANTED—MISCELLANEOUS 


FOR SALE 





WANTED — URGENTLY, USED 
three-manual electric console with angle 
jambs; great 10 stops, swell 12 stops, 
choir 7 stops, pedal 4 stops; 15 couplers. 
Stopknobs with white collars if possible; 
tablets preferred for the couplers. Kim- 
ball, Casavant, Skinner or any high-class 
make. Address B-9, THE DIAPASON. 


WANTED—USED FOUR OR FIVE- 
stop, twelve-note duplex treble chest 
(numbers 62 through 73), in any condi- 
tion. One and one-half-h.p. single-phase 
blower with ten-volt generator, 1,750 
r.p.m. August A. Laine & Son, 2102 St. 
Charles Avenue, New Orleans 13, La. 








WANTED—ORGAN MECHANICS, EX- 
perienced in rebuilding, repair and serv- 
ice. Permanent positions. Good salary. 
Applications confidential. Give references. 
Bohn Organ Company, Fort Wayne 8, 
Ind. A 


WANTED—ORGAN BUILDER AND 
mechanic on pipe and reed organs. Estab- 
lished eighteen years. Partnership in- 
vited on 50 per cent-50 per cent basis. 
D’Artridge Organ Company,. 49-08 Skill- 
man, Woodside, N. Y. ({tf] 


WANTED — EXPERIENCED ORGAN 
service and installation mechanic. Middle 
West firm. May consider sharing interest 
in business. Opportunity for veteran with 
organ building experience. Address E-7, 
THE DIAPASON. 











WANTED — MAINTENANCE MAN; 
splendid opportunity. Los Angeles Organ 
Sales and Service Company, 134 South 
Avenue 22, Los Angeles, Cal. 





WANTED—GOOD TWO OR THREE- 
manual electropneumatic console. Sixteen- 
ft. pedal reed, low pressure. Address E-8, 
THE DIAPASON. 





WANTED — ONE-HORSEPOWER KI- 
netic blower or similar make, with or 
without motor. Address E-12, Tue Dra- 
PASON, 





WANTED—DULCIANA STOP, FORTY- 
nine or sixty-one pipes, 5-6-inch pressure. 
Address E-11, THE DIAPASON. 





FOR SALE 


FOR SALE—MODERN THREE-MAN- 
ual console, sixty stopkeys, twelve com- 
binations, with pedals and bench. Make 
offer to Frederic Cesander, Napoleon, 
Ohio. Also one two-manual tracker ac- 
tion Hinners organ, ten stops, new, in 
good playing condition. 








FOR SALE — EIGHT-FT. FRENCH 
horn built by the Skinner Organ Com- 
pany; large 16-ft. shallots on bass. Extra 
heavy metal. Will voice on any pressure 
desired. Price $425. Address D-3, THE 
DIAPASON. [5] 


FOR SALE — TWO-MANUAL AND 
pedal electro-pneumatic pipe organ. Six 
sets and pedal. First-class condition. 
Edgar H. Mangam, 2011 Chestnut Street, 
Philadelphia 3, Pa. 


FOR SALE—TWO-MANUAL TUBU- 
lar-pneumatic organ of about fourteen 
ranks. Needs some repair. Reasonable 
price. Address D-8, THE DIAPASON. 


FOR SALE — SPENCER BLOWER, 
10-h.p., 1,150 speed, two-pressure machine, 
with Woods motor. Address B-7, THE 
DIAPASON. 


FOR SALE—QUANTITY OF ORGAN 
cable on spools, double cotton covered, 
paraffined wire, at attractive low price. 
Address L-4, THE DIAPASON. 

















FOR SALE—SEVENTY-FIVE PLAYER 
rolls for the Welte organ; perfect condi- 
tion; list furnished on request. Address 
E-6, THE DIAPASON. 





FOR SALE — HAMMOND ORGAN 
speaker model A-20, in best condition. 
Gordon McKesson, 2485 South West Fifth 
Street, Miami 35, Fla. 


FOR SALE—KINETIC BLOWER, 1,000 
feet per minute at seven inches, or 850 
feet per minute at twelve inches. Direct 
connected to Century 7%-h.p., 220-volt 
motor. Has one twelve-inch pipe outlet 
and one eight-inch. Motor has Western 
Electric automatic starting compensator 
with push-button remote control, all in 
excellent condition. Also one 16-ft. (twelve 
pipe) rank of tibia clausa and a rank of 
16-ft. (one octave) tuba; also one of 
tibia plena from CCC to Cl; also an 8-ft. 
rank (sixty-one pipes) of vox humana; 
all with electro-pneumatic chests in good 
working condition (pipes look like new). 
I want a small eight-inch blower about 
200 feet per minute. Bullock, 318 Bayway, 
Elizabeth, N. J. 





FOR SALE—IMMEDIATE DISPOSAL: 
Like new, Orgoblo junior, No. 3851, 1/6- 
h.p. motor, Holtzer cap type, 110-volt, 60- 
cycle, single-phase, 3,240 speed, cost $135, 
sell for $100. Used Deagan glockenspiel, 
two and one-half octaves; xylophone, 
three octaves; both with chests, action; 
need adjusting. Sell separately, $25 each, 
or all three together $125, since Orgoblo 
operates both percussions. Freight extra. 
Address: C. Glenn Amps, 404 Oak Street, 
Johnstown, Pa. 





FOR SALE—USED SPENCER BLOW- 


ers. One %-h.p., 1,750 r.p.m., 3%-inch 
wind, 110-220 volts, 60 cycles, single- 
phase. One %-h.p., 1,725 r.p.m., 3-inch 
wind, 110-220 volts, 60 cycles, single- 
Phase. One 2-h.p., 1,750 r.p.m., 15-inch 
wind, 220 volts, 60 cycles, three-phase. 
One %-h.p., 1,750 r.p.m., 3%-inch wind, 


110-220 volts, 60 cycles, single-phase. Ad- 
dress E-2, THE DIAPASON. 





FOR SALE — LARGE VOCALION, 
fourteen sets of reeds, complete with one- 
half-horsepower blower. Can be seen and 
played at our shop. Two chests from 
tracker organ and bellows. Number of 
display pipes. Manual keys in good con- 
dition. Used pedalboards and many other 
parts for repairman. R. M. Minium & 
Sons, Mifflinburg, Pa. 





FOR SALE — REBUILT TWELVE- 
stop tracker organ. Oak front with dis- 
play pipes. Light walnut organ case. 
Fifteen feet wide by six high. Display 
pipes above, center pipe six inches by 
eleven feet. All nice condition and appear- 
ance. Pipe Organ Service Company, 3318 
Sprague Street, Omaha, Neb. Established 
1923. 

FOR SALE—THREE-MANUAL ROB- 
ert Morton pipe organ, of thirteen stops 
unified. Specifications include metal harp, 
chimes. Excellent diapason and reeds. 
Sixteen-foot bourdon and viole. With 
minor alterations, suitable for church or 
auditorium. For particulars address 
Leonard Leigh, K.S.T.P., Minneapolis, 
Minn. 











FOR SALE FOUR-MANUAL MARR 
& Colton pipe organ; eighteen ranks uni- 
fied. Reeds include English post, French 
horn, etc. All traps, plus 88-note piano. 
This organ mav be nlayed in Rochester, 
N. Y. Make offer. Robert R. McCombs, 
2302 Ocean Avenue, Virginia Beach, Va. 





FOR SALE—SEVERAL RANKS PIPES 
with Miller electro-pneumatic wind chests, 
1,100 ft. blower. Also glockenspiel, dul- 
cimer, harp, traps, ete. Looks like new. 
Several ranks of pipes without wind- 
chests. Arthur R. Bullock, 318 Bayway, 
Elizabeth, N. J. 





FOR SALE—THREE-MANUAL AUS- 
tin console, in good working condition. 
Price only $500.00. Also one set pipes of 
vox humana, made by Casavant. Inquire 
W. Lavallee, 325 College Road, New York 
63, N. Y. 





FOR SALE—LARGE TWO-MANUAL 
Estey reed organ. Eight stops on man- 
uals and thirty-two bass pedals on two 
stops. Arthur R. Bullock, 318 Bayway, 
Elizabeth, N. J. 





FOR SALE — WURLITZER 16-FT. 
tuba, twelve lowest pipes with chest and 
rack; reasonable. James H. Bolton, 4150 
Arizona Street, San Diego, Cal. 





FOR SALE — ONE-H.P. KINETIC 
single-phase blower. M. P. Médller swell 
shades and action. Twenty-note chimes 
and action. Address E-13, THE DIAPASON. 





FOR SALE — TWENTY-FIVE SETS 
used pipes, in excellent condition; recon- 
ditioned and revoiced. Write E-10, THE 
DIAPASON. 





FOR SALE—SIXTY-ONE-NOTE LIB- 
erty harp complete with action. Never 
used. Write E-9, THE DIAPASON. 





FOR SALE—PNEUMATIC LEATHER. 
Samples and prices on request. Address 
A-5, THE DIAPASON. 


FOR SALE—TWO SETS OF FOUR 
each, Car Gold organ heaters, with 
thermostats ; $85.00 set. Almost new. Ed- 
gar H. Mangam, 2011 Chestnut Street, 
Philadelphia, Pa. 





FOR SALE—ORGAN, WIDOR’S TEN 
Symphonies, ete. Prout’s theoretical 
works, nine volumes, etc. A quantity of 
piano music of all kinds. John H. Earn- 
shaw, 38-14 204th Street, Bayside, N. Y. 





FOR SALE — TWO, THREE AND 
four-manual pipe organs, delivered and 
installed, fully guaranteed. Frazee Organ 
Company, Everett, Mass. 





FOR SALE—USED PIPE AND REED 
organs; also parts. F. J. Wagner Pipe 
Organ Service, 6910 Wise Avenue, St. 
Louis 10, Mo. 








THE DIAPASON 








All works of taste must bear a 
price in proportion to the skill, time, 
expense and risk attending their ESTEY ORGAN 
invention and manufacture. Those 
things called dear are, when justly COMPANY 
estimated, the cheapest; they are BRATTLEBORO 
attended with much less profit to VERMONT 


the artist than those which every- 


body calls cheap. 
Builders of Organs 


Beautiful forms and compositions ; 
are not made by eee. can Since 1546 
they ever, in any material, be made 
at small expense. A composition for 
cheapness, and not for excellence 
of workmanship, is the most fre- 
quent and certain cause of the 
rapid decay and entire destruction 


Member of Associated Organbuilders of America 





of arts and manufactures. 


—John Ruskin (1819-1900) O RG rE [ i= C T RA 


The answer to all electrical problems on organs. It is the 
only D.C. voltage source designed specifically for organ use. | 
Engineered and designed to meet the needs of increased use |} 
of electrical circuits in organs. : 





ORD 


THE 
Perhaps your organ has one or more of the following 


ASSOCIATED ORGAN common ailments 
BUILDERS OF AMERICA htc 


. Excessive line drop. 
Aeolian-Skinner 


2 
Austin 3. Voltage drops off when playing full organ. 
4 





* 
a . Notes dropping out. 
Hillgreen-Lane 5. Pistons and tabs not snapping over instantly. 
Holtkamp fr 
Moller An ORGELECTRA, installed now, will eliminate all this | 
*National Organ Supply —it maintains the voltage at or above its starting-point at 
*Organ Supply Corp. all times. 
*W. H. Reisner Mfg. Co. 
Reuter 
Schantz 


* H . ° 
Spencer Turbine Co, Write today, or see your organ maintenance man. 


ORGELECTRA has no moving parts—no maintenance cost, 4 1 
and if installed correctly, should last the life of the organ. | 9 


Mr. Lewis C. Odell, Secretary 


1404 Jesup Avenue, New York City 52 ORGELECTRA COMPANY 
Austin W. La Marche 6525 Olmsted Avenue 
Chicago 31, Illinois a 


*Allied Manufacturers 




















